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Prologue

The Hottest News
On Bob Dylan

By Ralph ]. Gleason

OB DYLAN, the most charismatic figure produced by the
music world since Frank Sinatra, continues to make
news.

Dylan’s first book, “‘Tarantula,” will be published by
Macmillan this year. The publisher describes it as ‘‘a free-
wheeling, sometimes bitter, sometimes comic prose poem"
and says that Dylan takes off on a number of subjects
“'some personal, some public. In language that is original
and bizarre he conveys fresh and stunning images'” (The
publisher got a little carried away there).

And then—"'The book is distinguished by symbolic flights
of fancy, staccato bursts of satire and the mournful cry of
the blues.” Wow!

Anyway, the book is apparently coming out. Just exact
ly when has yet to be announced, but enough of it seems to
be in the publisher's hands to warrant all this blurb. This
is the second time Macmillan has announced a Dylan book
The original idea was for one to be called “Side One” and
it was set, originally, for last October. But it didn't work
out. Dylan didn’t go through with his project to put out a
book of poetry through City Lights either.

Dylan’s songs have been gathered into a book, too, and
published as “The Bob Dylan Songbook” (M. Witmark;
$4.95). There's a nice listing of all the recordings (or most of
them, anyway) made of Dylan’s songs by other people and
the labels they were issued on at the end of the collection of
words and music, This is really a chintzy job and Witmark
and Dylan’s managers ought to be ashamed of it

* kK

In the first place, it's just a collection of the songbooks
put out as each of his LPs has been issued with the addition
of “Like a Rolling Stone’’ to make it look up to date. Actual-
ly, it has most of the best songs through “Bringing It All
Back Home.” Now and then there’s some slight inaccuracy,
as though some Sinatra fan did the transcriptions, and there
are tunes in there that Dylan says he forgot about writing!

There’s a publicity handout biography and a short state-

SIDE ONE by Bob Dylan gives the young Ameri-
can folk singer’s letters, sketches, and impres-
sions, his thoughts and feelings about America
and the world today. With a form and vocabu-
lary all its own, “Side One” is wildly funny,
rich in imagery and striking juxtaposition of
words and phrases.
Major advertising in book review media.

Publishers’ Weekly, June 7, 1965

‘Dylan has a book, tenta-
tively titled "Terantula
com‘.[ng out jin December.
Asked if it:was poetry, he
said, "What's poetry? It's
whatever you call it."

The Los Angeles Times, September 7, 1965

Folk star Bob Dylan, whose records usually have
titles like “Positively Fourth Street” and "It Takes a Lot
to Laugh. It Takes a Train to Cry.” has settled on a one-
word title for his upcoming book. He'll call it “Tarantula.”

McMillan will publish.

Philadelphia Daily News, October 13, 1965

“TARANTULA" (Macmillan, spring) is the
title of a prose-poem which will be the first
book by folk singer Bob Dylan, who was the
subject of a recent article in the New York
Times magazine section and whom Times
critic Robert Shelton has called “the brilliant
poet laureate of young America.” In the
long monologue, the 24-year-old folk singer
takes off on a variety of subjects both personal
and public, in language that is original and
bizarre.

A.B.C. WILL PRESENT
CAPOTE AND DYLAN

A drama by Truman- Capote
and a folk music show starring
Bob Dylan have been added to
the list of hour-long programs
to be televised next season by
the American Broadcasting
Company's “ABC '66"” series.

The. Capote drama, adapted
from his short story titled “A
Christmas Memory,” is about
the close relationship of an 8-
year-old boy and an eccentric
woman in her mid-sixties who
is his cousin, Geraldine Page
and Donnie Melvin, a 9-year-
old actor, will portray the prin-
cipal roles. Mr, Capote’s voice
will be heard on the show as
narrator.

“A Christmas Memory” was
said to be drawn from Mr.
Capote's experiences as a child
who spent much of his time: in
Alabama. The drama will be
filmed in its entirety on loca-
tion in that state, beginning
Feb. 24, The filming will be
done in Snowdoun (population
250) and Burnt Corn (popula-
tion 300),

Frank -Perry, stage and mo-
tion picture producer, will be
the producer-director of “A
Christmas Memory."” Mr. Perry
said that Mr. Capote would have
television credit as author of
the script, which he and Mr.

Capote prepared. .

The New York Times,
February 11, 1966

Publishers’ Weekly, January 3, 1966

ONE OF US MUST KNOW (SOONER OR LATER) (4:49)
[Dwarf ASCAP--Dylan]

QUEEN JANE APPROXIMATELY (4:55) [Witmark ASCAP—Dylan]
BOB DYLAN (Columbia 43541)

Deejays should come in force for this latest installment of Bob

Capote, Dylan
Added To List
For ‘ABC ‘66’

A drama by Truman Capote

Dylan’s highly-personal folk-bluesizing dubbed “One Of Us Must Know
(Sooner Or Later).” This one’s raunchy, low-down romantic lament
essayed with plenty of feeling by the songster. “Queen Jane Approxi-

ment by Bob Shelton of The New York Times, and some pic- and a folk music show star-

tures from a record session, plus a drawing. It is bound to
sell. After all, it's about Dylan, and that's a guarantee.

Then there’s to be a biography of Dylan published
sometime this year, probably in the fall, by Viking Press
It will be an “unauthorized” biography written by Bob
Shelton. And by the time this is out, there should be Dylan
articles in every magazine in the country. All the fan mags
have been packed with them for several weeks and the
KYA Beat has a story in the current issue on the Los An
geles new conference which followed the one here

Dylan has signed up for an ABC-TV spectacular, no one
seems to know just exactly what or when or how or any-
thing, but the deal has been made. He's set to go to New
Zealand and to Australia this year, and another tour of
England is being lined up right now

* * *

Meanwhile the rumors are flying about his marriage. All
the wire services, Time and others, tried to check it out
(just before he came out here last month) but failed. And
there was certainly no sign here. However, the KYA Beat
says he Is married, has been for a couple of months, and is
now with his wife in New York

Another hot rumor had it that the girl with him on the
cover of “Bringing It All Back Home" was actually Dylan
himself in drag. But this rumor is definitely not true. It's a
real girl, her name is (or was, it may be Dylan now) Sarah
Lowndes and she's a New York model

mately” is a medium-paced, twangy heart-breaker.

Cash Box, February 19, 1966

The San Francisco Examiner, January 16, 1966

Everybody gets the'message!

The latest word:
“One of Us Must Know
Sooneror Later)”
Written and sung by Bol
ON COLUMBIA RECORD:

ring Bob Dylan have been
added to the list of hour-long
programs to be televised next
season by the American
Broadcasting Co.’s “ABC '66”
series.

The Capote drama, adapted
from his shot story titled “A
Christmas Memory,” is about
the close relationship of an
8-year-old boy and an eccen-
tric woman in her mid-60s who
is his cousin. Geraldine Page
and Donnie Melvin, a 9-year-
old actor, will portray the
principal roles. Capote’s voice
will be heard on the show as
narrator.

Hubbell Robinson, who is in
charge of production for “ABC
'66"”. said “The Bob Dylan
Show™ would be taped in July.
Dylan is the singer, guitarist
and songwriter who alienated
many folk purists last summer
when he introduced folk-rock,
which is folk music sung to
a rock 'n’ roll beat. In 1963
the Columbia Broadcasting
System barred Dylan from the
“Ed Sullivan Show"” because
he wanted to sing a song satir-
izing the John Birch Society.

Billboard, February 26, 1966

The Indianapolis News,
February 16, 1966



Prologue

City "Sound’ May Bring Dylan Back

By PAT WELCH

One of folk musie's big “As vet we don't have a title
gest names, Bob Dylan, will or a theme for this album,”
leave Nashville today, report Johnston said. “But of course

: we'll promote the fact that it
edly so impressed with the was recorded in Nashvillie. The

“Nashville Sound” that he musicians will be jdentified in
plans to return for all future the liner notes.”
recording sessions | DYLAN IS in the middle of

“ Memphis Monday night, and
pourcﬂame seeking a “different will sing in Montreal Friday
sound,” said spokesmen, "and night
was very happy with the musi- Future plans, according to
cians, the facilities and the feel hiz manager, include the pub-
¥ ke shvin? beation of his first book. His
° W collected writings will appear

Dylan was too busy writing

in May under the title,
and recording to talk to the

“Tarantuia.”
press, but a studio official in- Dylan would also like to do
dicated the 24-vear-old. per

a movie, his manager said,
former would do all his fu

“But he wants to do it all
ture recording at Columbia's

The curly-haired singer-com- | & concert tour. He was in
{
|

himself--write, cast and pro-
duce. Some 80000 feet of film
were shot all by hand-held

studios here, forsaking New | camera, when Bob was in Eng
York entirely. lJand, and right now we're
working on that, to boil it

COLUMBIA artist and reper- down to a suitable length”

toire man Bob Johnston said
hefore last night's session,
“I've been trying to get him

said Grossman

COMPOSER of many of the

down here for nine months, | current crop of “protest
Now after working here, I | songs, Dvian was described by
think he agrees with me that | @&ssociales as "a true poet’ | ) ;
Nashville has the finest mu- “When he's working on an
sicians anywhere.” idea, he'll write on the back
Johnson indicated Dylan's }(‘:: ‘:‘I;n“x;_l”;r;‘lvplnpe or anything FEBRUARY 17
arveid e b O,r rmm.:l.m.t:. l';"\. As for his avoidance of pub FOLK-ROCK: The Bob Dylan Story. Sy and
slons may nave startec a licity. his manager bl ed th € ' § . Dell Books Original $50
migration of other folk ar- oA lanager blam he Barbara Ribakove. Dell Books Original, §.
tists. :lhort;ninf Yyln:".hl‘}”a':n‘ men A short, surface-skimming biography of the
Other folk singers Johnston “g::] ;;;;:z";‘,;;\'““‘p‘ oy singer who is considered a great poet by his
plans to record here include “They're always looking for fans. The book follows him from his childhood
ﬁémonl_ﬂm; '\,’.?mf",k""' w;“”f“ something unusual, but Bob (as Bob Zimmerman) in a Minnesota town from
e m;;nh; - {Mm? vy ..',;{',': doesn't do anything unusual which he was constantly running away and
lr?n' If g m':ztum' Chirk He just wants to write songs through his years in Greenwich Village cafés
mrml‘II il il and sing them™ said Gross where he developed his highly distinctive style
) 18. ma 2 i S ] S .
Dylan spent most of his time “';"h Thesday night's" re His career reached a climax of sorts in Forest
here hunched over a piano in ecord sessinn running from 2 Hills’ stadium when he confounded folk-song
:‘;:a&‘“p’:m'b':“";"’lgnr?";t °; pm. untii 7 the followingz purists by appearing with an electrically ampli-
o biie i sl s+ s i ":0”"“:5-'~ the b erd e fied combo and introducing a new phrase to the
Rl e Rad - asked ¥&r ¥ | o 9.‘;‘: ,::f" T Ea:'ut?: :;1"‘" vocabulary of modern music—“folk rock.” The
clolsed session "bechause he's |\ eeks to fimish this album,” authors also provide short criticisms of the Dylan
still working on the songs, his manager promised. “And records, and 16 pages of ph_otos._ Moved up to
h'sd"“ nager, Al Grossman, probably for the next one” February from March to tie in with Dylan’s na-
inrhry - tional tour beginning then. There will be Dell
The Tennessean, February 17, 1966 promotion in the 23 cities where he will be ap-
pearing. A Bob Dylan record album is being sent
. . to wholesalers and reviewers with advance copies
Bob Dylan is happening —around the world... o Y v

and in yOU.I‘ bOOkStOI‘e, Starting this Summer. Publishers’ Weekly, February 7, 1966

Who is Bob Dylan?

“The brilliant singing poet Jaureate of young America,”
~ROBERT SHELTON, The New York Times

BOB DYLAN
« Can You Please Crawl
Out Your Window?

Bob Dylan est vraiment passé du
edté des rockers et chacun de ses
nouveaux aun"huwenu est at-
tendu avec impatience. Ce super
est entidrement rock avec « High-
way 61 Rwulted » et « Tomb-
stone Blues » qui dure prés de
six minutes. Ne pu oublnr d'ulkr

; = m — B?m: 265).

Bob Dylan’s first book
in form—rich with his di
tive imagery, packed with
startling comments and unex-
pected twists of thought.
Earthy, bawdy, often wildly
funny, Tarantule makes &
fresh and individual statement
about America today.
Tarantula should not be con-
fused with biographies of
Dylaninpaperback.Tarantula
is by Bob Dylan, the only book
by Bob Dylan.

r 1l Dylan’s records soared well into the mil-
is estimated that he will carn $1.5 million in the

SRt 16 o the:Tiu SUEEESRES royalties alone.
—Newe York Hereld Tribune

'I‘ht subject of & reawn story in Li ./r (April 10, 1964): 2
N

St0ey in Caval
essay in the N
zine (Decembe:
Times Magazi 2
Playboy (Mareh 1966); and a feature tory in Look
(March 8, 1966) . And more to come.

(uly 1965) fc'uuv(- §o6, A kot
vk Herald Tribune’s New York maga-
The Nete York

P Five pages of excerptsin
the May Atlantic launch the
nationwide publicity

“We don't give & damn about Moses Herzog's angst or Norman :
gamn St P Major consumer advertising
» Point-of-purchase
promotion materials

' the civil rights movement and the spreading
» conformism and hypocrisy in the United

blight of d)-l‘umt

tates, e nd Bob Ameri-
can writer dulh!x with these subjects in a way that makes sense P 50,000 first printing
tous.” —a college senior interviewed by P August  $3.95

“The New York Times Magazine

TARAN ,TUL,A

THE MACMILLAN COMPANY =T
Publishers’ Weekly, April 4, 1966 Disco Revue (France), Mai 1966




Prologue

RAINY DAY WOMEN # 12 & 35 (2:26) [Dwarf, ASCAP—Dylan]
PLEDGING MY TIME (2:06) [Dwarf, ASCAP—Dylan]
BOB DYLAN (Columbia 43592)

Just a little bit of warning,
Bob Dylan is going to be in abuxn.
dance quite soon with the re-
lease of his next album, ‘‘Blonde!
on Bionde.” Get ready for if, l

I

Bob Dylan is a cinch to stir up plenty of excitement with this latest
self-penned entry called “Rainy Day Women #12 & 35.” This one’s a
rollicking, honky-tonk-ish blueser essayed in a contagious good-natured
style by the songster. “Pledging My Time” is a low-down, funky soulful

blues-soaked romancer.

Fitchburg Sentinel, May 25, 1966

Cash Box, April 2, 1966

14 New Songs
From Bob Dylan

HOLLYWOOD —Bob Dylan
has just completed a brand new
album, entirely recorded in Feb-
ruary in Nashville. The A&R
work was done once again by Bob
Johnston.

Now the man
who makes the
trends...

has invented a whole
new bag.

Nobody can top Bob Dylan. Except Bob Dylan. And he never stops

outdoing himself

The others follow where Dylan leads. But they don't catch up. First it was folk
Then folk-rock, Now: a completely original bag so new it doesn’t even

have a name. Yet.

As Dylan goes, so go the charts, But don’t try to pin him down, because just
when you think you've got him pegged and neatly classified . . . he's off in a
new direction. Exploring new worlds of mu:
Bob calls his new single “Rainy Day Women #12 & 35." Think the title's
wild? Wait until you hear the sound.

In an exclusive to The BEAT,
we have learned that Bob's new
LP will be a double-set —two rec-
ords contained in the album which
will be titled *Blonde on Blonde.™

On the first side of the album,
the new songs will be: *Rainy Day
Women, #12 & 35:" “Pledging
My Time:" “Visiorfs of Johanna"
(this one is the longest on the side,
seven minutes and thirty seconds);
“One of Us Must Know (Sooner

orLageh Send today for your preview co
: of theynew}i)ylag single, e

“Rainy Day Women #12%& 352

Second side of the album con-
tains 1 Want You;" “Memphis
Blues Again;” *Leopard-skin Pill-
Box Hat:" and *‘Just Like A
Woman."

The first side of the second rec-
ord in the set will offer “Most
Likely You Go Your Way and
I'll Go Mine,” “Temporary Like
Achilles;” **Absolutely Sweet
Marie:" “4th Time Around:” and
“Obviously 5 Believers.”

The fourth and final side will
contain only one song—11 min-
utes, 23 seconds—entitled *‘Sad
Eyed Lady of the Lowlands.”

It's a brand new album by a Dealer 3 Dise Jockey [ Distributor [] Jukebax Operstor (] Other
aingcr~composcr who mnnaged o A DIVISION OF COLUMBIA BROADCASTING SYSTEM, INC
revolutionize the pop music in-
dustry during 1965. It's a new year
now, and a slightly different pop
scene. But we might just be in for

COLUMBIA RECORDS

51 WEST 52 STREET, NEW YORK, NEW YORK 10019
ATTENTION: MR. SAL FORLENZA DEPT. B

Jot your name and address on the label above. Check your occupation. Then clip it.
Mail it to us and we'll rush you a fresh-pressed single. But act now. Offer expires April 4.
You'll soon find out why Bob Dylan has a flock of imitators.

another revolution from the very But no competition. —————

revolutionary Mr. Dylan.
KRLA Beat, May 28, 1966

Billboard, April 2, 1966

HOLLYWOOD:

It was just a year ago that Esquire
Magazine went to press with an issue
devoted to the youth market. Con-
tained in that special was a center
spread of photos and bios designating
the twelve adults in America whose
work determines what teen-agers
“say, think, wear, sing and do.”
Among those involved in “song” were
Phil Spector, Berry Gordy Jr., Burt
Bacharach and Jack Good.

Since the one time President of the
Oxford University Dramatic Society
is no longer associated with Shindig
(and Shindig is no longer associated)
we thought we should offer a couple
of possible alternates for this summer
season.

Bob Dylan’s name comes to mind
immediately. It was late last summer
that “Like A Rolling Stone” puissant-
ly steamed up the national charts while
Dylan disciples pursued with an ava-
lanche of sociological song. His im-
pact continues and should be further
extended with the new double pocket
Columbia LP “Blonde On Blond” being
released this week. If there is to be
onc spokesman for this generation
then Dylan would have to be the man.

Another name which is not quite
so obvious is Brian Wilson. Wilson
is no longer just a growing boy. He
has come of age. Matured beyond
those motor scooting, hot rod and
surfin’ songs that made his group the
tuff, fab, dyno and out of sight Boss
Beach Boys. In less than four years
the quintet has topped the 12,000,000
mark in sales for Capitol. But their
songs are no longer merely a repre-
sentation” of various fads. They are
much more a social commentary on
America’s youth. “I Get Around” was,
perhaps, the first “breakthrough” for
the Beach Boys—a penetrating study
of tender age—a yearning for accept-
ance by a jaded juvenile who has no
majestic ambition. From Hondas to
Rhondas to their latest album “Pet
Sounds”, Wilson has produced every
cut and written most of the songs.

“Pet Sounds” is a warm dedication
to young love—a philosophical and
musically inspired work of art. Sharing
the honors with Wilson are Tony
Asher, Terry Sachen and Mike Love
who participated in creating some of
the lyries to Wilson’s imaginative
melodies. It would be impossible for
us to select a favorite from the thir~
teen cuts in the album. One moment,
for example, we’re sure it’s the orien-
tal flavored march “I’'m Waiting for
the Day”. But that’s only because
that’s what’s tweeting on our hi-fi.
A moment or two later it’s the instru-
mental “Let’s Go Away For Awhile”
because that’s the next track. Or the
rhythmic examination of the imper-
manence of young love which is titled
“Here Today”.

Altogether it’s the most monumental
LP, to our ears, since “Rubber Soul”.
An eight track-thirteen cut leviathon.
A testimony to the contention that
this is the finest contemporary vocal
group in the country. And to the al-
most limitless capabilities of Brian
Wilson, hoss of the Boss Beach Boys.

NEWPORT FOLK FESTVAL

NEWPORT, RHODE ISLAND
Thurs. « Fri. - Sat. » Sun. « July 21 - 22 - 23 - 24

Four Evening Concerts: Thursday, Friday, Saturday, Sunday
Three All-Day Events: Friday, Saturday, Sunday

THURSDAY, 8:00 P.M.—Judy Collins, Dick & Mimi Farlna: Buffy
Sainte-Marie, Phil Ochs, The Pennywhistlers and many others.

FRIDAY, 8:00 P.M.—Theo Bikel, Jimmie Driftwood, Jack Elliott, Flatt &
Scruggs, Clark Kessinger, Brownie McGee & Sonny Terry, Grant Rogers,
Howling Wolf and many others.

SATURDAY, 8:00 P.M.—Chuck Berry, Jimmie Driftwood, Billie & Dede
Pierce, Joseph Spence and many others. 3

SUNDAY, 8:00 P.M.—Bob Dylan, Jack Elliott, Carolyn Hester, Jim &"-
Jesse McReynolds and many others.

DAYTIME EVENTS—Traditional folk crafts including a mountain potter,
wood carver, weavers, lobster trap maker will be some of the many new
things at the 1966 Newport Folk Festival. Friday, Saturday and Sunday,
country musicians, blues players and city folk will provide music all
day in informal sessions. These daily sessions have contained in the
past some of the highlights of the Newport Folk Festival.

In addition to the four days of concerts, a special day designed tor -
children will be held July 20. Oscar Brand, Theo Bikel, Judy Collins,
Jimmie Driftwood, Bessie Jones, Jear Ritchie, Buffy Sainte-Marie, and °
children from the local area will participate.

George Wein, Tech. Producer

Evenings: $3.50, 4.50, 5.50 Per Concert — All Seats Reserved
All-Day Workshops: $2.00 Per Day
Children's Day Program (July 20): $1.50 all-day ticket
Box Seat information on request — Programs subject to change
SPECIAL DISCCUNT: Deduct 20% from the list price of tickets for all
concerts if purchased by mail before May 15th.

On Mail Ordgrs add 2_5_cents to NEWPORT FOLK FESTIVAL, Newport, R. I.

The Broadside (Mass.), May 11, 1966

Cash Box, May 28, 1966

FOLKSINGER KILLED
IN CRASH ON COAST

CARMEL, Calif., May 1 (UPI)
| —Richard Farifia, the folksiger,
was killed in a motorcycle ac-
icident here last night only a
few hours after publication of
his first novel.

Mr. Farifia, 29 years old, a
native of New York City and
brother-in-law of another folk-
singer, Joan Baez, was thrown
from a motorcycle driven by a
friend.

Officers of the California High-
way Patrol said the motorcycle
appeared to have been traveling
at a “terrific” speed when it
|skidded off a road, sailed over,
a five-foot bank and plunged
through two fences.

Mr. Farifia was killed instant-
ly and the driver, William Hind,
29, of Pacific Grove, Calif., was
taken to a hospital with serious
injuries.

Mr. Farifia’s novel, “Been
Down So Long It Looks Like
Up to Me,” was published in
New York yesterdahag by Ran-
dom House. He appeared
at an autograph party in Car-
mel a few hours before the ac-
cident,

He and his French-born wife,
the former Mimi Baez, had re-
corded two folk albums. They
moved to the Carme] area three
years ago. ;

Mr. Farifia studied engineer-
ing and literature at Cornell
University before embarking on
a singing career.

The New York Times, May 2, 1966
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it Parader
OROSGOPE

by Larry Sohmer

THIS MONTH’S FEATURED STAR BOB DYLAN

The Bob Dylan horoscope is a study in contrasts, as might be expected in view
of the amazingly complex nature of this extraordinary composer, entertain-
er -- and revolutionary. Contrast shows up in the very basic feature of the
chart, which tells us that Bob s @ Taums-Gemini cuspal, and as such is endowed
by the planets with two almost wholly divergent sets of zodiacal influences.
However, as the actual birth house is Gemini, there is little doubt that the
essential Dylan character is influenced more by Mercury-dominated Gemini,
an air sign, than by the down-to-earth practicality of the cuspal twin, Taurus.
We might mention here that the main ingtedients of the Gemini personality
are 7nsatiable curiosity, intuitive scholarship, quick changes of viewpoint or direction, sen-
sitivity, unusual talent in the arts, and fantasticversatility - and Bob seems to possess
all these qualities in abundance. Buthealsohas the Moon (exalted)in Taurus,
an extremely important factor, for this denotes method in work habits, de-
pendability in friendships, and furthermore allies talent with the ability to
make money.

Bob Dylan has now passed safely through the 24th year of his existence.
This 24th year saw his destiny back again under the influence of his natal’
house after he had completed two full cycles of all twelve houses. This
usually signifies a final maturing of bodily structure, of life plans, of mental
attitudes, and, in Bob’s case, of artistic aims. The “Dylan style,”” we may assume,
bas now reached an unchangeable permanency, not fto be greatly altered in the future. As
we all know, Bob’s efforts in the past were often experimental; he seemed
to be groping for an identity. This is past history. The search for an iden-
tifiable personality is over, and Bob Dylan emerges a finished artist, an
impressive luminary who has fired the imagination of the entire world of
entertainment. His signs indicate an enduring success over many years.
Whether you choose to call it “folk-rock™ or “‘rock-folk,” the art that Bob
Dylan personifies will be with us for a long, long time to come.

But what specifically does bis chart reveal in regard to Bob’s immediate future? First
of all, we see several risky periods during the next twelve months when it
will be in Bob’s interest to remain fullyalert, and exercise all due precaution.
August, for instance, is a tricky month, when a person considered a friend
may show up in a very unfavorable light. October 12th to 19th is vulnerable
to finances. No quick decisions should be made in this sector while the
risk phase lasts. An emotional upset is scheduled to occur around the time
of the winter solstice (Dec. 22nd) when Bob will be wondering whether
or not he should remain in a certain situation. We see Mr. Dylan disturbed
by something occurring next February or early March, involving one of
his songs. It is probable he will be totally opposed to the way his lyrics
are used to further a cause hehas little sympathy with, and will resent strong-
ly this type of exploitation.

On the plus side the Dylan chart shows an almost unbroken success pat-
tern, a continuation of what has by now become a habit with this phenomenal
individual. Somewhat startling, though, the chart reveals that Bob will gradually
become more conservative, much to the chagrin of a certain segment of bis fans. Don’t
be surprised if one day you see him taking part in a Bach festival! In any case you
may be sure Bob Dylan will never stand still, but will continually seek,
in true Gemini fashion, for the wonders just. bevond his reach. His signs
promise that the name Dylan will make news lur into the future, and he
is assured an honored place in the pantheon of great stars.

Hit Parader, June 1966

FOLKLORE
Bob Dylan

CBS EP 6266

On l'aime ou on ne l'aime pas, spéciale-
ment & cause de son timbre de voix, vo-
lontiers nasal dans le grave et forcé dans
I'aigu. Mais on ne peut lui reprocher de
«n'étre pas dans le ton», car il a su
retrouver cette spontanéité qui devait
servir les « Minstrels » d'autrefois, plus
que toutes les recherches techniques

HiSques
dcliahie

PAR GERARD LE COAT

actuelles.
Dylan raconte nos miséres d’hommes de
1966, nos p! et nos satisf

comme ses prédécesseurs du siécle der-
nier se faisaient chroniqueurs de la
guerre de Sécession ou du « Gold Rush ».
«With God on our Side» formule trés
bien les réactions de millions de gens a
la lecture des journaux, en face de la vio-
lence issue de la guerre.

L'lllustré (Switzerland), June 2, 1966

Septemlber

some early fall campaigns

Here, in this article on major September campaigns, and in the
“Previews: Fall-Christmas’' and “Tips™ sections of this PW we call
attention to some fall books that seem among the most promising.

P will occur, and to lists will be made, but one
is already entitled to feel hopeful about the sales possibilities of

a fall season that starts off auspiciously in September with an

array of new fiction by Bernard Malamud, Alistair MacLean, Edwin
O'Connor, Christina Stead, Mika Waltari, Richard Powell, Iris
Murdoch, Allen Drury, Georges Simenon, Agatha Christie, Mark
Harris, Nigel Balchin and Evan Hunter, among others. In nonfiction
we can look forward in September to books by Pierre Salinger,

Anita Loos, Han Suyin, Harold Macmillan, Art Buchwald, Sam
Levenson, Marianne Moore, S. J. Perelman, H. V. Morton. Hedy
Lamarr's autobiography is due. Bob Dylan speaks out. There are
major new gift books, everything from art to golf. And Lyndon B.
Johnson writes about “This America.""

Hollywood Chatter---
Dylan 'Flops’
in France

By RONA BARRETT !
Bob Dylan, was a big fiop at
the Olympic Theatre in Faris.
Despite the anti-Viet Nam war
feeling in France, the predomin-
antly teen-age audience booed
and catcalled as Dylan sang 45
minutes of anti-war ballads. In
the second half of the program,
he switched to Rock 'n’ roll
which pleased the audience a
little, but not enough for cheers
and encores.

The Morning Star, June 14, 1966

Publishers’ Weekly, June 6, 1966

TARANTULA by Bob Dylan ($3.95, tent.) con-
tains the popular folksinger’s sketches and im-
pressions which convey his thoughts and feelings
about America and the world today. Written in
his own unique vocabulary and style, the book
is earthy, rhythmic, vivid and rollicking.

Major consumer advertising includes a full-
page announcement in the New York Times
Book Review and ads in college publications.

Five pages of excerpts in the August Atlantic
will launch nationwide publicity.

Point-of-purchase promotional material for
hookstores includes a shopping bag and a large
novelty button with a portrait of Dylan on it
and “Tarantula!” imprinted across his hair.

First printing, 50,000 copies.

Publishers’ Weekly, June 6, 1966

Bob Dylan, the writer-folk-
singer, just bought an apart-
ment house in Murray Hill.

The Pittsburgh Press, June 1, 1966

“Protest singer’” Bob Dylan
may have to switch to overdog-
songs soon — he just bought a
N. Y. apartment building...

The News Herald, June 8, 1966

A Change
Of Signals
At Newport

The Newport Folk Festival
has announced several
changes in the 1966 festival,
July 21-24, at Newport, R.IL
The Sunday afternoon con-
cert, which in the past has
featured aspiring young tal-
ent, will be entitled “New
Directions” and present estab-
lished artists who are attuned
to contemporary tastes. Eric
Andersen, composer of “Vio-
lets of Dawn,” Tom Rush, The
Blue Project, Rosalie Sorrels
are among the artists who
will appear.

Still within the folk idiom,
although not well known to
fans in this country, are An-
drew and Paul Tracey from
the Broadway hit show, “Wait
a Minim.” The Tracey
brothers, from South Africa,
play a varied assortment of
native instruments. The festi-
val will gain these two fine
performers from Broadway,
and lose two others to Holly-
wood.

Theodore Bikel, following
his success in “The Sound of
Music” and “The Russians Are
Coming,” has a commitment
for another film, Bob Dylan,
who has appeared at the last
three festivals, also will be
making a movie and be un-

able to attend.

The Boston Globe, June 19, 1966

with God on our side
motorpsycho nitemare

CBS EP 6266 (France)
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NEW HAVEN (Special)—Four
[“name” acts in the world of
entertainment have been sched-
uled to appear in Yale Bowl
‘thxs summer in the 1966 Pops
Concerts Series.

The shows,
vear by the New Haven Junior
Chamber of Commerce, in co-
operation with local sponsors,!
support more than 50 different
Jaycee projects.

The season will begin July 9!
with The Supremes.

Their appearance is part of a:
schedule that has filled their
last year with 25 TV shots, a|

sponsored each:

'Yale Bowl Pop Series
To Open with Supremes

On Aug. 6, Bob Dylan will be
singing the folk tunes he has
composed. Dylan rates as per-
haps the top folksinger in the
U.S. today.

The final concert of the sum-|
mer will feature Herb Alpert|
and the Tijuana Brass called|
“the hottest attraction in music
today,” two LP’s, “Whipped
ts” and|
| “Going Places,” have been No, 1
|and 2 in the country for weeks.
And their three previous albums

ia:emﬂxetopﬁo Add to this a

Grammy Award they won a few
Iweelu: ago.
All concerts begin at 8:30 p.m.1

JUNE

Back on Stage

Bob Dylan and Peter, Paul
and Mary will co-star at Shea
Stadium Aug. 13. It will be

Mary's first postbaby appear-
ance.

The Salt Lake Tribune, June 12, 1966

Intermission—

City's Share Of Road Shows

however, that Dylan/'s eager to gick
some San Diego coin, so he'll probably
in sometime before the year is out.

San Diego Union, June 26, 1966

niracts Unsigned

tour of Europe, and one—mght'lAll seats are reserved. For in-|
ers in places like Yale, Saniformation on season or block|
Francisco's Cow Palace andtickets please write to The New|
[ Manhattan's Philharmonic Hall. Haven Pops, Inc., Box 1832, New|

Is Slim Compared To Others

“We have suffered from

Concert Board

{Haven or call 562-4042.

Hartford Courant, June 5, 1966

wesaiatt yale bowl

& s

0B
BYLAN

Ticket Prices $300 and 3450

new haven . concerts, inc.
" 0006 g

SUPREMES
$ Sponsored by Silly oty
N Ticket Prices $3.00 and 5430

5

TUUANA. :
\ Spomored by United uminating
. icket Prices: $4.00 und $3.50
< B

TICKET PRICES: $4.00 and 5550

ADDED JAYCEE SPECIAL
= JULY 23 -

e BOB HOPE s+ow

Sponered by: BIC BALL POINT PINS = NEW HAVEN SAVINGS BANK

o ekt wit

BEASON TICKETS: $1800

lg i rogisered Sarvicn Mk of New Haven Jrcom

NEW HAVEN POPS CONCERTS, Inc.P.0.BOX 1892, New Haven, Conn. Phone 5624042

9 NEW HAVEN JAYCEES

Hartford Courant, June 5, 1966

things that come through that
aren’t good,” says Mr. Foley
in analyzing Memphis as a
road stop. Mr. Barbour speaks
of ever-higher costs of touring
—especially for musicals or
shows requiring expansive
sets—as a deterrent.

Summer prospects for
variety shows are bullish,
mostly at the Mid-South Col-
iseum although Bob Dylan, the
folksinger-philosopher, is. due
for a return date at The Audi-
torium a little later,

Yale Bowl -
Pops Concerts
' To Feature Stars

Four big names in enterlam
ment will headline “this sum-
mer’s Pops Concert-in- Yale
Bowl — the Supremes, Bob Dy-|u
lan, Herb Alpert and' the Tiju-
ana Brass. As an added Jaycee

" |9 with the Supremes, They will

be followed July 23 by Bob Hope
and his special show, sponsored
by the New Haven Savings
Bank and Waterman Bic Pens.
Next to appear will be Bob Dy-
lan, Aug. 6. Herb Alpert and the
Tijuana Brass, sponsored by
United Illuminating, will wrap
up the ’66 Pops, Aug. 12. All
concerts begin at 8:30 p.m.

attraction, Bob Hope will’,

in a specnal Show. .- - u~ oH

- The Pops, presented by qu
Haven's Junior Chambér of
C~.mmerce m cooperation with
local- sponsors, have been a top|
cvent of New Haven's summer|
season for a mumber of years. |

Avtoists With

Insurance Problems

ARE YOU: OVER-AGE?
UNDER-ACE?
ACCIDENT-PRONE?

DO YOU_ NEED:

The Commercial Appeal,
June 22, 1966
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r Fall Schedule

By DAVID MOLYNEAUX
Assoclate Editor
cert Board still has hopes for two concerts in the fall,
fur no one is under contract,
«Where the Action Is” and Count Basie are so far
d for Greek Week (Oct. 1) and Homecoming (Oct. 8)
———""—— respectively.

Henry Mancini and Bob Dy-
lan were the original entertain-
ers on the Concert Board list
for the fall, Rick Weinstein,
who is directing the student
board from his home in Indi-
anapolis, is waiting to hear from
y JOUN MILLER Dylan's agent, but seems to

against Oxford becoming have scrapped Mancini,

Nm gas station and beer  Dylan would be here Sept, 17,

The Miami Student (Oxford, Ohio), June 10, 1966
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on August 13
whether the concerts will be &
‘@ any day now.

Long Island Star-Journal, June 30, 1966
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Financial Filing with Motor Ve-
Licle Dept.? Mlnnr Filing with Mo-

tor Vehicle Dﬂu.? Adtqtulo U-
more| its?

The money goes " .to” “suppart|
Jaycee civic -activities,’

than 30 “differefit pro;ects Automobile _Collision Cnvrrlze?
Automobile Comprebensive Cover-
a

The season will kick - off July'j Aut

Daily Advocate, June 23, 1966

weeks . . . Bob Dylan’s new LP is a two "LP set calle
“Blonde on Blonde’ and is due out this month .

The San Francisco Chronicle, June 15, 1966

TITEIIY oo ToT—" o

FUTT, W TTO Wt U P 3 T AW IO

llall at the UC Berkeley campus . . . Bob Dylan’s new
LF (il’s actuaiiy a two LP package) “Blonde on Blonde"
has one song that runs one entire side of a disc . . .

The San Francisco Chronicle, June 22, 1966

‘““Subterranean Homesick Blues.”

From CGD we have received a package containing their new releases of
their international repertoire. First of all we have paid special attention to
the first disc released by CGD under the CBS mark, which, even if no official
announcement has been given, is now distributed by CGD. These first dises
include two Bob Dylan releases: “Highway 61 Revisited” b/w “Can You Please
Crawl Out Of Your Window?” and “The Times They Are A-Changin’” b/w
These records are introducing for the first
time to our public the great talent of Bob Dylan.

Cash Box, June 4, 1966

Blonde™. .

ool o f AL 4 434V.

VO TO T T U IO TS CITY— NI ST T UT U P T OTC AT TGS IS IS T O ETOU
of four albums due out on the Angel label this week..
next LP release for Columbia will be a double-LP set,
.Bob Holiday, who plays Superman in the Broadway musi-

$e sk Ao oo T d4leo MALNA D oo I 13331 T W G o

.Bob Dylan’s
“Blonde on

Variety, June 29, 1966
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BOBDYLAN .................. veees... IWANT YOU i i
(Columbia)..........Just Like Tom Thumb’s Blues D)
Bob Dylan’s “I Want You” (Dwarf*) puts this pace-setting
cleffer-singer on another one of his offbeat poetic ballads
delivered with an arresing sound. ‘“Just Like Tom Thumb’s .
Blues” (Witmark*) is also an unusual entry which the Dylan c FROM
fans will dig. %(élé%l\gBDISA

Variety, June 22, 1966

June 29, 1966

I WANT YOU (2:57) [Dwarf, ASCAP—Dylan]
JUST LIKE TOM THUMB’S BLUES (5:36)

BOB DYLAN (Columbia 43683) COLUMBIA INTRODUCES NEW PACKAGING CONCEPT IN BOB DYLAN'S
Hot-on-the-heels of his “Rainy Day Woman #12 & 35” triumph, Bob DOUBLE-LP SET "BLONDE ON BLONDE"

Dylan comes up with another sure-fire blockbuster candidate. This one’s
tabbed “I Want You” and it’s a medium-paced, blues-soaked plea for

romance with an infectious, repeating rhythmic riff. On the flip the ) Eatiacti o et
songster dishes-up a moody rendition of his popular “Just Like Tom Sl canl e e o
Thumb’s Blues.” teen-age field with the release of the new, two-LP set '"Blonde
Cash Box, June 25, 1966 on Blonde' by Bob Dylan. The album, which presents two records
of nearly all new material, is probably the first of its kind by
BOB DYLAN'—I WANT YOU (PrOd- by BOb JOhnSton) an artist who appeals primarily to the teen-age and young-adult
(Writer: Dylan) (Dwarf, ASCAP)—Unique, easy-go il
lyric ballad with solid dance beat backing should
quickly rcplacc his hit, “Rainy Day women Nos. Several unusual features make "Blonde on Blonde'" an excitingly
12 and 35." F“p: “Just Like Tom Thumb's Blues” original and striking record package. The front and back covers
(Witmark, ASCAP). Colllmbla43683 of the album unfold and form a full-color 12" & 26" portrait of
BiIIboard,June 25, 1966 Dylan by the well-known photographer Jerrold Schatzberg. Since

instant identification of the album is provided by the eye-catching

photo, Columbia uses a minimum of printed copy. Only the logo
and the catalog number appear on the album cover. The title

appears only on the spine of the LP and the record labels.

Press & Public Information/51 West 52 Street, New York 10019/ Telephone (212) 7654321

Bob Dylan's
new smash
single,

‘' WantYou’

from his deluxe
two-record set...
)
/

Blonde on Blonde

including the hit,
‘Rainy Day Women
*128&35

Where the action is.
On COLUMBIA RECORDS

Columbia 4-43683 (USA)

Billboard, June 25, 1966 e

. Stage 67 Proj
: tage 0/ Frojects to Date
Kuuuuuuuunuuxuuuuuuh‘uun)(uulxu-nnxnxuuuuuuuunuuuu
OTHER
This quartet will light up the TV The World's L. Spigelgass Lonis Jourdan,
skies in the coming season on Most Beautiful host
“ABC Stage ‘67." Top (I. 1o r.): Mike Women .
Nichols in “The Many Worlds of tary)
Mike - Nichols”; Geraldine Page, in The Brave Arthur Kennedy,
Truman Capote’s adaptation of his Rifles narrator
haunting short story, “A Christmas {g:;;““""
Memory.” Lower (l. to r.): Joanie
Sommers in “Flip Side” o light- ghh::ob Dylan ﬂ)& el;emny- Dylan & Co.
hearted musical treatment of to- (musical doc-
day’s tyranny of the teen-ager, and umentary)
Bob Dylon, composer-singer of The Kennedy Jack Paar, host
significant contemporary songs in o ’Wlt
program of his music, his friends, | (.t:slev)lslon
and his world. it

The Boston Globe, June 19, 1966 Variety, June 29, 1966
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st @ Record-Listening Isn't Work, WIICa

records e Immigration Dept. Decides [ st

NEW! NEW!

BOB DYI-AN Two Ontario musicians who re- were necessary for the New
N N cently made a recording with Y”’!k ;”."T““S‘””f when they
“BLONDE ON BLONDE" i y .| applied at Toronto for entry into
folk-singer Bob Dylan were|, " S, The pair will enter this

Deluxe two record set ¥
INTRODUCTORY SALE granted admission to the United | country again in August, with

MONO 4.98 STEREO 5.98 States Tuesday—without work-|working papers, to 80 on tour
ALBUM INCLUDES B ing papers—to go to New York S

1. Most Likely You Go Your City to hear the recording.

o The musicians—Jaime R. Rob CHAPLA'N ClTED

£ oy o b
T ot T s ertson of Toronto and Richard

-'i.m F. Manuel of Stratford—had not F O R B R A V E R Y
I e applied for working papers be-| ¢y G ’ A

Y —— cause they didn't consider a lis- Bantist

[ onm et tomng“ session “n.rk They i il

18. 0se of Us Must Keow were “admitted as visitors' by ! i 1

vt Special Inquiry officer Aaron wounded d
:tunu“n"”ﬁnm Malton of the Immigration & fi¢ (o ar sat 0

¥ Naturalization Service at a hear-

T4, Just Like 2 Woman. ! ]
For One Week Only — This and All ing in the immigration offices at »
the Peace Bridge.

COLUMBIA | Mr. Rnh(‘rlsnn,l a guimrisl,.md R. Lord, f ;‘~ New 1, La

Mr. Manuel, a pianist, have per-{sa

Popular and Show Records formed in this country several I'm no fighting mar
99 69 (times, with working pupcn.l want to be where my mer
| They learned working papers when t re in a fight."
wu«o Colo«u ’C-;'pok. -
Buffalo Evening News, June 29, 1966 GO, June 24, 1966

ALWAYS SHOP DISCOUNT RECORDS

FOR BEST SELECTIONS AND LOWEST PRICES

jeh; [ . .
s | The Great Sayings Have Been Said’
iscount 2
d,m.s.m ;5 nti-Hero Bob Dylan Has Changed Themes Of Pop Music
SRR :x 7.0472
e e e vk oo e A S S By Philip Werdell R when he says, “I'm a poet and
s "l;l" l:kew;t:per Enterprue Assn. § I know it.”
The San Francisco Examiner, mu_;c “m;hsyll:lnm e o m:)zn:n;;" ?;".'r'i‘.'ra'.'ﬁﬁe‘m'.“ﬂ
June 19, 1966 But this is not just a new lieve Dylan is the only poet who

. speaks to their generation. His
songs read like the free verse
of the “beal poets.” The images
are not obscure, and the rhy-
_ thmic rock music give a simple
form to the chaotic stream of
impression and words.

Maybe Dylan is not a literary
great, but he is literary, and
he does take his “art” seriously.

fad, like a new dance. Dylan
has changed the whole nature
of pop music.

1 WEEK ONLY!' Saturday thru Fr Today. the word is out to song
ot writers in the industry that they

OFF had better listen to their Dylan.
o For generations, pop music

EVERY

has been built upon superstars
singing about superdreams and
superdepressions. If Dylan is the

: new hero. it is because he is Cultural snobs will not be sat-
RECORD an antihero. isfied, but that’s democracy.
by the exciting “I would not want to be Bach, The same holds true of pat-|
Bon DYLAN Mozart. Tolstoy, Joe Hill, Gert- riotism. Dylan hardly writes
rude Stein, or James Dean modern editions of the “Star-|
featuring his newest release on sings Dylan. “They are all Spangled Banner,” but, on the|
d other hand, you have to read|

the daily newspaper to keep up|
with what he says in his songs. |
This is a quiet new form of
patriotism — informed demo-
mocracy.
Tries His Best
Possibly it is too early to know
if pop music is really changing.
Bob Dylan and folk rock might |

l:ﬂllmBM . REcuRDs e;‘t:r years adults explained

pop music and its idols on the
grounds that their children could
find no real heroes in modern
society. Everything is relative,
every idea open to criticism,
every leader fallible—so youth
creates its heroes.

Strange Here
> go out as fast as they came
D G, this in. Dylan himself hints that this

might be human nature. In his
tune, ‘“Maggie's Farm.” Dylan
concedes, “I try my best to be
Just like I am, but everyone
wants me to be like them."

He’s unabashed. non-confor-
mist, unpretentious and not part-

HOLLYWOOD Bave bosm. wikten, The e

RE ORD CENTER sayings have been said,” says Bob Dylan leads folk rock movement There are plenty of le try- |
c 4 Dylan. And, therefore, it's quxle ling to be mg D)I);n m:,\,!vl
. HO. logical that the great people are James Dean. What was going, The average mother who real- star, he has & countless num- |
Next fo Egyptian Theater dead. With this philosophy, Dy 1lo haupen to the ‘rebel without |1y takes the time to listen to |ber of imitators—The Byrds, The
Mo T 1416, i, & S 1646t Opon S, 1 1an lives in the hearts of Ameri- |3 cause” when he himself real-|;, 1.0 win cay something to the | Turtles, So nd Cher, Don
Telaphone orders welcome o Prompt shipment can youth. lized that there was no cause? " b ing el :fen ":“l' - Lheﬂ;; lle:
. Yot ‘could ‘sse It coming with | He would say with Dylan “I de- effect of Whnx is the world | s pr;ba:l:esthat n:;! pr
The Los Angeles Times, S Ui o *.hm nothing. Not beauty, not |coming to?” or “I hope my lit-| = i* Brod2be Dylan be like
S t Ch h | patriotism, 1 take each thing as|tle Johnny will have learnedlu' Dut it Is the first
June 19, 1966 couv urc lit is, without prior rules about enough at home to disregard this | therm, but it 1s rst warning
- | what it should be.” trash.” sign hat his antibero philoso-
Award Given "y i it as it is whether | * A natural reacton. but maybe Bere ol o i
T Gary Lemmon, son of Mr. and “standing there watching the |it isn’t all that bad. Dylan does |, t. - o * b antiapathetic
AT LAST! Mrs. Fred Lemmon, 1212 Laura parade” or “on the pavement not preach nihilism. His “‘mess might become a vic-
— AT LAST! lane, Marion, has been present-| thinking ‘bout the government." age,” and he hates that word, tim of its own popularity.
g ed the Boy Scout God and Coun- To preface his songs, Dylan says. is not pessimistic. He only says,
AT LAST! try Award in ceremonies IIJ'I am about to sketch you a “I have given up an attempt at
and not just ONE . . . but TWO the First Methodist Church In|picture of what goes on around |perfection. s el
Herrin.. |here sometimes. Though I don't| “Now ,” he asks, “what's 50| The sixth annual ice cream
NEw BOB DYI_AN The award is presented for understand it too well myself, bad about that?" social and homecoming will be
church attendance and active what's really happening.” Dylan doesn't “‘define’ beauty, |held at the community center
RECORDS participation, bible studv and/ Dylan has taken the flimsy ill- but he does not say that it does |in Dongola Saturday at 6 p.m.
“BLOND ON BLOND" other activities. \usmns of pop music and not exist. Far from it. He is/Local talent will provide enter- |
Gary is a member of Troop 16. | brouxhl it all ba(k home g laughing at himself but sincere tainment. The public is invited.

Deluxe Two-Record Set
ncludes:

The Southern III|noisan, June 21, 1966

SPECIAL INTRODUCTORY PRICE

. %8 ... 5%

.. and fo celebrate the avent, we will hove oll other

BOB DYLAN RECORDS ~ ON SALE
249

meno stereo
me( suserion of S0 Tares J/O
records, inc.::

915 EL CAMI

Palo Alto Times, June 27, 1966

CBS 2307 (West Germany) CBS S 62 694 (West Germany)
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talent of Timmy Hardin..
a song for “The Paul Butterfield Blues Band™ who
are appearing locally at the Whiskey A Go-Go in
Los Angeles....Bobby Vee and Juckic DeShannon, are co-

now emucical filos

TO —DTIITvT

«. Bob Dylan has written

TITC TITCTC O ToT.

T Tae'e Tivn

Hit Parader, July 1966

Biggest  selling And hottest
new album Is the long-awalted
Bob Dylan two-record package,
“'Bionde on Blonde." Stores are
havirg a tough time keeping this
one In stock.

‘The album contalns lengthier
versfon of Dylan's laat hit,
“Rulny Day Women No. 12 and
35" his new single, "I Want
You." as well as '"Pledging My
Time" and “Sooner or Later'
two early Dylan singlos.

Several cuts are on the quiet
side, giving & bit more subdued
and loss screaming portralt of
the noetyongwriter than in his
previous album. ;

Personal tavorite among th
new outs are “'Just [ika'a Wom.
an" and “Memphis  Blues
Again,"

Lots of new albums and singles in local stores this
past week with promises of many mote to come.

Preey’s P, Bob Dy
Kay Starr's Tears, Sarah Vaughan,
Ros, Paul Butterfield Top New LPs

Is titled “Mother's Little Help-
er'' and Il too may not get a
lot of alrplay.

Subject matter of the song I8
some mothers' dependency tipon
pills to make It through the day,
Neccless to say thle might
arouse fre in certain qualters,

L]

The Byrds, who will be ap-
peaving ‘in Pittstield later this
manth, have relessed a new|
single, "8D" and have a sched-
uled album release soon.

. . .

“aD” s good aolld sound,

a bit of depurture from thoe

atrong  “‘ragu-rock”  rhythms
uatally  nssoointed - with the
group hut 1t should cateh on,
Lyrles, ‘srltten  along  with

The Springfield Union, July 2, 1966

BOB DYLAN: “BLONDE ON
BLONDE” (Columbia). Bob Dylan,
the most influential personality on
the current pep scene is show-
cased here in a double-LP con-
taining a couple of his recent sin-
gle hits and many new songs.
Dylan’s stature as a disk artist
no doubt derives from his writing
ability because his performing tal-
ent wears thin rather quickly. The
lack of variety in his voice is all
the more glaring in this two-ply
package. One full side of an LP
is devoted to “Sad Eyed Lady aof
The Lowlands,” one of his more
pretentious poetic flights, which
in this case is an imposition on the
patience of his most dedicated
fans. Dylan registers better on
tunes like “Most Likely You Go
Your Way and I')l Go Mine,”
“Leopard-Skin Pill-Box Hat” and
“Rainy Day Women."”

10 New Columbia LP’s

NEW YORK—Columbia has released
10 new popular LP’s for the month of
July. The group is headed by a double
disk entry from Bob Dylan titled
“Blond On Blond.” Ray Conniff and
the Singers offer a follow-up set in
“Somewhere My Love” while the
Cyrkle follow their “Red Rubber
Ball” smash with an LP bearing the
same title.

Also being offered are “When The
Saints Go Marching In” by Lester
Flatt and Earl Scruggs; “Soul Sister”
by Aretha Franklin; Skitch Hender-
son and the Tonight Show Orchestra
have “Music From Mame”; “Moldy
Goldies” are offered by Col. Jubila-
tion P. Johnston and his Mystic
Knights Band and Street Singers;
Pete Seeger adds ‘“Dangerous Songs”
to his catalog; the New Christy Min-
strels have “In Italy . .. In Italian”
and Father Malcolm Boyd and
Charlie Byrd complete the group with
“Are You Running With Me, Jesus?”

Variety, July 6, 1966

Cash Box, July 16, 1966

[

BLOND ON BLOND—Bob Dylan—Columbia C2S
841/CS 9317

Bob Dylan is sure to stir the fires with this
double disk entry containing, in addition to his
last hit “Rainy Day Women #12 & 35” and his
current chart single “I Want You” a host of his
recent pennings. Notable on the set is ‘“Sad
Eyed Lady of the Lowlands,” which occupies the
entire side of one of the disks. The package

' Dyl;n
Fine and Dandy

This week’s dandiest:
“Blonde on Blonde”

Dylan Disks
Showcased

NEW YORK — “Blonde on

should prove to be a red hot sales item.

Cash Box, July 9, 1966

New Dylan L P Stirs

Blonde,” a new two-LP Colum-
bia package, features Bob Dylan
in several ways. The disks, per-
formed by Dylan, contain all
original Dylan songs, most of
which have not been recorded
before. The front and back

(Columbia C2S 841) — Bob
Dylan, the granddaddy of
folk-rock, has a field day on
this two-disc outing. His
“Rainy Day Women #12 &
35"’ and I Want You" hits
bounce along in teen fashion.
“Sad Eyed Lady of the Low-

Up Big Sales Action

NEW YORK—Columbia Records has
introduced a marketing innovation in
the teen field with the release of the

lands” is too much — heard
on one whole side of the
long-playing record. Delight-
fully Dylan.

covers of the album unfold and
form a full-color 12-by-26-inch
photo of the artist. The inside

new, 2-LP set “Blond On Blond,” by double covers contain nine -
Bob Dylan. The package is enjoying black-and-white photos of Dylan The Honolulu Advertiser, July 14, 1966
an enormous pre-release sale, with and others.

15,000 copies already ordered in the
San Francisco market alone.

To make the set more attractive,
the album features nine black-and-
white photos of Dylan, while the front
and back covers form a full-color,
12” x 26” portrait of the artist. A
minimum of printed copy is used on
the LP.

Only three of the 14 selec-
tions have been waxed before,
hit singles “I Want You” and
“Rainy Day Women Nos. 12 &
35,” and “Pledging My Time,”
which backed up the latter. One
of the four sides is devoted to
“Sad-Eyed Lady of the Low-
lands.” Only the logo and the
catalog number appear -on the
album cover, while the title ap-
pears only on the spine and rec-
ord labels. A merchandising aid
is a sticker on the removable
skin wrap publicizing the two hit
singles.

“Blonde on Blonde™ was re-
corded in Columbia’s Nashville
studios under the supervision of
Bob Johnston, Columbia pop
a&r producer.

Billboard, July 16, 1966

NEW ALBUM
RELEASES

Cash Box, July 9, 1966

BLONDE ON BLONDE
BOB DYLAN—-Columbia €25841.

Deluxe two-record set from the pro-
phet of the folk generation. The medusa
look-alike does his “Rainy Day Women
12 x 35” and his newer “I Want You”
in addition to other lengthier rumina-
tions—most notably a 15-minute “Sad-
eyed Lady.” Stoned smash.

Record Week, July 9, 1966

POP_SPOTLIGHT
PR ===

BLONDE ON BLONDE

Bob Dylon. Columbia C2L 41

(M); €25 841 (5) [0 COLUMBIA
Uniquely packaged, two-record set con- BOB DYLAN-Blonde on Blonde; C2L 41,
tains 14 Dylan-penned tunes, including €25 841

his hit, “Rainy Day Women =12 and
35" and his current chart-climbing sin-
gle, “I Want You.” With a full-color,
12 by 26-inch photo of the folk singer
on the cover, and nine black-and-white
photos inside, the LP will be an im-
mediate smash hit with his multitude of

\hns,

FLATT & SCRUGGS When the Saints Go
Marching In; CL 2513, S 9313

ARETHA FRANKLIN-—Soul Sister; CL 2521,
CS 9321

o MIBIIAYIAN @

Billboard, July 16, 1966

INUNCTYAN bia1d

Billboard, July 16, 1966
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Bob Dylan, unhappy with the
way his book has been going,
took a month off work and is
hiding out at his home in
Woodstock, N.Y., working on
a re-write. He calls it “Taran-
tula.”

Bob Dylan, who is currently in seclusion finishing up his
book “Tarantula which is still expected to be published this
fall, ended up his tour of England last month with an im-
promptu speech from the stage of Albert Hall.

Obviously annoyed at the constant questioning about
the meaning of his songs and also by the current furor of
sensational mews about “drug songs” (Time’s story last
week was called “comic” by Bob McClay in the Tempo Re-
port) Dylan announced he was not going to play any more

Dylan —
the

concerts in England. “I never have and never will write a
‘drug song.” I don’t know how to,” he told the British au-
dience.

“] want to say that what you're hearing is just songs,
You're not hearing anything else but words and music. You
can take it or leave it. If there is something you disagree
with, that’s great. I'm sick of people asking ‘what does it
mean?’ It means nothing.

“I like all my old songs. It's just that things change all
the time. Everybody knows that.”

The San Francisco Examiner, July 10, 1966

Detroit Free Press, July 17, 1966

many-sided
rebel

Bob Dylan

Bob Dylan Recalls
S.F. Residence

Anyone remember a young
fellow by the name of Bob
who attended Washington High
School sometime between 1955
and 1959 and who had ambition
to become a singer?

The story has been going
around that he is now the fam-
ous recording-artist Bob Dylan.

If you did know him in the
1950s, chances are you won’t
recognize him from his current
picture. His hair has grown a
bit.

He was born at Duluth, Minn.,

May 24, 1941. He ran away
from home several times, start-
ing when he was 10. He trav-
elled with a Texas carnival
when he was 13 and thumbed
his way for the next seven years
from New Mexico to South Dak-
ota and from Kansas to Calif-
lornia,
His publicity releases say
llonly this of his stay in Sioux
Falls: “I didn’t learn songs
there, just ways of singing.”

His stay in high school in
Sipux Falls was of short dura-
tion, He was graduated from
Hibbing, Minn., High School and
attended the University of Min-|
nesota for a little less than six|
months. |

Sioux Falls Argus Leader,
July 8, 1966

BOB DYLAN TO APPEAR
IN YALE BOWL CONCERT

Bob Dylan, “‘folk rock™ singer
and poet, will be featured in the
third Jaycee Pops concert at
Yale Bowl, New Haven, Aug. 6,
at 8:15 p.m.

Tickets will be available at
Yale Bow] beginning at 10 a.m,
Saturday. Advance ticket sales
are being conducted this week
at Page’s Shop, Branford; Brad-
lees, Milford, and Mooney's Sport
Shop, Trumbull.

In case of rain, the concert
will take place Aug. 7.

The Bridgeport Post, July 29, 1966

Marwi s -

Bob Dylan has withdrawn from the Newport Folk
Festival and there's a stron2 rumor that Albert Gross-
man, who manages Dylan. is pulling out altogether. in-
cluding his other attractions such as Peter,
. Eric Burdon i leaving the Animals 1o form

Paul &

The San-F‘rancisc>o Chron‘icIeA, July 13, 1966

Dylan,

Inquiry to VaAriery last week from Swedish journalist as to whether
there was anything to a proposed film on subject of capital punish-
ment which would team Tennessee Williams, Marlon Brando and Bob
Unknown here.

Variety, July 27, 1966

Bob Dylan Book to Be Delayed

The Macmillan Co, has de-
Jayed publication of contro-
versial singer-composer Bob
Dylan’s first book, “Tarantula,”
to enable the folk-rock per-
former to complete “major re-
visions” of the short free-verse
effort.

Macmillan had already dis-
tributed galley proofs of the
book with a tentative price of
$3.95 and 2 tentative release
date for August.

But now, according to Jane
Pasanen, public relations di-

rector for Macmillan, the pub- ¢

lishing firm is attempting to
recover those proofs and de-
laying the publication date until
September, “perhaps even Oc-
tober.”

Atlantic Monthly magazine
had arranged with Macmillan
to publish portions of the

book in an upcoming issue but,
Miss Pasanen said, “We've
led that arrang It
wasn't fair to let the Atlantic
Monthly publish excerpts when
the texts they were going to
use may not even be in the
revised volume. Mr. Dylan is
working on major revisions
and we have no idea as yet
how much of the former work
he will use.”

What makes a singer with
the voice " of a dog with
hiv leq ceught in barbed
wire  the number one mu-
sical innnvator in America?
Why have Bob Dylan's
songs been recorded by
everyone from The Byrds
to Lawrence Welk? What's
the secret behind this mil-
lionaire who refuses to use
room service because it's
too expensive? Read about
Bob lgylan: singer, song-
writer, poet. family man.
In the July 30 Issue of The
Saturday Evening Post. On
sale now,

POST

Chicago Daily News, July 26, 1966

..Dylan

at Yale Bowl .
815pm. ... AUGUST 6

new haven M eonserte, lne,y

Presented by THE NEW HAVEN JAYCEES

Al Seats Reserved $4.50 and $3.00 Phene 562-4042
MAIL ORDERS: New Haven Pops Cencerts lna. P. O, Box 1892, New Haven,

NOTE Rainout date August 7. Tn case of rain en August 7, show wi
bo held indoers at New Haven Arena. All $4.30 lickels guaranies sealing indosrt

TICKETS AT, Naw Havan, 152 Tompls 8, Loanis Tample of Muse, Tendam Rocord Shop, |

New Haven Savings Bank (All Offices); Hamden, The Music Box; Millerd, Bradlaas; Trume |
I, Mooney's Sporting Geeds; Waterbury, The Record Shop; Branford, Paga’s Sport

i Harflord; £ 1 Korvette's.

M 1 Registored Survica Mark of Now Havon Jaycron

TICKETS IN HARTFORD — E. J. KORVETTE

The Villager, July 21, 1966

“NEW HAVEN POPS CONCERTS
At Yale Bowl

BOB DYLAN

Aug, bth — at 8:15 P.M,
TICKETS $3.00 AND $4.50

Herb Alpert and the
Tijuana Brass
Aug, 12¢h — ONLY $4.00
SEATS AVAILABLE
Write: New Haven
Pops Concert
P.O, Box, 1892
New Haven, Conn,

The Springfield Union, July 31, 1966

TB Group to Sponsor
Series of Concerts

BURLINGTON — (Special)—
The Vermont Tuberculosis and
Health Association announces
sponsorship of a fall concert
series in Burlington’s Municipal
Auditorium,

Featured artists in the series
include Peter, Paul and Mary,
Oct. 20, Bob Dylan, Oct. 5, Ian
and Sylvia Nov. 5 and lead-off
performers Odetta and the Po-
z0-Seco Singers Sept. 16.

Rutland Daily Herald, July 30, 1966
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DYLAN'S U.S. SMASH
ISSUED HERE NEXT WEEK

OB DYLAN'S followup to “"Rainy Day Women” s I Want You
which CHS issue on July 15 Out the same day is (ull Richard's
newie— Visions™' (Columbia)

Record Mirror (UK), July 9, 1966

c/w

CBS RECORDS 5. 30 Thadutds Road. Londow, WAL | 08 - 242 9500

(CHAnerry 9000)

NEW RELEASES

7" single released July 15

BOB DYLAN BOB DYLAN's follow-up single

to his recent "Rainy Day Women

"I WANT YOU" Nos. 12 & 35" hit is released next

Friday -- it's called "I WANT
You".

"JUST LIKE TOM The song was penned by Dylan,
THUMB'S BLUES" produced by Bob Johnston, and

moves along much faster than

No: 202258 "Rainy Day Women''. Dylan's

"

vocal is set an arr

of harmonica, guitar and
percussion. Should be another
smash for Bob,

The B-side of 'l Want You" is
called "Just Like Tom Thumb's
Blues', and was recorded live in
Liverpool at a Dylan concert.

PUBLISHER: B. Feldman & Co, Ltd,,

64 Dean Street,
London, W.1.
Telephone: GERrard 9336

ROGER EASTERBY SUE HORWOOD, FENELLA RONALD
Exploitation Mngr. Press Officer. TV Promotion.

G. DEREK WITT,
Artists Relations.

moving number

@N{I Want You: This

goes on nther too long, but

Bob Dylan has a great
guitar md disc out today, on CBS,
Wl'dl are called “I Want You,” just
t l?r‘g:“ m‘k"m full of the Dylan magic, flip-
side is “Just Like Tom

Thumb’s Blues,” which was
w& b“e" 1?]3;3 %:'m mmv, recorded live at a recent con-
Blues” (C. cert.
Leicester Daily Mercury (UK), July 21, 1966 Kent Messenger (UK), July 22, 1966

Startling Departure
For Bob Dylan

DISKER listens to the latest record releases, including
columnist DAVID WIGG'S first single, which David tells
you about below . . .

During the course of his latest CBS recording. which plays for just

1966

Billboard, July 2, 1966

CBS 202258 (UK)

three seconds less than three minutes. Bob Dylan mentions the title words
1 Want You™ 16 times. This. in itself, is a startling departure from the
accepted Dylan norm for he's apt to pen sets of lyrics which don't even
mention his song titles once in either chorus or verse!

Each of his 16 " | Want You " appeals came through quite clearly
although | have to confess that the rest of the words on this deck are much
more elusive at first hearing. | caught a bit about the silver saxophone
saying "' | should refuse you.” And | picked up othe r fragments like ** drinking
from my broken cup.” " drunken politicians.”" something about a chamber-
maid who is good to Dylan and something else about taking a flute from a
child in a suit

With or without clarifica-

tion of the total lyric

content, this is a jaunty, Th T T

S, apby’ sos I e Top Twenty
Joly sort of tempo and much

mouth organ to augment the N 9 ‘
guitars and percussion at L5 |)-S}5xy u:rusoo:\‘ Kinks (Pye).
2 ( H—GET AWAY. Georgie Fame (Columbia).

the introductory and fade- & o 3
out stages. 3 ( 2=NOBODY NEEDS YOUR LOVE, Gene Pitney

Liverpool Echo (UK), July 16, 1966

Dylan will be back!

BOB DYLAN will be back to
Britain next year. Despite
Dylan’s angry “This is my last
visit here” outburst at his final
British concert at London’s
Albert Hall at the end of last
month, he assured his British
publicist Kenneth Pitt “I'll be
back next year.”

Dylan is at ||)resem holidaying
prior to a college tour in the
States which he will combine with
work on his next LP

Disc & Music Echo (UK), July 31, 1967

Bob Dylan, Diane of The Su-
premes, Ringo Starr, Willie
Mays and Sybil Burton, all
wrote forewords to Murray the
K’_i book, “Murray the K Tells

ike It Is, Babhy.”

The Spokesman-Review, July 21, 1966
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Harry Bloomfield's Concerts at Shea
In Forced Foldo After Batman Fiasco

The N.Y. City License Commis-
sloner's office has ordered pro-
moter Harry Bloomfield to refund
receipts taken in for his planned
geries of concerts at Shea Stadium.
Action, however, seems unneces-
gary as it was hardly likely that
future concerts under Bloomfield
auspices would be staged follow-
ing the fiasco two weeks ago of
the Batman (Adam West) and
Frank Gorshin soiree at the Mets
home ballpark in which losses ran
to more than $100,000 for the eve-
ning.

Bloomfield, it turned out, should
never have been allowed access
to the Shea Stadium because of
a conviction some years ago of
holding back on taxes. The law
forbids the licensing of city fa-
cilities to those with criminal con-
victions. The License Commis-
sioner's office is currently prob-
ing the books of Concerts at the
Shea, Inc., which was formed after
the Parks Dept., which operates
the stadium, had refused Bloom-
field a license on the basis of his
conviction.

The only concert which Bloom-
field had hoped to salvage was
that in August which was to have
featured Bob Dylan. The others
were seen as adding to the losses
already sustained. The corporation
is comprised of Stephen Schwartz,
Montreal: Morris Binder and Ste-
phen Hoffman, attorney.

Expenses for the concert includ-
ed $10,000 rental paid in advance
by the corporation, plus $5,000 se-
curity for damages; $20,000 for
Adam West, who was also paid in
advance. There were other acts
Including The Rascals, The Temp-
tations, Jon & Lee & Checkmates,
Chiffons, Peter & The Infants,
Junior Walker’'s All Stars and
others.

Some sources say that there
were as little as 350 paid admis-
sions. However, there were about
3,000 at the stadium. How much
was paper, and how much was
paid for by ABC Network, which
advertised free tickets, isn’t known.

One of the major faults was the
fact that the corporation didn’t
have any funds for advertising. It
was conceded by many, had they
put in plugs for The Temptations
and The Rascals and some of the
other rock groups there would

e e B

AMERICA'S LEADING
THEATRICAL PHOTOGRAPHER

have been considerably more teen-
age attendees. But there was no
money.

Also, Batman’s appeal, despite
its projection to the camps, still
lies with the very young kids, who
have to be taken to entertainments
by adults, who didn't find too
much to go for. The salvation of
the concert, therefore, was in ap-
pealing to the teenage groups,
which couldn’t be done because of
a short budget.

Mpls. Columnist Raps
Bob Dylan’s ‘Scorn’ In

Home State Performance
St. Paul, July 12,

What St. Paul evening Dispatch
amusements columnist Bill Diehl
considered ‘“‘reprehensible” conduct
by Bob Dylan during a recent visit
to his native state and one-nighter
performance in adjoining Twin
City Minneapolis 8,000-seat Audi-
torium caused Diehl to administer
a severe typewriter lashing to the
performer,

Diehl disapproved what he con-
sidered the scorn Dylan showed to
the public, including even his rela-
tives, and to his near-capacity audi-
ence,

“Bob Dylan made few friends, if
any, during his Minneapolis ap-
pearance a few stanzas ago,” wrote
Diehl. “He refused contact with
anyone, horsed around during his
show and generally left a sour
taste in his wake,” wrote Diehl.

“When success goes to someone’s
head, it'’s generally felt it does so
because there’s plenty of room up
there for it. But Dylan is no
vacuum-skull. He is, however,
either very bitter or extremely
conceited. In Minneapolis, he said,
‘Why should I see these people
(including members of his own
family living in the area)? They
had no time for me when I was
nothing. Why should I see them
now?’

“On stage, during the show, he
took as long as 10 minutes be-
tween each number (tuning up, he
sald). He ignored the cheers of
the audience, applause that drew
skimpier as the show went on, And
when the audience finally started
to whistle between the long-de-
layed selections, Dylan .said into
the mike, ‘I'm just as anxious to
go home as you are. Don’t you
have any newspaper to read?’
Headlines the next day read: ‘Bob
Dylan, Go Home!" and ‘The Fall of
an Idol.

“The show had been a sellout,
but since the performance (or lack
of one), sales of The Great One's
records have nosedived.”

1966

RAIDERS

“HUNGRY”

“THERE SHE GOES”

“l WANT. YOU”

4-43678

EVERYWHERE!

“STOP!

f/s

-GET A TICKET”

“FIRST TELL ME WHY”

CLEFS OF LAVENDER HILL

2-1510

RPM (Canada), July 11, 1966

BOB DYLAN

DISQUES FWROUE LIBAE.. AN T really et do -
Oxford town - To Ramona -
LSirt - Spanish Hai e incident.

Gates

w000
BRINGING IT ALL BACK
HOME

DISQUES

|§Q—B§

ANSTHER SIDE OF

HIGHWAY 61 REVISITED
I8 takes @ lot 10 laugh, 1t

3 em - 2287

3 em - 62572

Variety, July 13, 1966

CBS YS-641-C (Japan)
(The Times They Are A-Changin’)

ONE OF US
MUST KNOW

CBS 2053 (The Netherlands)

BS 2258 he Netherlands)
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Bob Dylan

Injured on

Motoreyele
NEW YORK - (AP)
Bob Dylan, 25 year old
singer and songwriter, Is

under a doctor's care for
injuries suffered in a mo-
torcycle accident last Fri-
day, a spokesman said to-
day

Jim Mosby, an assistant
to Dylan’s manager, Albert
Grossman, said the injuries
have forced cancellation of
a concert scheduled for
Saturday night at the Yale
Bowl in New Haven.

He said Dylan may be
under a doctor's car for “'a
couple of months,” and
rearrangement of his fall
schedule might be neces-
sary

Mosby said he had no de-
tails on the accident or the
mjury. or Dylan's present
whereabouts

The San Francisco Examiner, August

1, 1966

Cycle Injures
Folk Singer

NEW YORK, Aug. 3 (UPI)
—Folk singer Bob Dylan, 25,
was recuperating today at an
unidentified hospital follow-
ing a motoreycle accident that
resulted in broken neck verte-

brae, a concussion, and
scrapes and cuts.
The bushy-haired singer

was reported in good con-
dition by his manager, Albert
Grossman, who refused to say
where Mr. Dylan was hos-
pitalized. He said the accident
happened last Friday near
Woodstock, N. Y.

Mr. Dylan's mishap came to
light Monday when it was an-
nounced that he had cancelled
an appearance Saturday at
the Yale Bowl in New Haven.
Mr, Grossman said he will not
be able to make appearances
| for about two months.

The Pittsburgh Press,
August 3, 1966

Dylan Hurt in Cycle Mishap

Bob Dylan, the folk singer
and song writer, is under a doc-
tor’'s care for injuries suffered
in a motorcycle accident last
Friday. A representative of Mr.
Dylan said the injuries have
forced the cancellation of a con-
cert scheduled for Saturday
night at the Yale Bowl in New
Haven.

The New York Times, August 2, 1966

Bob Dylan
ferito in

un incidente

NEW YORK, 1

Il cantante americano Bob
Dylan, di 25 anni, considerato
uno dei pin noti scrittori e com-
positori di canzoni popolari nel
mondo, & rimasto ferito venerdi
scorso in un incidente motocicli-
stico. Boby Dylan dovra sotto-
porsi a cure per due mesi, du-
rante i quali non potra pia com-
parire in pubblico.

I'Unita (ltaly), August 2, 1966

Bob Dylan lagt
inn pa sykehus
for to maneder

Den 25 ar gamle verdens-
bergmte folkesangeren Bob
Dylan blir nd behandlet
for til dels alvorlige skader
han pAdro seg under en mo-
torsykkelulykke forleden.

En assistent til Dylans
manager, Jim Mosby, opp-
lyste at Dylan vil méatte hol-
de sengen i minst to méine-
der framover. Dette vil med-
fgre at flere stgrre konserter
ma avlyses.

Mosby fortalte at han ikke
hadde noen detaljer fra ulyk-
ken og at han ikke kunne
opplyse noe om piA hvilket
sykehus Dylan ligger.

Arbeiderbladet (Norway),
August 10, 1966

BOB DYLAN was injured and
under doctor's care after a motor-
cycle accident in New York on
Monday evening. Injuries are not
serious.

Disc & Music Echo (UK), August 6, 1966

Exchange of Dylan Tickets

Bob Dylan, the folk singer,
has canceled' his Yale Bowl ap-
pearance -on Saturday because
of injuries sustained in a motor-
cycle accident Friday. Holders
of tickets to the Dylan event
may use them Saturday at 8:30
P.M. for The Mamas and the
Papas and Simon and Gar-
funkel Concert at Forest Hills
Stadium. Tickets may be ex-
changed at the Forest Hills box
office, 11 Stadium Square, or

at the stadium.

The New York Times, august 3, 1966

Dylan Tix Goed
At Forest Hills

Tickets for singer Bcb Dy-
lan’s canceled concert at the
Yale Bowl, in New Haven, Conn.,
will be honored by the Forest
Hills Musie Festival at the per-
formance of Simon and Garfun-
kel and the Mamas and the Pa- |
pas Saturday evening at the For- |
est Hills, Queens, tennis stadium. |
Dylan’s Yale date, scheduled for |
Saturday evening, was canceled
after he was injured in a motor-
cycle accident last Friday. A
spokesman for Dylan said the
singer was expected tec be under
his doctor’s care for “a couple
of months.”

The Daily News, August 3, 1966

1l

INJURED

Singer Bob Dylan has been
forced to cancel a concert
& o¥ b YaleBowl in
New Haven, €onn., becausa
of injuries he suffered in a
motorcycle accident. A
spokesman said Dylan
would be under a doctor’s
care for couple of months.

Long Beach Press-Telegram,
August 2, 1966

The Vermont 3

Tuberculosis and  §
Health Assoociation

P In Series at

BOB DYLAN CONCERT
CANCELED IN ELM CITY

The scheduled performance of
folk singer Bob Dylan at the New
Haven Pops concert, in Yale
Bow! Saturday, sponsored by the
New Haven Jaycees has been
canceled.

Those - holding advanced sale
tickets can use them at a con.
cert Saturday at 8 p.m. in the
Forest Hills stadium, Forest Hills,
N. Y., featuring the Mamas and
the Papas and Simon and Gar-
funkel, it was announced

Mr. Dylan is reported to be
recuperating after injuring his
neck in a motorcycle accident in
upper New York state, concert
officials said.

The Bridgeport Post, August 4, 1966

BOB DYLAN

Injuries Force Dylan Cancellation

Singer - songwriter Bob
Dylan has been forced to
cancel a concert appearance
this week-end because of un-
specified injuries suffered in
a motorcycle accident.

An assistant manager,
Jim Mosby, said Dylan would
be under a doctor's care “for
a couple of months” and that
rearrangements of his concert
schedule might be necessary,
No details of the accident
were revealed

The Boston Globe, August 2, 1966

the damage...
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dark clouds gathering over every American... BOB DYLAN
had to cancel his Yale Bowl concert after being in-
Jured in a motorcycle accident near his place in Wood-
stock,N.Y., July 29. The injuries were slight and he
is recovering satisfactorily. Two stitches patched up
The 5th annual PHILADELPHIA FOLX FES-

FUTE. Y. R VOGS VL. 1 SSORI ¥ 3" SO0

BURLINGTON MEMORIAL
AUDITORIUM

SEPTEMBER 16
Odetta & The Pozo-Seco

) Sinseu b
OCTOBER 6
Bob alan

{  OCTOBER 20

Peter, Paul and Mary p
MOVEMBER 5

lan and Szlvic

Series Ticket Prices:
$8.00—$12.00—516.00
Prices Include All 4 Concerts
Tickets Availoble of BAILEY'S
MUSIC ROOMS, BURLINGTON
or by Mail fo: VERMONT TB AND
HEALTH ASSOC., 187 COLLEGE ST.,
BURLINGTON, VT.

The Burlington Free Press,
August 5, 1966

Broadside, August 1966

DYLAN DUMPS ON CYCLE

According to news reports during the first
week in August, Bob Dylan took a spill off a
motorcycle which resulted in hospitalization.
Despite the fact that he will have to spend
some time inthe hospital and in convalescence,
no permanent damage is suspected.

The Broadside (Mass.), August 17, 1966
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Every folk singer worth his guitar
has got to have a motoreycle. It's a
symbol of status, or mavbe antistatus.
Such a symbol comes dear, as it did to
promising voung Singer Richard Farina,
who died in a cycle accident in April.
Folk Hero Bob Dylan, 25, was luckier
—but not by much. He was buzzing
along on his Triumph 500 near Wood-
stock, N.Y.. when the rear wheel froze,
flipping him off and onto the pavement.
Dvlan was rushed to a doctor and will
spend at least two months in bed, re-
cuperating from a neck fracture, a con-
cussion (he wasn't wearing a helmet),
and severe face and back cuts.

Dylan Injured

WOODSTOCK, N.Y. — Bob
Dylan was injured in a motor-
cycle accident here last week.

His manager, Albert Gross-
man, reported the trendsetting
singer-songwriter was in good
condition following the mishap.

Dylan has been forced to can-
cel a New Haven date in order
to spend the next two months

Bob Dylan Injured
In Cycle Mishap

NEW YORK—Bob Dylan, Columbia’s
25-year-old folk-rock chanter, is recu-
perating from fractures of neck
vertebrae and a concussion suffered
during a motorcycle accident July 29
near Woodstock, N.Y. The artist is
said to have been taking his bike to
be repaired when the back wheel
locked and the vehicle spun out of
control. According to his manager,
Albert Grossman, Dylan will be out
of action for at least 2-months. Gross-
man also said that the singer is in
good condition, but refused to say

recuperating. where he is recuperating.

Time, August 12, 1966 Record World, August 13, 1966 Cash Box, August 13, 1966

W“CONCERTS AT THE SHEA" Bob Dylan, the singing
WILL PRESENT poet, said in a recent inter-

Y T view that Otgwa was :

oz ‘Bob Dylan's | |y roue sinking dote”

““A SALUTE TO DUKE & ELLA"

DUKE ELLINGTON & ELLA FITZGERALD
STAN GETZ
OSCAR PETERSON TRIO
JOE WILLIAMS
DIZZY GILLESPIE
KENNY BURRELL

| the spring ‘and received a’
mixed reception. It's nice
that his career is now in a
rut. We'll remember him ...

The Ottawa Journal (Canada),
August 3, 1966

Appearance
Guaranteed

David A. DeTurk, executive
director of the Vermont Tub-
erculosis and Health Associa-
tion, reported Friday that the

DYLANS BESTE

AUGUST 13 | appearance of Bob Dylan on the‘
concert series being sponsored

BOB DYLAN !by the Association this fall has
and {been guaranteed by Dylan's

|management, the Albert Gross-
man Agency of New York.
Dylan will appear as soon
as possible after he recuper-
ates from his motorcycle acci-
dent early this week.
| It is possible, DeTurk said
that the exact date of Dylan's
appearance, scheduled for Oct,
6, may have to be changed.
Any change in date will be
announced publicly and by mail
to ticket holders. A uecision on| seat

PETER, PAUL & MARY

ALL SEATS RESERVED! ———————

I disse dager presenterer CBS et
LP-album som trolig vil bli en best-
selger med den szregne sangeren
og komponisten Bob DYLAN. «Bob
Dylans Greatest Hitss er tittelen, og
for Dylan-tilhengere som ikke har
for mange av opptakene pa platen,
vil den vare av meget stor inter-

Requests filled in order of receipt. Send Stamped, Addressed
Envelope with Check or Money Order payable to

CONCERTS AT THE SHEA, INC.
SHEA STADIUM, FLUSHING, L.I., N.Y.
or
PARAMOUNT HOTEL, 235 W. 46th, SUITE 201

Enclosed [] Check O Money Order inamt.of $
for Tickets which | have checked off here: |

I —_ _UpperLevel @83 ____ Mezzanine Level @ $4
Mezzanine Boxes @ $5
_ Loge & Field Boxes @ $6

— _Upper Boxes @ $4 _
Lower Level @ $5 _

f A ’ Personlig holder vi Bob Dylan
this will be made on the basis vesentl:'ig klx:iyer; som skiapende enn
! . utgvende kunstner, av interesse er

of doctor’s reports from New‘ det imidlertid & ha hans melodier

[ \York. Current reports are that| e e
| " s o b1 | andre utgvere ylans tolkning.
| ‘ Dylan is resting comfortably | Pa dette albumet herer vi blant an-
|and no comp]ica[ions have de- net «Blowin’ in the Wind» «<Don’t

Think Twice, It's All Rights, «Times

veloped. They are A-changing», «It Ain't me

P 8 a 4 . Babe», «Mr. Tambourine Man», «It's
D‘dleb ff)r Odeud dnd ‘he Pb All Over Now, Baby Blues, «Like
20-Seco Singers, Peter, Paul

a Rolling Stone» og «Subterranean
Homesick Blues».

Oeve. PERFORMANCE, SATURDAY, JULY 23
[JEVE. PERFORMANCE, SATURDAY, AUGUST 13

Name — i e A b S N SR and Mary and lan and Sylvia =
Address - S e R U e AT A j{remain as schedoled, Arbeiderbladet (Norway),

The Burlington Free Press, August 20, 1966
Gty 3 il e el YA | RSN

August 6, 1966

THE VERMONT TUBERCULOSIS & HEALTH ASSOCIATION
PRESENTS, IN SERIES AT:
BURLINGTON MEMORIAL AUDITORIUM

The o Bib Dylan - Baara

nalebo
Bouravuas 32 = Den bung -

Het motorongeluk, dat Bob Dylan
op 29 juli overkwam, heeft hem
toch meer letsel bezorgd, dan
aanvankelijk werd verondersteld,
De vijfentwintig-jarige zanger zal
twee maanden niet kunnen optre-
den, Hij vertrok met onbekende
bestemming voor een rustkuur,
Er schijnt iets aan de hand te zijn
met zijn nekwervels, en men mom-

3.

PETER, PAUL & MARY
OCT. 20

X 4

N
BOB DYLAN
OCT. 6

g &
ODETTA & THE POZO
SECO SINGERS

IAN & SYLVIA
NOV. §

pelt dat hij er een behoorlijke l ENCLOSED PLEASE FIND PAYMENT FOR THE FOLLOWING SERIES AT: 1. . . OR AT
hersenschudding aan heeft over- I ¥8.00 aober s 16.00 |
gehouden, Zijn huidige verblijf- = o ’ ASSOCIATION
plaats is geheim, Hijschuwt, zoals ! (Ticket price includes ALL FOUR CONCERTS) i OFFICES,
tgewoon_l_uk DUbl_iclte“- Wat dat be- T Moke chacks or money orders payable to the Vermont T8 & Health Assn,, 167 College Sk, Burlington, V1. : FREE PRESS
reft zijn de tijden niet verandert, i NAME 1
i ! BUILDING
Het Parool (The Netherlands), August 20, 1966 || ADDRESS | 187 Colloge St
| I CITY & STATE. | ington, V1.

The Burlington Free Press, August 19, 1966
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CBS RECORDS 2

NEW RELEASES

- 30 Theobalds Road, London, W.C.1 [ 01 -

242 9000
(CHAncery 9000)

CBS

SPECTACULAR NEW LP RELEASE FROM DYLAN ......

#*#%% BOB DYLAN

"BLONDE ON BLONDE"

CBS 66012 *¥*

Bob Dylan, that amazingly successful maestro of searing folk lyrics
and ardent musical protest, has a splendid new LP released on August 19. It's
an entirely new concept in the presentation of the long-playing record ......

"BLONDE ON BLONDE" is a double-pack set, which will sell at a

special low price, 50/0d.

It features lots of brand new Dylan songs, including

"Leopard-skin Pill-box Hat", "Obviously 5 Believers' and an eleven-minute gem
called "Sad Eyed Lady Of The Lowlands", which lasts the entire side of one

record.

Two other features of the album are his recent trans-Atlantic smashes
"Rainy Day Women Nos. 12 & 35" and "I Want You".

Eye-catching Sleeve

"BLONDE ON BLONDE" is presented in a super colour sleeve which
unfolds into a 12" x 26" portrait of Dylan, taken by well-known American

apher Jerrold rg.

There is a minimum of printed copy -- the

centre spread consists of pictures, titles and a line-up of the session men.

The shortest track lasts three minutes and ten seconds, while several

titles last over seven minutes.

"BLONDE ON BLONDE" was recorded in CBS Records' studios at
Nashville, Tennessee and was produced by Bob Johnston.

For further information or pictures contact:

Sue Horwood,
Press Officer.

Friday August 5, 1966

CBS Is a Trademark of the Columbia Broadcasting System, Inc., U.S.A.
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9 For the first time ever!

A great Double-Album from

BOB DYLAN
BLONDE ON BLONDE

2—12in. LPs (Mono and Stereo) only 50/-

‘THIS DE LUXE TWO-RECORD SET CONTAINS MANY NEW
S8ONGS PERFORMED BY DYLAN ON HIS RECENT TOUR.

CR Spouse.

Limited
CORNHILL (Phone 24238) LINCOLN

209022299233933303993903999932

VIDDIDIIIBIIIIIIIIIIIIISIII

4~<"r\:3 on rn:, ];)\X’L c[‘ the

companies 5o not In-
eitn=r the f1ip side or botn
sides ‘of a hit :‘3001/1 by 2 najor
artist- on his albums. I believe
the reason vwhy thoy are dolng this
is’ because they lize that the
rock & roll audience has matured to

ich it demands nel-

¢ to lead off an
aloum or the extended play 25 ain-
rie sides thal the theny-bop s of
yestF:'veaI‘ wanted in’ their top-
forty golden gocdie days.

Aryway it bugs the hell out of
me Yoen I can't kave a particular
song preserved on 33.1/3 micro-
groove. Here's a partial 1list of
some of the sonzgs I've notlced
naven't been included on albums in
recent mohths.

’Ith/B'\by Ple’nse Don't Co

" Yarabl ﬁs BL

Rolling Stones/ Sad Day D:\
Bob Dylnr./ Pc 1tIve1y 4th
nl Your Wi

: B::d.lés‘/ I'm I'm Douwn
The Vho/. Gan t
ATyt ime

¥Wny doesn't scme enterprising
young man wilth a good, welil-fun-
ctioning tape record and Ligh-
fidellty music system laich on to
Lhese records- and start sslling
bootleg tnpes, to force ths major
record companies into signing an
agreement among themselves to re-
license any material they don'i use
on 33 to lndependent 1lp preducers?

Mojo Navigator, August 8, 1966

ICTERESTIRG
PORPIOINE

Record companies usually have
unreleased taves of their artists
which the public never gets to
hear, but sometimes they
as in the L
album,
A vory small numner of copies 01
this record were released with an
extra four songs in place cof four
of the songs” on the majority of

| the coples. This record is an ex-

tremely rare collectora' item but
I was lucky enough to obtaina
tape of the extra songs. The
first  one 1s called ROCKS AWD
| GRAVEL and it is an earlier vers-
ion of IT TAKES A LOT TO LAUGH,
IT TAKES A TRAIN TO CRY. It is
electric, rock & roll, and*rather
a shocking thing to be on so old
a Dylan album; it sounds circa
Hiphway 61:  Evidently Dylan has
been doing this kind of thing all
along but either he or somebody
else didn't think the public was
ready for it back then. Strange.
The second éifferent song was BAL-
LAD OF A GAWMBLER, a fair song but
not as good as BOB DYLAN'S DREAM
which . it revlaced. Thes third is
LET wE DIE IN w4Y FOOTSTEPS, a
very good song which was mention-
ed in the liner notes but gener-
ally released only on a rare sin-
gles -The last song is TALKING
JUHN BIRCH SOCIETY BLUES, which
contains some genuinely funny
lines but was probably left off
either becduse it offended soms-
body or it was thought there was
already too much talklng blues on
the record.

If you wish to dub a copy of
this tane, bring your recorder
and 2 dollar to our edftorial of-
fices. -~= Greg Shaw

Lincolnshire Echo, August 18, 1966

Bob Dylan indulges in quite a
bit of experimentation in his latest

album, Blonde on Blonde (CBS
66012). The jolly, uncomplicated,
and so blatantly meaningless

Rainy Day Women, Nos 12 and 36
and the pretentious I Want You,
two tracks featured, are a far cry
from his tuneful and melodic
poems of the past like Blowin’ In

The Wind, Times They Are A-
Changing and Don’t Think Twice.
Nevertheless, the overall feel of

the disc, the aura and the atmo-
sphere, give it a distinctive
quality always maintained by “‘the
King of Folk." Added attraction:
the record is presented in a super
colour sleeve which unfolds into a
12 in. by 26 in. portrait of Dylan,
and the double-pack set sells at a
special low price of 50s

The Tattler (UK), August 20, 1966

Bob Dylan/I Want You b/w Just
Like Tom Thumb's Blues (Columbia)

iThis is 'a' ‘'single which has al-|
ready achieved chart success, so
I review it only to make you aw-
are of the ' fact that the flip
slde is a truly fantastic »erfor-
mance, ranking with anything
Dylan hds done. It's six minutes
long, and was vrecorded live in
Liverpool, with Robby Robertson
on lead and Al Kooper on organ.
At one point Robby Robertson tak-
es a ¢horus which marks a climax
in his growth as a guitarist on
records. Many of the things which
he's said on Dylan and Hammond
albums become much clearer.

. This is tho sort of record one
should hear, not listen to someone
talk about. Buy 1t.

---Dave Harris

Mojo Navigator, August 23, 1966

IN TORONTO .

“Bonanza” and several pubaffairs series .

. General Motors steppmg up its Canadian television sponsorship
wlth major buys into sports series on both webs and retention of

“W5” helmed by Peter Reilly to cost 512,500 an hour . .
bought ABC’s “Bob Dylan"” color special and its
special for showing in October and November . . .
posing new song for his CTV newie, “Brand: New Scene.”

. CTV new pubaffairs series
CBC-TV
“Second City” color
Oscar Brand com-

Variety, August 24, 1966

MO]O Navigator, August 23, 1966

TLAN

DOUBLE-ALBUM

BLONDE ON BLONDE

BOB DYLAN

I want you
Just like Tom Thumb's blues
(CBS)

Bob Dylan har her forlatt sitt
monotone gitarspill, og opererer
pa I want you med sin rocke-
gruppe. Det er et livlig og for-
ngyelig nummer - lar seg fak-
tisk bade lytte og danse til. Av
det bedre han har laget, men
fremfgrelsen til poeten selv er
grautet og sngvlet.

Bergens Arbeiderblad (Norway),
August 30, 1966

SEARCH FOR FREEDOM,

THE
CITADEL
PRESS

BOB DYLAN by DANIEL KRAMER

THE MYSTIC IN LOVE,
GROSS

THE MEANING IN DREAMS AND DREAMING, The
Viewpoint by MARIA F. MAHONEY

a novel by CAROLINE BALLIN

by HAIG and REGINA SHEKER]JIAN

320 pages August  $4.50

Jungian
256 pages September  $5.95

DAILY PRAYERS FOR CHILDREN by BEN ARONIN illustrated
28 pages; illustrated; September  $3.50

THE FILMS OF W. C, FIELDS by DONALD I)rs(,l»l\H{ intro-
duction by ARTHUR KNIGHT ges

October $7.95

Cloth  85.95
aper  $2.95

160 pages October

A Collection of World Mystical Poetry ulnul by SHELLEY

224 pages October

Publishers’ Weekly, August 29, 1966
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The East Village Other, August 15, 1966

We've said it before
and we say it again...

Nobody
sings Dylan
like Dylan!

The original

Yust Like
oman’..

—written by Bob Dylan

From his sensational new album.

yESiLL
On COLUMBIA RECORDS®

Billboard, August 27, 1966

Bob Dylan’s Crash
‘Warns Cyelists

Bob Dylan's motorcycle accident, reported
last week, may have a side result of awaken-
ing many of his admirers to the dangers of
cycling.

Dylan, singer and songwriter, has a notable
following among the age bracket that is
most likely to mount motorcycles and take
off into who knows what kind of adventure
or misadventure.

His doctors' report that the musician may
require close attention "a couple of months"
and at best a rearrangement of his busy—
and profitable—schedule is just anofher sta-
tistic in a growing list of motorcycle acci-
dents. But because he is so favorably known
to the young people who cycle, his hard luck
may warn them in time of dangers compar.
able to that of the motor car.

More people are being hurt and killed on
motorcycles, motorbikes and motorscooters
than ever before. This is not so much the
fault of the machine as of its increasing num-
bers on the highways fighting for space with

much bigger vehicles.

Observer-Dispatch, August 7, 1966

NEW YORK (UPD — The head-||
lines tell the grim story of al
new hazard of the high\\'ay.l
Singer Richard Farina, dead in |
a motorcycle accident in April,
Singer Bobby Dylan, luckier,
hospitalized for two months to
recuperate from a neck frac-
ture, concussion and severe
face and back cuts when his
cycle's rear wheel ‘‘froze,”
flipping him off onto the pave

ment.

A report to the division of
accident prevention, of the U.S.
Public Health Service, during a
recent safety conference ex-
pressed alarm at the increase!
in motorcycle and scooter acci-
dents and deaths — more than
doubled in the last few years,
expected to total 1,500 for 1965,
expected to ‘‘increase substan
tially in the immediate future."”

Green Bay Press-Gazette,
August 24, 1966

=0

Crawdaddy, August 1966
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BOB DYLAN—JUST LIKE A WOMAN (Prod. by Bob
Johnston) (Writer: Dylan) (Dwarf, ASCAP)—
Dylan’s in top form with this much recorded bluesy
ballad aimed right at the top of the chart. Flip:
“Obviously 5 Believers” (Dwarf, ASCAP).

Columbia 43792
Billboard, September 3, 1966

JUST LIKE A WOMAN (2:56) [Dwarf, ASCAP—Dylan]
OBVIOUSLY 5 BELIEVERS (3:31) [Dwarf, ASCAP—Dylan]
BOB DYLAN (Columbia 43792)

Hot-on-the-heels of his recent “I Want You” smasheloo, Bob Dylan
comes up with another sure-fire money-maker, This one’s called “Just
Like A Woman” and it’s a slow-shufflin’ laconic ode which underscores
just how much men need woman. The bottom lid,
ers,” is a blues-soaked, rhythmic romancer.

Cash Box, September 3, 1966

“Obviously 5 Believ-

BOB DYLAN........cco0c000u.n. JUST LIKE A WOMAN

(Columbia) ............... Obviously Five Believers

Bob Dylan's “Just Like A Woman' (Dwarf*) registers as one
of this singer-writer’'s simpler ballads with an easy beat due for
wide spins. “Obviously Five Believers” (Dwarf*) is another
rocking ballad in Dylan’s neo-folk-rick groove.

Variety, September 7, 1966

SEPTEMBER

44319
2:56

JUST LIKE A WOMAN

Trendsetting Bob Dylan goes
after a more soothing musical
background than usual on this
ditty, with perceptive lyrics,
about a precocious teeny bopper
{Columbia 4-43792).

1966

Shuffle the Calendar

Our social calendar was shuffled
a mite between June and now. Bob
Dylan's visit has been replaced by
Chad Mitchell and the Back Porch
Majority.

The Miami Student (Oxford, Ohio), September
13,1966

Bob Dylan kept up the in-
terminable rewriting of his
book, issued his biggest but
not best album to date and
nearly got himself killed.
But he’s still scheduled for
two Massey Hall concerts
this fall, Nov. 6 and 7.

Record World, September 3, 1966

The Varsity (Canada), September 23, 1966

PROPHETEERING: i

ob Dylan, |its director Dou 1as
B prophet or pro- mker GTV-9 %
fiteer? the strange &.
young man with
something on his
mind and a shout-
ing, violent way of
singing it.

Sunday,

nificance of
songs and character.

simply, ‘The great books|t!

r 11—probes the sig- e e it At
Dylan's|and God but saying them

Durlng the .programme
er asks and answm

Task
Septem- “If ‘he is, as Deople EuE

t, saying in new ways
men |

stronger and more accur-

About himself Dylan says Atc.ly for this ‘generation

han most other men, does

have been written, the this make him a prophet ?

A Christian Tele-
vision ' Association pro-

great sayings have all been
said. I am about to sketch
you a picture of what goes

gramme, titled Dylan—|

althou, I don’t under-

h
Prophet, compered bylstand goo well myself.”

on around here sometimes, with the

Melbourne

The Droirlmme !eatures
two of more
blues musicians, Gra.ha.m of his songs
Squance and Ken Smith|most dlsplayinﬁ

Ascencion Three|tive touch of ntemreﬁn
as well as film of Dylan’'s|the feelings of the momen

E‘

RAINY DAY WOMEN
12835 /NOL5

md

w 1 dhn
mn'

CBS YS-672-C (Japan)

_, |and interviews.

performances|which has since brought
him f: s

(Blonde on Blonde, part 1)

The Age (Australia), September 8, 1966

E=SEPTEMBER 11, 19662

232 POINT OF VIEW — Pres.
Mr, B. A. Santamaria

38 DYLAN, PROPHET! —
Syduey-produced pro-
gramme which probes the
significance of the songs

The Age (Australia), September 8, 1966

SUNDAY
2.0 — GTV-9: Roller Derby
trials 52 min.
:.sz-a'rv-oz Point of VIew
B, A, mm

3.0 — GTV-9: Pm.
rm het! Pmblng Bob Dy-

HSV-'I nﬁomentm re-
o Jlglous 30 min, .

The Age (Australia), September 10, 1966

The Bob Dylan track
of “Just Like A Woman”'
from his latest LP is to
be released as a single.
It’s an edited version.

The Sydney Morning Herald (Australia),
September 4, 1966

TV MailBox

Q—I heard that Bob Dylan is
going to have an hour-long pro-
gram on TV in October. Is this
true? I hope so cuz I'm in luv
with that guy. He's good to flip
out on. So are you. — Valerie
Marx, Pleasant Hill.

A—You're sweet. Bob Dylan
will have an hour on “ABC
Stage '67." It's scheduled for
Oct. 12, but it may be changed
as the series has done some
switching in the last week.

The Oakland Tribune,
September 26, 1966

BOB DYLAN'S “Tarantula,” which Macmillan
was to have published this month, has been
postponed because of a motorcycle accident
in which the young folk singer and composer
suffered a concussion and fractures of the
neck vertebrae. The accident occurred near
Woodstock, New York on July 29, before the
author had completed necessary galley re-
visions. Macmillan hopes to publish the book
shortly.

Publishers’ Weekly, September 19, 1966

And then there’s Bob Dylan. Early this summer
Dylen had a motorcycle accident and, in keeping with
the instant mythology and apocrapha that springs up
about him and the other charistmatic figures in the
entertainment world. all sorts of rumors staried as to
what really happened.

Actually, Dylan was severely injured, is recovering
nicely but was very shaken by the accident and has
cancelled ALL his concerts for the rest of 1966, includ-
ing his eDcember appearances here. In fact, it is
doubtful if Dylan will go out on the concert circuit again
until perhaps as late as next March. Dylan’s convales-
cence has caused the publication of his book to be
postponed, 0. However, the TV show was filmed
before the accident and will be shown on ABC-TV's
Stage 67 November 15.

The San Francisco Chronicle, September 23, 1966
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Wednesday, September 14, at 10:00 P.M. EDT, a unique
new program comes to television. [] ABC Stage 67 repre-
sents the culmination of a unique, worldwide search. For
the excellent. The innovational. The delightful. [] Week
after week, ABC Stage 67 will bring you the work of
many of the world’s greatest writers, actors, directors,
producers. Exciting new works in comedy. In music. In
drama. Television essay. Above all, in entertainment.
[] ABC Stage 67 will be a showcase for talent unlike any
you've ever seen on television before. [] And it opens
this week with a highly unorthodox comedy, “The Love
Song of Barney Kempinski.” Written by Murray Schisgal,
author of the Broadway hit, “Luv,” it stars Alan Arkin,

Sir John Gielgud, Alan King and Lee Grant. [] In future
weeks you'll see a searching drama of the cold war by

\ e

SEPTEMBER

John LeCarré, who wrote “The Spy Who Came in From
the Cold.” A riotous football musical, “OLympus 7-0000,”
by Richard Adler and Jerome Chodorov. A sensitive tele-
vision essay on “The Kennedy Wit,” with Jack Paar.
[J You'll see a remarkable one-hour virtuoso perform-
ance by lngnd Bergman. A study of the art and artistry
of Bob Dylan. [] You'll spend evenings with Sir Laurence
Olivier, Peter Sellers James Mason, Geraldine Page,
Jason Robards, Jr. [] You'll see special works by Tru-
man Capote and Jean Cocteau. [ All in color. [] And
what you see may very well be a new era opening
for television. (] To a large extent, that will depend
on you. Be sure to be there when ABC Stage 67 be-
gins. We think you'll want to keep your Wednesday eve-
nings free from then on. [[] ABC Television Network. &

e
ety

Waitching television becomes an event.
ABC Stage 67 starts this week.

Time, September 16, 1966

The Vermont TB
FOLK SERIES

HEAR AMERICA SING

Peter, Paul & Mary lan & Sylvia BOB DYLAN
OCTOBER 20 NOVEMBER 5 Date to be Announced
P ,. Latest Rel
P g B
New Album TopTen

TICKETS ON SALE AT *8 - *10 - *12
REDUCED RATES FOR LAST THREE CONCERTS TILL OCT. 20th
THIS WILL BE THE ONLY REDUCTION..

Enclosed Please Find Check or M.O. for Following Series Ticket: $8 — $10 — $12,

NAME = =

Tickets available at the
Vermont T, B. & Health Assn,

ADDRESS 187 College St., Burlington, V.

CITY & STATE

The Burlington Free Press, September 26, 1966

BVIDUSLY
5 BRIEVERS

CBS 2360 (West Germany)

CBS 2360 (The Netherlands)

THE NEIGHBORS

BY GEORGE CLARK

“Your great-grandfather was wenring long hair and
picking a guitar fifty years lb'efora Bob Dylan showed
up.

The Los Angeles Times,
September 22, 1966

PONYTAIL

might be easier to
Bob an would write music for it.”

The Tampa Times, September 22, 1966

Columbia 4-43792 (USA)
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ABC's Stage 67
Widely Heralded

ABC Stage 67, which pre-

mieres on Lafayette’s Channel

ABC Stage 67 spans the - en-
tertainment spectrum with ori-

lMotorcycIe Mishap
\

Bob Dylan's Oct. § appearance performances.

3, KATC, Wednesday at 9|ginal comedies and dramas, : .

p'm;rmfr ;)d“ . btfn; z‘:-ery g documem:ies’ d foglk ;)r:)m:r:lertlimzm?l t}:Las{olkEI;;e: M('Dk:?g t:a‘?hep
pow al excil an-| music, revues a adapta- > P ¢ Pty ipe
chise, destined to scale new|tions. The series has continu- recovers from injuries suffered will be notified

peaks of television prestige.
The series has been i

widel.
heralded as television's *‘mos

exciting prospect for the 1
67 season.”

Each week a different show
will emerge from the colle¢-
tive skills of the best and most
important talents of our time—
actors, authors, producers, di-
rectors, composers and lyri-
cists — many making their ini-
tial centributions to television.

Stars Listed

The stature and variety of
these talents is best delineated
in this partial listing: Ingrid
Bergman, James Mason, Jack
Paar, Geraldine Page, Alan
King, Sir Laurence Olivier, Sir
John Gielgud, Louis Jourdan,
Bob Dvlan, Bobby Darin, Pet-
er Sellers, Count Basie, John
LeCarre (“The Spy Who Came
in from the Cold”). . Truman
Capote, Jean Cocteau, Murray
Schisgal (“Luv”), Jerome
Block and Sheldon Harnick
(“Fiddler on the Roof”), Ri-
ch~rd Adler (“Damn Yank-
ec ) and Frank Perry (“Dav-
id and Lisa”).

ous and universal appeal to

men and women in every age

group and in every walk of life.
Schedule

Among the programs in the
entertainment spectrum of ABC
Stage 67 will be:

Sept. 14 — “The Love Song

of Barney Kempinski,”” an ori-
ginal comedy by Murray Schis-
gal.
Sept. 21 — “Dare I Weep,
Dare I Mourn,” a dramatiza-
tion of a story by John Le-
Carre.

Sept. 28 - “OLympus 7-0000,”
a new play with music by Ri-
chard Adler.

Oct. 5 — “The Kennedy
it,” a television essay by
ack Paar.

Oct. 12 — “An Evening with
ob Dylan” an hour with this
end-setting folk singer.

Nov. 2 — “The Canterville
ﬁhnst" starring Sir Michael
edgrave

Dec. 21 — ““A Christmas Me-
ory” starring Geraldine Page

in  Truman Capote’s classic
short story.

in a motorcycle accident last
August.

Dylan is part of a fall concert
| series heing sponsored by the
|Vermont Tuberculosis and
| Health Association (VTHA).

! The first performance In the

series featured Odetta and the
Pozo-Seco Singers last Friday
evening in Memorial
Auditorium.

media of the

it is known.

series  will
supplement

respiratory dise

A limited supply of tickets
is still available for Dylan’s
appearance and Peter, Paul i
and Mary, Oct. 20, and Tan Tuberculosis

| and Sylvia, Nov. 5. Association,
i Burlington.

| Thomas L. Dodd, executive|——————
director of VTHA,

the office of

| by Dylanl manager that the bridge, Mass.,

|appear in Burlington when he coverer,
has recovered sufficiently to

Injuries Postpone Bob Dylan's
- Oct. 6 Burlington Appearance

through the public information
Dylan S appearance as soon as

hospitalized temporarily after
the motoreycle mishap.

Proceeds from the econcert

the Association’s
year-round efforts to control
emphysema

Tickets and information ahout
the series may be obtained from

187 College St.,

sald The first new comet of 196
Wednesday he has heen assured was spotted Aug. 9 from a Cam.
ohservatory and
|famed musician will definitely called Comet Kilston for it dis-

ersons holding
concert series
by mail and

exact date of

Dylan was

be used to

and  other

ases.

the Vermont
and Health

resume his  schedule nf[

The Daily Advertiser,

September 11, 1967
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Hitweek (The Netherlands),
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Record Industry Debates Suggestive Lyrics Crisis

NEW YORK (» — Eddie Can-

mean’ wink to teen-agers while

1t is like a little private joke. THERE WAS—SOME TALK

tor sang “Ida" for his wife and
“Margie" for one of his daugh-
ters.

Frank Sinalra mentions a
restaurateur-friend in “Me and
My Shadow."”

So, inside meanings are not
new in American popular
music. But the pop music bus-
iness today and that means
rock 'n’ roll for the most part,
is being rent with discussions
about inside meanings. that are
not so innocent—alleged refer-
ences to LSD and other drugs
in Big Beat lyrics.

There is plenty of disagree-
ment over how much—if any—-
“junky words” are being used
people hear them
and others dont. listening to
the same song.

THERE IS CONCERN BY
some observers that so-called
“drug songs” might cause
youngsters to try drugs, while
others say mere lyrics have no
effect on behavior.

Complicating the issue further
are performers who have
it R o
covi a money-
and recorded

disclaiming all evil intent to
adults.

Sometimes they have just
stuck a “junky words” title on
a song or album while the con-
tents are completely blameless.

To anyone searching for
“junky words,” the most obvious
word is “trip,” and the most
obvious idea is the description
of a “trip.”

THUS CRITICS OF SOME
popular music consider such
songs as “Eight Miles High,”
"Get Off My Cloud,” “‘Sunshine

" and 5D (fifth
dnnensmn) as referring to LSD
“trips.” But whether they are
or not—or are so ambigous that
no one will ever know—is hotly
debated.

A team of pop song writers
in their early 30s, Peter Udell
and Gary Geld, say the inten-
tion of the song isn't important.
What matters is what young-
sters think when they hear it

they say.

fﬁ‘gn?end:g ml & e
a

become a game to look for

meanings.
“For the most part, it is very
hard to understand the lyrics.

But the kids can understand
them. These songs spread like
wildfire and if something is
there, they hear it. Unfortu-
nately, most of the time it's
there.”

VARIETY, THE WEEKLY
show business newspaper, has
expressed concern over the
alleged trend. A recent headline
read: “Pop Music’s ‘Moral
Crisis,” Dope Tunes Fan Disk
Jockey Ire.”

The story began, “The pop
music biz is now facing its

profoundest ‘Moral crisis’ since
Elvis Presley outraged his eld-
ers by swiveling his hips on
television 10 ears ago.”

But said a spokesman for a
New York radio station which
plays a “top 57" list: “Evil
to him who thinks evil. If
people are “stretching for an
interpretation, stretching real
hard, they may get an invita
tion to take a tnp on lSD But
we can't

vshnonwm{omfwdlrty
interpretations.

about a year ago that “Mr.
Tambourine Man,” by Bob Dy-
lan, most influential of the new
song writers, was describing a
dope pusher and a drug-induced
dream. But most people dis-
missed that and considered the
lyries quite good poetry.

This year, in late spring,
another song came out, written
by Dylan, and also sung by him
~—"“Rainy Day Women No. 12
and 35."” About the same time,
“‘Eight Miles High" was released
by the Byrds, a group of Dylan
disciples who had had the big
1965 hit with “Mr. Tambourine

Then some radio station pro-
gramers reported that

S

The current
edwithrdoluﬁom.

ma;or record producers there is

wide disagreement over whether
drug terminology exists and, if
it does its effect.

George Marek, head of RCA
Victor Records, says “I know
there is some debate about
whether LSD is harmful or not.
But I think anything that plays
around with the concept is
pretty horrible. I feel these

CBS Record.s. which encom-
passes Columbia and five small-
er labels, says the company
views the two songs solely as
effective entertainment. The
Byrds have said “Eight Miles

mpopnonp—audndduTg
are known to do it as well as

teen-agers—is going to
across some other subjects ho
wouldn't mention in polite com-
pany.

SOME SPECIALIZE IN SEX-
ually suggestive lyrics. The
three big hits of Mitch Ryder
and the Detroit Wheels have
been called suggestive, Says
Ryder, who is 21:

‘(‘ilts becoming an art to try

§

's the program direc-

tors of the radio stations. The
hipper the lyrics are, the hipper
the kids have to be to catch

them. And tlllika to see us

getting a it. They figure

Ee lltdmu 't know we're do-
g it”

According to Ryder, most of
today's hits range from ex-
tremely suggestive to a little
bit suggestive,

ing dirty lyrics, it's producing
hit records. If it requires dirty
ly;ia.hyw do it."”

yder expects popular music

to change but not improve. ‘“To-
day it's lyrics about dope, next
week something else,” he says.
*“Today, morals are so low.”

Tampa Daily World, September 28, 1966
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BOB DYLAN
in Nashville

by Charlie McCoy

When Dylan first came into Nashville,
| already knew him from New York
where | played on his “Highway 61"
album. | already knew what he was
like but the Nashville guys were wonder-
ing what everything was gonna be like.
When he first came in he had his man-
ager, Al Grossman, and hisorgan player,
Al Kooper. Everybody was introduced
and he asked us if we'd mind waiting
a while. They had stopped at an airport
in Richmond, and hedidn’thave achance
to finish his material. He asked us if
we'd mind waiting a minute while he
worked on a song.

So we all went out and let him have
the studio to himself. He ended up
staying in there working on that song
for six hours. He sat at one table and
never got up for six hours and worked
on that one song. He finally told us
to come in and we cut it. It turned
out to be 14 minutes long. The nome
of the song was "Sad Eyed Lady Of
The Low Lands.” It was a great song.

The whole session followed a pattern
like that. We'd go outside for a long
time while he worked on a song,then
we'd come back and record it.

| don't believe I've ever seen any-
body that had so much concentration
and is so serious. When Dylan is in
the studio, everything is strictly busi-
ness. But i’s a lot of fun too, because
he's very open-minded and he takes
suggestions from everybody. He hos
a definite idea of what he wants be-
fore he comes in there and he works
real hard till he gets it.

Al Kooper played organ and several
Nashville people who played were
Kenneth Butrey, drummer; Henry
Straleki played bass; Joe South played
guitar; Wayne Moss played guitar; Mack
Gayden played guitar; Hargus (Pig)
Robbins'played piano.

The second time Dylan came in he
brought his own guitar player with him -
Robby Robertson - who by the way
is one of the best blues guitar players
I've ever heard in my life. He's from
Toronto.

The first time we did about 6 sides
over a period of 3 days. The next time
he came in,we did 6 or 7 more. Some
of the things were very long and they
said at Columbia it was so good they
were going to put out a double record
album.

Dylan also came in with Bob Johns-
ton, who is his producer and he's work-
ed with people like Simon & Garfunkel,
The Pozo Seco Singers whom he's re-
corded in Nashville, and Patti Page.
He's got about four things he's pro-
duced in the top 100 now. He's pro-
bably the hottest A&R man in the busi-

ness.

Johnston had been around Nashville
before he went to New York. When
he went to New York, he talked Dylan’s
ear off and finally got him to come to
Nashville.

A lot of people have weird feelings
about coming to Nashville because we
have a reputation as being a country
recording center. But Dylan made the
statement after he finished that he'd
probably cut everything he did down
here from now on. That made us feel
real happy and it also shows we cut
a lot more than country things here.

The night we cut "Rainy Day Women"’

Dylan said he wanted to get kind of
a salvation army sound so they asked
me if | could find a slide trombone
player. | said, “yeah I've got one in my
band, Wayne Butler.” So | called him
and asked him if he could be over to
the studio by midnight. He came over
and 17 minutes after we sent him home
because we finished the thing. Actually,
what had happened, we did it in one
take and it was so great we let it stay
the way it was.

@)

Left, Bob kicked
everybody out of
the studio to work
all by himself on
songs. See how
pensive he is?
Actually, he’s bal-
ancing budget for
Gabby Hayes fan
club. Below, Char-
\ lie McCoy’s band.
L toR., Wayne But-
ler, Jerry Tuttle,
Ken Buttrey, Char-
lie Mac Gay- den.

The overall view of Dylan from all
the Nashville musicians was, we were
very impressed. He was one of the
hardest working people we ever saw.
He knows exactly what he wants, comes
in and he gets it. He's great to work
with, a lot of fun, he's open-minded
and accepts all suggestions. I'd also
like to say, | got to play harp on one
song with him and it was probably
one of the great achievements of my
life. O

Above, smiles for a rainy day woman. Right, Pig the pianist.

Hit Parader, October 1966

Cover Disk War
Gets Col. Burst

By MIKE GROSS

NEW YORK—The “cover record war” has flared
up again, Leading the battle this time is Columbia
Records, which is bucking several independent labels
on pop singles product.

Currently, Columbia has two singles on the Hot 100
chart that were released after their competitive counter-
parts and an additional record in the Bubbling chart
that also was released a few days after the competition.
Yet Columbia, in all three instances, is winning the
battles.

Columbia has been using the phrase “nobody sings
Dylan like Dylan" for the past couple of years and this
is proving itself out with his current hit, “Just Like a
Woman.” In the current LP, “Blonde on Blonde,” Dylan
had a cut that ran over five minutes. Manfred Mann
released a shortened version on the Mercury label. Co-
lumbia then released an edited version by Bob Dylan
and immediately began dominating the airplay. Dylan
this week is No. 35 on the Hot 100, and the record is
still climbing.

Billboard, October 1, 1966

Nashville, Oct. 11.
Columbia-action: John Davidson
due In today (Tues.) for singles
sesh, Bob Dylan due in fortnight
for LP work; both under direclion
of Bob Johnston. Eddie Albert

comnploetad. . en.  slbhynm,. from. which

Variety, October 12, 1966

NOVEMBER 6 AND 7
Bob Dylan in concert, Massey
Hall, Toronto.

The Sault Daily Star (Canada), October 14, 1966

Documentary Films
Open in Milwaukee

A major social documentary Olive Trees of Justice,” a 90-
film series ‘“Cinema Verite," /minute documentary by Blue,
will open Thursday at the Mil-| winner of @ Ford Foundation
waukee Art Center. The x'emaln-‘l grant.
ing two parts of the series will|  op QOct, 13, viewers will see|
be shown Oct. 13 and Oct. 20.  “Tphe Camera Explores Human

A contemporary filmmaker, Personality,” featuring ‘‘Phyllis |
James Blue, explained the and Terry” and ‘‘The Show-|
changing art of filmmaking man." “Phyllis and Terry" is a

through the development of
“Cinema Verite''; “This is the
offort to capture with portable
sound and camera equipment

. life as it is ltved, and not
as it {s re-invented by the tra-
ditional cinema.”

The Art Center series will fo
eus only on American produc
tions, ranging from a first film
by a non-professional, to works
by some of today's best known
living cameramen.

Thursday's program, which
begins at 8:15 p.m. in Memorial
Hall, is entitled “The Camera
Deals With Social Issues.” Fea-
tures include ‘A Regular Bou-
;‘;:;'": 453:1;;1:3 hr:;df m?.r:: ﬂl?llc without charge.

Green Bay Press-Gazette, October 5, 1966

36-minute production by Eugene |
Marner, while “The Showman,"
by Al and David Maysles, is a
50-minute account of Joseph
Levine's dally life.

““The Potentials and Pxob]eml
of Cinema Verite," the Oct. 20
program, will feature Donn Alan
Pennebaker, noted filmmaker
and TV producer, who will pre-
sent a leclure and show ex-
cerpts from three Leacock-
Pennebaker Productions. Titles
of the film clips are ‘“‘Happy
Mother's Day,” “Primary' and
a new film on Bob Dylan, “Don't
Look Back."

All programs are open to the

IMTHOTT WITETT 3T STUWS 1 Oui g 1S Dastt OUeTT
West engagement Jast year . . . Bob Dylan is now plan-
ning concert appearances here in April . . . Grace Slick.

fram The Creat Sociefv vronlasoc Siane Andorcan seith

Bob Dylan Nears
Deal With Capitol

Bob Dylan, regarded as one of
the most influential factors on the
contemporary pop scene ranking
in the same class as The Beatles,
is moving near a deal with Capitol
Records. Dylan has been record-
ing for Columbia since his launch-
ing a couple of years ago, but now
is up for grabs.

It’s known that both MGM Rec-
ords and Capitol have been pitch-
ing deals to Dylan’s manager, Al
Grossman. Columbia also hiked
its bid, but it’s understood that
Capitol offered the most.

Dylan broke through as the poet
laureate of contemporary youth
with his song, “Blowin’ In the
Wind,” which became a theme of
the civil rights movement. Dylan
entered a new phase with “Tam-
bourine Man,” a six-minute num-
ber whose stream-of-consciousness
poetical style set a trend in pop
song lyrics. More recently, he has
gone on another tack to a more
simplified form characterized by
his hit, “Rainy Day Woman.”

Dylan has also been on the
move as a songwriter, Most, of
his early hits were published by
Music Publishers Holdmg Corp.,
the Warner Bros. music subsid.
More recently, he has moved into
his own publishing setup Dwarf
Musie, which he owns in partner-
ship with his manager and Artie
Mogull, who was formerly with
MPHC.

The San Francisco Chronicle, October 17, 1966

Variety, October 5, 1966
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Hob Dylan wiil be the sub-  S€ason. Viewsrs will nave a

look at his recent European

Jeet of anhour-long program
concerts and his unconven-

on “ABC Stage 67 this

tional way of life,

Daily Press and Argus, October 5, 1966

JOAN BAEZ &
DYLAN AT FEST

NEW YORK — Bob Dylan
and Joan Baez will headline the
third annual Festival of the
Roses, which begins Oct 12.
The foreign list will include
Sandie Shaw of England and
Alain Abrriere of England, to
artists from RCA Victor, whic
has offered its full backing to
the festival. Italian singers of
folk and protest selections have
been solicited to join the event.
Mina and Adriano Celantano,
who appear infrequently at fes-
tivals, will be guests of honor
to present their latest songs.
France's Antoine will participate
as will Italy’s Fred Bongusto
(Fonit-Cetra), Iva Zanicchi and
Giorgio Gabor (Ri-Fi).

Billboard, October 8, 1966

MANAGER VISITS
BOB DYLAN

BOB DYLAN'S British manager,
Kenneth Pitt, is going to stay at
Dylan’s home in New York State
when he goes to America next
week with Crispian St. Peters,
whom he co-manages.

Said Mr. Pitt: “This is strictly
u social visit, Bob’s American
manager, Al Grossman, innted me
to stay at Bob's house."

Crispian leaves on Tuesday for
a month's tour, followed by an-
other month in Australia, He
returns here on December 22.

ABOUT
OUR
ARTISTS

CBS

International Division

BOB DYLAN
October 13, 1966

Although Bob Dylan is feeling much better after suffering

fractures and a concussion in a motorcycle accident on July 29th

in Woodstock, New York, he has not scheduled any performances

before March, 1967.

The story that appeared in the trades about Bob Dylan

appearing at the Festival of Roses in Rome, October 12~14 was

erroneous .

Bob Dylan's tremendous popularity with his audiance has

again been evidenced in that after only a brief announcement in

the press regarding his accident, letters from well wishers around

the world started pouring into his manager's office and the volume

hasn't subsided to date.

around the world. CBS International Promotion Department / 51 West 52 Street, New York, New York 10019

IN TORONTO . . .
..ABC-TV’s “Bob Dylan”
set for CBC-TV Nov. 4....

special

Variety, October 26, 1966

DYLAN fights back

BOB DYLAN fans were reassured this week that he is on the road
10 recovery and will carry on recording.
. Last week Bob decided to rest until March next year because of
injuries received in a motor cycie accident on Jul{{
is manager Al Grossman told Disc and Music Echo from New
York: “He's just recuperating. and is pretty well back on the way to
Tecovery,

“But his muscles are still sore and he feels he would iike to rest
a litle and go back to work in March. There's no trouble and hc
will be okay. He can get around fine, and is resting in New York."

“We've had to cancel somec engagements, But it won't affect his
reco{dmg In fact he’l be going into the studio shortly to do some
tracks,

‘Bob’s injuries in the accident included fractures and concussion.

Since then he has received thousands of well-wishing letters.

Disc & Music Echo (UK), October 29, 1966

Disc & Music Echo (UK), October 8,
1966

Bob Dylan

cancels all
dates

BOB DYLAN hag cancelled all
dates until March 1967 as he
is still recuperating from in-
juries received in a motor cycle
accident earlier this year,

He has had to put off an ltalian
engagement this week at Rome's
“Festival of Flowers.” He was
not due to do any other Europcan
dates.

The ban indicates that Bob's
injuries—which included a broken
neek vertebrae—were more serious
than at first thought, Since leaving
hospital he has been staying at
his home in New York State,

Dylan's manager, Al Gross-
man, announced the extended
recuperation this week, but said
Bob is expected to be it enough
to continue making records.

Disc & Music Echo (UK),
October 15, 1966

Dylan Not at Fest

NEW YORK — Bob Dylan
will not appear at this week’s
Festival of Roses in Rome as pre-
viously announced. Stan Posner,
of Albert B. Grossman, Dylan's
manager, explained that the
artist is still recuperating from
an auto accident, and would
lllgé 7be available until March of

Billboard, October 15, 1966

Enigmatic

Bob Dylan, folk singer whose story poems.have
created a cult in American musical circles, stars

with his troupe on the ABC e 67 presentation
of “The Bob Dylan Show,” in color, Wednesday
Nov. 16.

Santa Maria Times, October 22, 1966

CBS 2360 (Norway)

Just
like a woman
BOB

CBS 2426 (Italy)

Bob Bylan

Feuille d'Avis du Valais
(Switzerland), October 22, 1966
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was suffering.

want to disturb him.

We found Bob Dylan's hideaway!
in a rambling Cape Cod cottage, miles away from any
highway, in a small town in upstate New York, Dylan re-
+ cuperated from his motorcycle crack-up and the weariness
and exhaustion which everybody in the business knew he

According to friends, Dylan had some visitors—including
poet Allen Ginsberg—and has even received phone calls
(from George Harrison, when the Beatles were in New York.)

We'd thought you'd like to see a picture of the house.
Behind the house, by the way, is a large swimming pool
Ten cats and two dogs roam the grounds.

We won't teil you the exact location because Bobby mlght
still be there when this is published and we would not

OCTOBER 1966

Stage 67 lost Yves Montand
for its February “C'est la Vie"
musical with Diahann Carroll
and substituted scnior citizen
Maurice Chevalier. Montand
has a film commitment. Post-
poned indcfinitely is a Bob
Dylan special. The folksinger
has been in retreat since he
was injured in a motorcycle
accident. Dropped completely
is “The World's Most Beautiful
Women” project.

A.B.C.-TV PUTS OFF
DYLAN APPEARANCE

Bob Dylan,  singer and. song
an, song
ter, has been postponed by

the American Broadcasting

Company network, It was to

have bheen televised on Wednes-

day, Nov, 16, from 10 to 11

P.M, on “ABC Stage 67.”

The network said it post-
poned the show after it became
clear that filming would not be
completed in time to meet the
scheduled air date, Portions of
the show were filmed several
months ago while Mr, Dylan
was on a concert tour in Eu-
i rope, but other segments are
| still to be filmed. . Dylan
was injured in a motorcycle|
laccident in July and canceled
several concerts,

‘On Nov, 18 “ABC Stage 67"
will pmmt “Evening Prim-
rose,” a play about people who
have secretly lived for years in
a department store, In the cast
are Anthony Perkins, Dorothy
Stickney, Charmian Carr and
Larry Gates.

The New York Times, October 28. 1966

Chicago Daily News,
October 27, 1966

World Journal Tribune, October 14, 1966

Muziek Expres (The Netherlands),
October 1966

The Mystery of Folk Singet Bob Dylan

By MINE PEARIL
Worlt Joursal Priduae Jtary

What has happened jo Bob
Dylan?®

The 24-year-old bushy-haired
folk singer. idol of the college
set, has not been seen—except
by a few close friends—aince his

up from Newport to Greenwich
Village as Dylan fans across the
pation clamor in vain for news
of their hero

But his agent. Albert B
Orossman, Insists tha: Dylan
was not serfously hurt and that

put off “Indefinitely

And ABC-TV, shy Pirae
67 two-hour-long cia) on
Dylan scheduled to avoer - in
mid-November, also has boen
postponed

“As soon as he is well enough
10 make certain revisions in
the book, we will go 1o press.”
said Robert Markel Dylan's
editor at MeMilan

But when asked when that

would be, Marke! sald
don't know."

o

EO3 DYLAN'S HIDEAWAY — A RAMBLING CAP: COD "5OM

“1 really
A spokesman at ABC-TV ad-

with him three weeks ago

“I went up there with some
books he had asked me (o get
* him,” Ginsberg said.

“I brought him some Emilly
Dickenson and Brecht. This
accident may have been & good
thing. It's forced him 0 slow
down.”

Oinsbers also inssted that
Dylan wasn't serjously hurt

Dylan, an angry young man
with & guitar and harmonica,
has been called the poet lau.
reate of young Amerioa.

Composing his own songs of
war, peace and non-sentimental
love, he rocketed to fame five
years ago and Ia today con-
sidered one of the hottest prop-

- y Records, Dylan was miven a

e Sack O'fyten
RE UPSTATL" has appeared at colleges and

War'd Journa!l Trbune

Waorld Journal Tribune located

mitted that the Dylan show
had been postponed “because
of his crack-up” and that he
had “no idea™ when the show
would run.

While dismissing sll rumors
and speculation as “gossp”
Grossman's office stil]l refused
to make known Dylan's where-
abouts.

Dylan has been kep! under
eTaps untl! yesterday when the

A NS WOman came Lo the
the folk song styMst’s hideaway door Wi ot firet denied AL | perine v At b second story
near » small village in upstate Dylan §as there. window of the house in the
New York. Bre afradd of all kinds of  country vesterday, one could
In & rambling Cape Cod fuls coing around and bother- .o o face dart back into the
house, miles from sny highway ing b~ she expiained. But  haqows
Bob Dylan has been recovering she Mg refused (o produce Outside the window, an Au-
from tnjuries received when he DYIAn pecause of instructlons  yump breene tinkled through a
tell off his motercyele July 29 from 's office st of wind chimes. Nothing
Behind the house is a large "It §rts very lonely here, else could be heard.
swimming pool. Ten cats and she Sl “Very few friends Bob Dylan, spokesman for »
two dogs romped about the have @ne up And we never g0 Generation, rematned sflent and
grounds. An electrician from a into la§n ~
nearby village was hooking up poet Allen Ginaberg, a Por how long Is anybody's
& hi-li speaker. close #Rend of Dylan's, visited uess

World Journal Tribune, October 14, 1966

BOB DYLAN

« Blonde on Blonde »

Deux albums de Dylan dans un seul
duquol Un slow qul dure prés de

12 minutes et qui s'appelle « Sad
Eyed Lady Of The Lowlands ». Des
titres extraordinaires comme « Rainy
Day Women n° 12 & 35 », « One Of
Us Must Know » « Just Like A
Woman » et « Memphis Blues Again ».
Un « must » pour tous les fans de
Dylan. (CBS)

Disco Revue (France), October 1966

HOLLAND

CBS repurts enormous sales on the Bob Dylan
project, in particular his latest 2-record set “Blonde On Blonde.” Recently CBQ
dlsu released an Extended Play recording by Dylan featuring “I Want You,”

“Obviously 5 Believers” and “Just Like A’ Woman.”

Cash Box, October 8, 1966




FILM ON DYLAN
The first public look at a new
avant garde film on the folk sing- 3

2 Eye On New York.

b 1o g T g

eacock, D. A Fe
Saturday afternoon at  3: baker, ‘Cinema Verite.”
Feature film on folksinger

re- Bob Dylan.

5 Movie; “‘Docks of New

York,” Leo Gorcey. ik

The Daily News,
October 29, 1966

The Bridgeport Post,
October 27, 1966

Mav Shaping Up As Lively Month
Ry ROBE RT JENNINGS
May «oud shape up as an

enusually live's entertainment
mwnth mm Memphis even for
thase whase taste 15 not whet-
ted by the annual spring visit
of the Metropolitan Operu.

A pair of interesting possibil-
1ues for May engagements are
Boh Dylan, the folk singer,
and a package about es far as
possible removed from the
unhappy Mr. Dylan — Duke
I !ington  and orchestra
with Ella Fitzgerald.

Mr Dvlan, the bushy-haired,
24vearold an man of his
gencration, has been in seclu-
son since he fell off his
matorevele July 29, This gave s¢beduled to start a short tour,
rise to all sorts of rumors that 1A March. “We are waiting for,
his injunes were such ghat he ¢ dootor to clear him. |
would never perform again. !“! have mo {nformation on
Publication of his book, *“Tar- tbe onature of his “‘uﬂ"'
antula " has been poned; We've been fooking into a date
a.l““hwr ™ spec on hm in Mm Ye‘. we had o
has been delayed. was successful ehow there last win.

tle watchword and mobody, 't He might play Nashville,
tm -

coild determine how

his craaup had been. Mr. Dylan drew just under
Ho , an assistant pro- > 300 0 The Auditorium Am-

duer of Mr. Dylan's show,, phitheater last Feb. 10. His
Dan Weiner, sald yesterday by. producer has in mind a Sun-

tqlephons from New York that dav night booking in The Audi-

OCTOBER

1966

N.Y. TV Listings

WNBC — Channel 4 WABC — Channel 7 WOR —

Saturday Highlights

3:30-4:00 (4) — PROFILE ON THE ARTS is again concerned
with cinema verite, the new film technique. Host Nat Hemn”"‘
guests are Richard Leacock and D. A. Pennebaker who show
sampling of their work — film clips from the unreleased fea-
ture “Dylan," a portrait of the folk singer-composer Bob Dylan

The Courier News, October 29, 1966

Custom made for
coin operators...
Columbia Records’ “Hall of Fame”

LOOK FOR THE “HALL OF FAME" RACK AND DIVIDER CARDS
—IT'S YOUR CENTER OF PROFIT!

big play. A fabulou e greatest hits by the stars who mad thom.

o b
the year

ing ne: additions to the “Hall of Fame" series:
SIMON AND GARFUNKEL  BOB DYLAN
“The Sounds of Silence’’. “Rainy Day Women
““Homeward Bound”::c:s #1 e
THE BYRDS “Like a Rolling Stone”::.co
“Turn! Turn! Turn!?. JOHNNY CASH
“Eight Miles High" “] Walk the Line”.
PAUL REVERE ““Orange Blossom Special’::..
AND THE RAIDERS RAY CONNIFF
“Kicks” “Just Like Me”::c:  “Happiness Is”.
TONY BENNETT “Invisible Tears”:::..

“The Shadow of Your Smile?.
“Who Can I Turn To" 0

Available wherever you buy your singles..
COLUMBIA RECORDS© “Hall of Fame”

i jangling into your fukeboxes. From Columbis's “Hall of Fame'” comes the
wlous array of 1

the singer i3 “tentatively’) torum next spring.

The Commercial Appeal, October26, 1966

Beatrijs (The Netherlands),
October 22, 1966

Cash Box, October 29, 1966

COLUMBIA®
HALL OF FAME

COLUMBIA ©
HALL OF FAME

Columbia 4-33100 (USA)

Take Five!

Billboard, October 1, 1966

8-Track Y
tereo Tape ™

rtridﬁ 0

POPULAR!

Music for the Young at Heart
The Shadow Of Your Smile/Tony Ben-
nett; Theme from “A Summer Place™/
Percy Faith; Quiet Nights Of Quiet Stars/
Andy Williams; My Melancholy Baby/
Barbra Streisand; Thunderball/John
Barry; Malaguefia/Andre Kostelanetz;
What Now My Love/Robert Goulet;
plus 5 more!

CLASSICAL!

The Sound of Greatness
Handel: “Hallelujah” Chorus from
*“Messiah”/Morman Tabernacle Choir,
Philadelphia Orch. conducted by Eugene
Ormandy; Chabrier: Espafia (Spanish
Rhapsody)/N. Y. Philharmonic con-
ducted by Leonard Bernstein; Dvorak:
Humoresque/Isaac Stern, Columbia
Sym. Orch. conducted by Milton Katims;
Liszt: Liebestraum/Philippe Entremont;
plus 7 more!

TEEN!
Music for Swingers

The Sounds Of Silence/Simon & Gar-
funkel; All 1 Really Want To Do/The
Byrds; Louie, Louie/Paul Revere and The
Raiders; Red Rubber Ball/The Cyrkle;
Positively 4th Street/Bob Dylan; Please
Tell Me Why/Dave Clark Five; Over
Under Sideways Down/The Yardbirds;
Down In The Boondocks/Billy Joe
Royal; plus 4 more!

ONLY $250 EACH

Would sell in stores for as
much as $7.95 each!

MAIL COUPON NOW!
Columbia Stereo Tape Cartridge Service
] Dept. 401-2 Terre Haute, Indiana 47808
Please send me the Tape Cartridges I've
| checked below. You'll bill me only $2.50
for each one 1 want, plus a small mailing
1 and handling charge.
I O Music for the Young at Heart
| O The Sound of Greatness
O Music for Swingers
1 SAVE! Enclose your check or money
] order and we'll pay all mailing and han-
i dling charges!

N o e e ey

Telephone Number.............c.c....
e s e
STC-1 F66

Skliing magazine,
October 1966

@ POP SPOTLIGHT
N
THE IMMORTAL SONGS OF
BOB DYLAN
Gothem String Quartet. Philips
PHM 200-218 (M); PHS
600-218 (S)
A happy marriage of chamber music with the
<o ions_of Bob Dylan
tions as 'Mr. Tembourine Man’
mes, They Are a’Changin’,” is
de bum. Chamber

¢ b be satisfied with the per
formance of the Gothem String Quarfet

Billboard, October 15, 1966
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FOLK MUSIC SHOW starring Bob Dylan, which was to

have been presented by the American Broadcasting com-
pany Nov. 16 on ABC Stage 67, has been postponed because film-
ing could not be completed in time to meet the air date.
Portions of the production had been filmed some months ago
while Dylan was on a concert tour in Europe, but Dylan was
hurt in a motorcycle accident in July and had to cancel several
concerts which were to figure in the show.

BOB DYLAN will not make any appearances before March 1967, at the carliest; it
is not known whether he will record in Nashville at the end of this month as scheduled,
He is presently in Woodstock, finishing a rewrite of Tarantula and recovering from
what was apparently a considerably more serious accident than had been reported, It's
now said that Capitol has the best chance of taking him away from Columbia; contract
negothuonl are nol yet complclcd #4¢ Allen Stanton, the BYRDS' producer. has left

D ows ey svveaaey

2s o Ao WY IC  Saa T

The Chicago Tribune, November 4, 1966

® The Bob Dylan TV
ABC-TV

show

scheduled
this month was cancelled because of
damage to the pre-recorded tape.

for

The Honolulu Star, November 13, 1966

Aucy
group . -

TUuUlsuay Wi nuw.

convalescing from his accident .

The San Francisco Chronicle, November 14, 1966

Tuty a1t &

Boston,

“When will the ‘Bob Dylan
Show' referred to in a recent
Globe Magazine article ap-
pear on ‘Stage '67'?" T. Evans,

(The show did not turn out
well and was cancelled.)

VUG

. the Bob Dylan TV spectaculax has been
mdcﬁm.ely postponed. The master tape deteriorated
and some of it will have to be re-shot and Dylan is still
. Liberace returns to

The Boston Globe, November 30, 1966

[F=T

AT e T AT YO T TIea T IO, T TIToTT:
Also coming are Phil Ochs, in a Massey Hali
concert, Nov. 11. Dylan has cancelled out but

is supposed to be here in January. And the Loving
Spoonful are returning. The Riverboat has a full

The Varsity (Canada), November 4, 1966

VUL atv T I Imamar ToUTT

Gillespie, Peterson et al, will pl;\y here in May. .
Dylan will play five concerts in the area in April.

. Bob

The San Francisco Examiner, November 6, 1966

HERE is Bob

Dylan? After

his accident of a

few months ago no

one has seen nor
heard of him.

His manager is kept
busy denying rumours
that this former dean
of pop music is
dead or has been
critically ill.

None of the rumours
seem to have any
foundation whatsoever,
but arise simply from
the fact that he is com-
pletely unavailable.

It does appear certain
he has undergone some
form of surgery and the
talk in New York is that
he still has half his head
shaved and will not be
seen until next March,

The big

2
Dylan
mystery

Zie Zondags

The Sydney Morning Herald (Australia), November 27, 1966

Crawdaddy, November 1966

TeenSeT

TeenSet, November 1966

vriend (Belglum) November 10, 1966

which contains

single-pack pop

eidenc oy

Tiye o

alliyyn

Columbia Releases |3 Auto-Tapes

NEW YORK-—Columbia Records
releasing thirteen 8-track stereo tape
cartridges in Nov. Highlighting the
pop releases is a twin-pack cartridge
“Blonde On Blonde”
by Bob Dylan. Included among the
stereo

tape

is

cart-
Andse Willinme

“Bob

Track
Stone,”
Blues,"”

DYLAN HITS LP

is rclcased n January,
up for lack of material during the
recuperation
accident,

Dylan Greatest Hits” LP
to make

his
s include "Like A Rolling

“Subterrancan Homesick
“Blowin" In The Wind."

from recent

Cash Box, November 12, 1966

Disc & Music Echo (UK), November 19, 1966

OLDIES
ALBUMS
FROM BEATLES

DYLAN ETC.

‘Oldies’ 15 the title of the Beatles’
new LP which is released by Parlo
phone on December 9 It contains
sixteen tracks, fifteen of which have
been previously issued in  this
country

The only new sonk is Larry
Willlams' ““Bad Roy' which John
sings. It was previously issued iIn
America on Capitol's “Heatles VI"
album

The rest of the tracks on the LP
are “'She Loves You." “From Me
To You', "We Can Work It-Out",
“Help”, “Michelle’", “Yesterday'.
‘I Feel Fine', “Yellow Submarine”,
“Can't Buy Me Love", “Day Trip-
per, “A  Hard Day's Night,
“Ticket To Ride, ‘'Paperback
Writer”, “Eleanor Rigby" and I
Want To Hold Your Hand "

On the same day, Columbia iIssue

“The Dave Clark Five Greatest
Hits"'  subtitled 14 World Million
Sellers.”" Three of the tracks have

not been previously issued in this

country, thourh they are available
In America — "I Like It Like’
That”, “Salisfied With You" and
“At The Scene "

The remaining sonks are “Glad
All Over”, Do You Love Me",
“Catch Us If You Can™, "Bits And
Pieces’, “Because'”, “Cant You
See That She's Mine”, “'Come
Home'., "Over And Over', “Reel
Ink And Rocking", “Try Too Hard"
and 19 Days.”

Bob Dylan, too, 18 having an LP
of his big secllers released. “RBob
Dylan Greatest Hits” is due for
issue by CBS iIn January

Among the tracks are "Like A
Rolling Stone'". “"Subterranean Home
sick Blues”, "Blowin’ In The Wind".
Just Like A Woman'', Mr. Tam
bourine Man" and “Rainy Day
Women

Record Mirror (UK), November 19, 1966

MIXED UP
CONFUSION

CORRINA,
CORRINA

B0B
DYLAN

CBS 2476 (The Netherlands)

‘He’s upstate recuperatmg —the Dylan mystery grows

W of Bob Dylan's old
cronies have been in
direct touch with him since
bis motorcycle accident last
summer, o8t requests for
In'om'tlon get such replies
as 1 don't know man, As
far as | knew, he's upstate
recuperati
Sume ered the  opinion
that Oylan iy cultivating o re-
cluse image on purposs for

sell.

that since

reasons best known to
As one said: “It's may-
be a litte like trying to effect
a martyr image without going
through the pain of actually
becoming one.*

Another lhoo

Away frem

him-

advanced Is
ylan plans
switch ruovd n"llinllns. he
wanis Lo stay
scene hopeful of bullding up
an even greater demand for

10
the

mnmmc roject on &
lab, "“.uu

be just
as he B
n on other

Ona  sourco who bas not
jean in direct touch but who
s In a position to know, indi-
sates that Dylan’s cycle smash
faused & much more serious
mjury than at first had been

nosed, tong ever, who are admitted to the
oo oo I s o R gy ARt Thaw . euse Ang who do get through
it was learned that Dylan He s also sald o be u"gn Lelephone, §
actwally hnmnlaodm . ey 1o his new
vertebrac In hiw neck. on his book and is aise be-  record .WW
m -ull extremely weak, it unn‘.:.n be preparing a TV a.p'h'-l-m m ﬁ"’h
rm. source added that dur- "1‘1 Is sald (Nt callers ot the  broken off. Prime conten:
Ing his confinement In & houss whe n i M”X‘ 5 la.
S P T | SR oee SRR R
stock, M.Y. owned by Nis seen Thero are soms, direction.—R ‘z‘ilvm

Melody Maker (UK

), November 26, 1966
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Full color sound. . .with...

FREE CATALOG / Write Fender Musical Instruments,
Dept. LA, 1402 East Chestnut, Santa Ana, California

- &7

.. .the Beach Boys

and Bob Dylan

GUITARS/AMPLIFIERS/KEYBOARD
INSTRUMENTS/ACCESSORIES

The Los Angeles Times, November 27, 1966

Aural

from

devout following as
phet. :

SONG writer and folk
singer, the young
man from_ Hibbing,
Minnesota, Bob Dylan,
the subject, comes
through as a cryptic,
sardonic exponent of

a peculiar type of
aural pop-art,
His music is_melodic

and infeétious, The beat
of his harmonica and
guitar is strong and de-

2 ¥

« + « "waspish aunt”
(cover pin-up).

by Forester

The voice is a mixture of sonorous
breaths and wails. The lyrics most of the
time seem quite unintelligible at first hear-
ing, yet thé creator of these extraordinary
vocal messages has been 'hailed by a select,

. proximately 80 minutes

pop-art
Dylan

a contemporary pro-

termined, but combine
the muslc with Dylan's
lyrics and the result:
gsry exhausted listen-

More than usual con-
centration is required if
a cohesive entirety is to
be made out of them.
The images are frag-
mentary, disturbing and,
uite frankly, baffling,

rofessor Sigmund Freud
would have gone for this
record in a big way,

Interestingh to ‘recall
that the ristian TV
Association, in a Mel-
bourne - produced pro-
ramme, recently found
n Dylan qualities for
comparison with the pro-
P e, Dyic

Is he, an, apocalyp-
tic or a muslcalpggm!{g-
“Sps , com

itecords, compan
which_recorded Bob Dy
lan (CBS 8259-2200193;
believes the fellow -still
has at least what it takes
to sell well, even though
its executives also might
find. it difficult to explain
this “two-record album,
titled Blond and Blond.

Displayed across both
sides % the glossy dlbum

a 24-inch photo-

. D ;:m ret-
-aunt,

and {; the jacket ap-

of his vocalising.

The Age (Australia), November 11, 1966

Give Columbia records
and double the fun

Best of 66 Vol. 1-Vol. 2

99 ..

Pick out the Columbia records you'd like to own.
Then, for as little as 95 e, you get your choice
of one of these wonderful bonus albums with
“Best of '66” LP fea-

latebook with interest-
rite Columbia recording

Choose your favorites. Use your charge!

Gold's records fourth floor

&S and %}«fum;
i X

5 el A0

Andy Williams Leonard Bernstein

This is just a sample of the record selection from Columbia

ty of records for every

2, tock ‘n roll or just plain Priced from
nt on Columbia. Why not come
D
in ard look? Recorda make wonderful, lasting Christmas ils 2.97 .5.97

Choose your favorites. Use your charge!

The Lincoln Star, November 28, 1966

S22

DENMARK

NPA (Nordisk Polyphon Akts.) has a new LP album titled

where Poul Bundgaard is perforn
out the yea is a

Danish-language
A Woman,” now as a
Nanich ramantio son

th
:. Johnny Reimar on Philips has

> re
rle here. On Phil

titlad “DNon Nansko Romanse

e
SCANDINAVIA

la Musica”
s through-

some of his biggest suc

Cash Box, November 12, 1966

Bob Dylan mystery deepens

THREE months ago, the NME
reported that Bob Dylan had
been -involved in- a motor-bike
accident and had sustained a

reveals Derek
broken neck vertebrae and con- JOhnson
cussion. It was stated that it

would be necessary for the folk Lhis has given rise to suggestions
singer to convalesce for a couple ~ that he was much more badly
of months before resuming his ~ hurt than we thought—and even
normal engagements, But we (O Ppersistent stories that his
are now entering the fo career is at an end. His agent

. >, ident has d such chatter as
::‘%“‘ge;"f;’ﬂﬁy;?:ign of him  nonsense, but admits that he just

emerging from hibernation. doesn’t know when Dylan will

: ) 2 emerge from the shadows.
smﬁ;‘:n‘hésbﬁzwup;&w: f;g Two weeks ago, America’s World
more serious than was at first Joumall;fg Ao g;‘:kd dgwn:
intimated. MHis fans are remote hide-out where Bob ha
clamouring for news of their been staying. It proved to be a
idol—particularly in the States, rambling old house in an almost
whero the Dylan mystery has inaccessible village, miles from
almost attained crisis level—but mY?"WP;yP, the Cape Cod
there’s nothing to pacify them. F=7F ’ y
Just silence ! For, to all intents On being confronted with this
and purposes, Bob Dylan has information, Allen Ginsberg
completely disappeared. admitted that he had visited
This was: no. ordinary conva- Dylan there and had taken him

lescence—he didn't just slip Some reading materal = Bul

when the “ Tribune's” reporter
away to some country retreal  )ied at the house, no ongowas
where he could nurse his in-

Foa prepared to say whether or not
juries. He severed all connec- . s . :
tions with the life ho had known, ¢ %inger was still in residence.
hide-out—where, presumably, he "o‘“l"c

has been ever since.

Many of his closest friends don’t In this ‘country, detached as we
know where he is, or even how  are from Bob’s immediate
badly he was hurt. It's likely environment, we are affected
that only two people have only by the let-up in the flow|
known Dylan’s whereabouts  of his record releases. And on
since the accident—his agent  checking with CBS, I find that
Albert B. Grossman (and he’'s  they have absolutely nothing of

and took off for a secluded

saying nothing) and beat poet Dylan’s scheduled for ml‘cgse in
Allen Ginsberg, who is probably  the fi ble futur h
that they could take a single

POS"PONED from a previously issued album.
mystery deepens. Fans arc ask-

And now, as a spark to further in)g \{msglevcs whether  his
of Dylan's book “Tarantula” —mend  than  expected — or
—previously scheduled for this whether, having ‘?ff,md seclu-
indefinitely. ~ What's more, .2 that he’s reluctant to forgo it.
two-hour TV special, in which  Or js there some other explana-

, has been ¢ If not, why the cloak-and-

| dagger stuff ?

Bob DYLAN
| want you
Obviously 5 believers
Just like a woman
45 L EP 5 769

Rock & Folk (France),
November 1966

ST LIKE A WOMAN

‘t SADEEE o

OBVIOUSLY § BELIEVERS

CBS LL-987-C (Japan)

When we find out what hap-
pened to Bob Dylan we'll let
you know. He's hospitatized in
Cologne, Germany with
serious injuries from who
knows what.

Bob's best friend. it's always possible, of course,

Meanwhile, the great Bob Dylan

rumours and gossip, publication | infiries arc taking longer to

autumn — has been postponed | gion he appreciates it so much

Bob was due to appear in mid-  {jon that we don’t know about ?
New Musical Express (UK), November 4, 1966

Tucson Daily Citizen,
November 16, 1966
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In New York

With Walter Winchell

CELEBS - IN - THE-CROWD:
Maureen O'Hara persuading
Danny’s Hideaway to relax its
no-slax edict . . . “Walking Hap-
py” lyricist Sammy Cahn, rep-

WALTER WINCHELL
Bob Dylan ‘Disguise’
Provides Privacy

N FW YORK — The his estranged wife are end

Brondway Iights:  things amicably. He wi
Celebs - in-the-crowd:  the Petula Clark cllck “Do|
Maurecen O'Hara persuading
Danny's  Hideaway to relax

licas of 7 Oscars dangle from
his key ring . ... Folksong star
Bob Dylan. He wears poorboy
sweater, faded jeans and desert

boots as he
strolls unrecog-

town."

o .
its no-slax edict , . ."Walk- SOUNDS. In-lhe "I“m
ing Happy” lyriclst Summ)
Cahn. Replicas of 7 Oscars
dangle from his key ring . . .
Folksong star Bob Dylun. e
wears poorhoy sweater, faded
Jeans and desert hoots as he
strolls  unrecognized near
Gramerey Park . . . Jane
Powell, neat, sweet and petite
at "The Apple Tree". . .

Norby Walters: uhquly El
cure on  Broad Wi
ON're i SUCCess fou ve uf
t won't Inst. When you'r]
flop you're afcald it -will®
At Clowd Casino: “The sk|
tons In her eloset are all
coats” . . At Lindy's: *1
ved's top bananas are a
ferent bunch every year'
Lulson Rouce:*Thel

At LD

nized near
Gramercy Park
.. . Jane Powell,
neat, sweet and

The Boston Record-American, December 7, 1966

1966

BIOS OF 1966's LEADING ARTISTS

Bob Dylan—Columbia

Dylan was born in Duluth, Minnesota on May
24, 1941. After living briefly in Sioux Falls, South
Dakota and Gallup, New Mexico, he graduated
from high school in Hibbing, Minn. For six months,
Bob attended the University of Minnesota on a
scholarship. But like many of the restless, questing
students of his generation, the formal confines
of college couldn't hold him.

Bob started to sing and play guitar when he was
10. Five or six years later wrote his first song.

Dylan first came East in Feb. 1961. His destina-
tiorn: the Greystone Park Hospital, Greystone Park,
New Jersey. His Purpose: to visit the ailing Woody
Guthrie—singer, ballad-maker and poet. It was the
beginning of a deep friendship between them.

Dylan achieved @ highpoint in his career with an
appearance at the Newport Folk Festival, and has
since earned innumerable new followers based on
his single clicks ‘‘Like A Rolling Stone,’” ‘‘Positively
4th Street,’’ ‘‘Rainy Day Women No. 12 and 35"
and his controversial ‘‘Blond On Blond."’

petite at ‘‘The
Apple Tree” . . .
Gorgeous Arlene
Dahl wrapped in
sable at The 4
a4 Seasons

WINCHELL Nanette Fabray
.0 n g the

SMama’! ullAlenn Qha ic haineg

The Greenville News, December 7, 1966

Cash Box, December 24, 1966

BOB DYLAN — Folk sing-
er at Miami Beach Conven-
tion Hall, Friday night.

The Miami Herald, December 11, 1966

Folk Music’s Heroine

Raps Its Hero

NEW YORK — Folk singer
Bob Dylan was scolded today by
an unlikely critic — his female
counterpart, Joan Baez, who
took him to task for preaching
in song what youngsters “think
they want to hear — that ‘noth-

Gift-Specials in our
Qhen Music Dept.

THE DATE Bob Dylan had
pencilled in for Friday at
Miami Beach Convention Hall

ing matters.”’

Miss Baez said in an inter-
view in the current issue of
Redbook, just released, that she

has been erased.
The Miami Herald, December 15, 1966

MQ-Q
\}, «<.~

(Monday, December 19

%9+15 BFI'THH\I\J WHNGAKTNFR

Hammerklavier Sonata in Bb, op. 106, was ‘“‘troubled by a recent
arranged for orchestra. Kurt Graunke change” in Dylan. “The kids
conducts the Bavarian Symphony. ideal’izze Dvlan'moi'e than ‘me
e The producer’s bankrupi- week of Feb. 13. It is For that reason I think he
by Reverend Donald S. Harrington at fl':m:[ll;,?(lltdd ll?l[?\n’(lpl::s s"l))tn '::: uncertain who would be Bob D}’lan should help them more,nol.play
the Community Church in New York City § b J ik Dolly but it would likely not SONG BOOK up to their negative feelings.

musicals. But deprived of

_ What they think they want to
the American Musical Thea-

hear is that ‘nothing matters,’

on May 29, 1966, with Bob Dylan sing- 'fr;::.vdnd 7!]’ 'hn:::‘nh?:h;ul:;l‘zls‘
[l millions i

be Carol Channing nor Betty

1% \:?lwcr A;r’)hl\ own songs. (WBAI) ter Club’s four offerings, we  Grable, each of whom is tongs. Will make @ marvelous gift, and in a ‘way, that's what his

cCe DC| .

e Rt e ; at last come up with a now on the road with a "
;00 KING BISCUIT WEST: Our first A i 0 newer songs tell them.

“l'“] ll\Lk ‘md ?““ exiravagnnza l:: p:‘r; midwinter touring show Dolly!" company. Bob Dy- Peter, Paul & Mary “f ey Yat. o comiae: 1
lishers of the Mojo Navigator supplying A revival of “Porgy and lan, the folk singer, had SONG BOOK believe everything matters, 'and

& S 2 z Bess,” George Gershwin’s ntarR e i3 A trio with whom everyone is fa- .

some unique rock recordings and appro- SS, seorge  Gers e been rated a possibility for i FeAbare eidetoldolk you have to take a stand,” Miss
priate commentary. Moderated by regulars renowned Negro folk opera,  Tpe Ayditorium in the songs. They're oll hers, Baez declared, saying that
Ed Denson and Mike Chechik. (1 hr. 30 is booked for one night in spring but now appears to

Dylan ‘‘has become too cynical

The Baltimore Sun, and bit

The Auditorium \mplullwl

: L LY

min.) have been written off.

December 11, 1966

KPFA Folio, December 1966 The Commercial Appeal December 18, 1966

The Berkshire Eagle,
December 22, 1966

Weekend Special

The Bob Dylan mystery grows more mysterious every
day. Some say his accident so disfigured him that he
won't perform again. Other reports have it that he has
written more than 50 new songs while recuperating, and that he
has completed his book, “Tarantula.” Friends who try to visit him
at his country
hideaway are
stopped at the
door by his wife,
who tells them
Dylan can’t see

That Elektra album we've been mentioning called “How To Play Fender Bass” is by Harvey
Brooks, one of the finest bass players around. Harvey was on the “Highway 61 Revisited”
album. It will be released this fall./ “The Peter, Paul & Mary album,” newey from Warner
Bros., has tracks with the Paul Butterfield Blues Band and Charlie McCoy. We would like to
apologize to P.P.&M for once calling them corny and trite. Actually, four years ago, they
were into what all the groups are doing now. We wish them a long, happy life./ Howard
Solomon, owner of the Cafe Au Go-Go in New York, announced that John Lee Hooker would
record there backed by the MuddyWatersband./The photo of the girl on Bob Dylan's “Blonde
On Blonde' album is Claudia Cardinale./ If you peel the art work off of the Beatles’ “Yes-

Dennis

. Very |}
:;:(vro:? fri:n’:i; terday, Today” album, you might discover the original, gory cover that caused so much
are allowed to baloney. Capitol Records just pasted the new cover right over the old one on a bunch of the
come mto the ). . .

house, where LPs. If you've discovered a way of exposing the original without messing it up, let us know./
they speak to “Eleanor Rigby" is truly a work of art. Beautiful Beatles./ We hear all the rock groups com-
i'fl‘;“"’" . plaining about the boredom and exhaustion from touring. “The road” was the life blood

rcom . . ..

George Hamil- of jazz guys as well, but the jazzmen learned to live out of suitcases. Could it be the younger

ton’s mother and
her other son, !
Dick. changed Bisa Coavd

The Daily News, December 31, 1966

generation is softer? Lots of rock groups don't even show up for gigs. We'd like to hear
opinions./ The Beach Boys laugh on “Barbara Ann,” Zal laughs on “Bald Headed Lena”
Dylan cracks up on “119th Dream” and “Rainy Day Women” and Tom Jones splits a gut
on “What A Party."/ Chuck Berry has signed with Mercury Records and rumor has it that
Bob Dylan will do likewise. At this writing Bob has not renewed his contract with Columbia./
Eric Burdon is keeping his drummer, Barry Jenkins, but the others will go their own way.
“See See Rider" is the first record under the new name Enc Burdon and the Animals./ Two
new movies for Herman's Hermits: “Mrs. Brown, You've Got A Lovely Daughter” and a remake
of the Marx Bros., “A Day At The Races.”/ Pianist, Bud Powell, whose life was a constant
series of hardship and sickness, died from pneumonia on July 24th. May he rest in peace./
Good instrumentals getting big. “Wade In The Water” by Ramsey Lewis, “Misty” by Groove
Holmes, “My Sweet Potato” by Booker T., “How Sweet It Is” by Junior Walker. And in the
midst of it all a revival of blah, ugh, “Wipe Out.”/ Yech award goes to Chris Montez. What a
horrible voice./ Best record this time is “Eleanor Rigby.” O

Zal
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Dylan

GREEN HORNET

Hit Parader, December 1966

THE VILLAIN THEYRE
SCARED 10 MEET!

(You'll never goess who it is)

Rumors have it that Bob Dylan is leaving
Columbia. Prime contendors at this point
seem to be MGM and RCA Victor...

The Broadside (Mass.), December 21, 1966

Teen Scrapbook, December 1966
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JUST IN TIME FOR
XMAS-DODD &
DYLAN

LP’S BY NORMAN JOPLING
& PETER JONES

BOB DYLAN ‘“Greatest Hits”’—
Blowin’ In The Wwind; It Ain’t Me
Babe; The Times They Are A-
Changin’; Mr. Tambourine Man;
She Belongs To Me; It’s All Over
Now Baby Blue; Subterranean
Homesick Blues; One Of Us Must
Know; Like A Rolling Stone; Just
Like A Woman; Rainy Day Women
Nos 12 & 35; I Want You (CBS
BPG 62847)

ORT of Bob Dylan without tears.
He’s probably the only artiste
whose best tracks aren't his

biggest hits, but nevertheless this
isn’t a bad souvenir for people who
like Bob, but haven’'t bothered to
buy any of his other LPs. Strange
though, that the million-selling
single ‘‘Positively Fourth Street”
and the Top Twenty follow-up ‘“Can
You Please Crawl Out Of Your
Window’’ aren’t on here. Really,
this isn’t too good for Dylan
devotees, as the essence of previous
albums has been the moods he
created. This hotch-potch is confus-
ing, but probably commercial.

* K *
Record Mirror (UK), December 24, 1966

o TACIT CTIT UancTIlg U DONa T STOTKIICIII, ITIIo-
duced by Alan McDougall . . . Bob Dylan’s greatest
hits LP likely to be the last Dylan release for at least
three months . . . sales of “Green Green Grass Of

Hoame” haova alragady toannad awver haolf o wmillion

Record Mirror (UK), December 24, 1966

DECEMBER

1966

£

37
il

CBS BPG 62847 (UK)

Sebastian Cabot Cuts
Dylan Album For MGM

NEW YORK—The songs of Bob Dylan
receive yet another twist via an up-
coming MGM Records album, ‘“Sebas-
tian Cabot, Actor, Performs the Works
of Bob Dylan, Poet.” The collection
includes narratives of Dylan lyrics set
against simple musical accompani-
ment of their melodies. A piece of
material that sums-up the theme of
the set, “And Mostly They Sing,” is
included in the package, and is being
rushed-released by the label this week.
Writers are Lou Stallman and Len
Hirsch, a professor at City College of
New York, who wrote the words.

The set was produced by Stan Cat-
ron’s Bornwin Productions, with the
new song published by Catron’s pub-
lishing affiliate, Bornwin Music
(BMI). Catron left last week on an
eastern-city promo tour on behalf of
the new single and LP, which will be
released in Jan.

Top Stars play. ..

The Beach Bors 5 The Chatsters

79“!%%“&'&4[ [Mﬁmn?&

SEE THEM AT YOUR NEAREST LEADING MUSIC DEALER

SANTA ANA, CALIFORNIA
FREE CATALOG / Write Fender Musical Instruments, Dept. DB-12, 1402 East Chestaut, Santa Ana, California

Downbeat, December 1, 1966

in Holland . . . ex-member of Les Braves Lee Grant

»ol A SRranking Danine*? aavishh Ini, ey

[CasyLTals sidic Ja Mdr Il INOlLif westr Lonuon . . -|
Bob Dylan’s “Mixed Up Confusion™ issued as a single

Record Mirror (UK), December 3, 1966

Cash Box, December 17, 1966

la Andress o Heidelinde Wels
SnencerDavis Group o Trini Lopez

The Royal’s World Countdown,
December 1966

Dylan Signs With
M-G-M Records

mmmummlmvmumimmumn Ilalph J. Gleason

BOB DYLAN, one of the biggest selling disc artists
in the history of the record business, is switching
record companies.

Dylan has agreed to a new contract with M-G-M
after five years with Columbia, the label which dis-
covered him and presented his first album.

The new contract is reported to be for a guaran-
tee of $2 million payable over a 10-year period. It is
one of the highest guarantees given a disc artist in
recent years and was negotiated by his manager, Al-
bert Grossman.

Dylan signed with Columbia before Grossman
managed him.

Under the terms of the $2 million contract, Dy-

; lan will have complete control over the product is-

il_led. a bone of contention during his years at Colum-
ia.
The contract guarantee, payable over a 10-year

. period, does not mean that Dylan has signed with
- M-G-M for 10 years, however. The length of the ac-

tual M-G-M artist’s contract is only five years. The
10-year payment clause is to spread the money out
for tax purposes.

Under the new M-G-M contract, Dylan will

. record at least two LPs a year, beginning in March

when his Columbia contract expires.

L DYLAN‘S DISAGREEMENTS with Columbia date

back to his first successes with the LP, “The
Free Wheelin’ Bob Dylan.” One of the tracks, “Talk-
in’ John Birch,” was withdrawn after complaints,
mainly from southern areas, about its political con-

| tent.

More recently, Columbia issued “Positively 4th

~ Street” in a classic mixup. The initial shipment of

records had the right label but the wrong record and

~ had to be recalled, and there have been other confu-
“ sions concerning specific single releases.

At one point, an album of Dylan’s concert per-
formances was planned and then abandoned in a dis-

/. agr t over content between the artist and the
"~ company.

Earlier this fall, as Dylan’s contract expiration

- date approached, rumors mounted that he would

: leave. Columbia has let other hit artists in the past

= walk away when it felt their demands were too stiff.
* Both Johnny Mathis and Erroll Garner left to make

deals more to their liking elsewhere.
M-G-M has heen known fo be negotiating with

- Dylan’s management all fall and, although the news

= has not yet been announced officially, it has long
* been suspected that Dylan would sign with M-G-M if

~Columbia would not grant him the autonomy he
wished.

Last year Dylan, with Grossman, set up his own

- publishing company, Dwarf Music, to handle all the

tunes he writes from now on. Royalties from his ear-
lier compositions, published by the old line Tin Pan

. Alley company, Witmark, have been estimated to

have out-grossed Noel Coward’s, Rodgers and Ham-

 merstein’s and other famous names from the stand-

_ard show tune set.

* *x %
YLAN’S ROYALTY check from Witmark for the
last quarter of 1965 was the largest written by

_ that firm to any composer that year.

Dylan is currently at his country home editing

] the film shot during his British and Scandinavian
_ tour last year into a 90-minute special for ABC-TV’s
 Stage ’67 series. An earlier edited version did not

meet with Dylan’s approval and he is re-editing it
personally.
He has almost completely recovered from the

" effects of his motorcycle accident of last summer,

“although the broken vertebrae are still tender enough

“ to prevent him hanging a guitar from his neck and
. performing. He has tentative plans for an April con-
. cert tour.

Meanwhile his book, “Tarantula,” has been

* completed and is due out some time next month from

Macmillan.

The San Francisco Chronicle, December 30, 1966

BOB DYLAN'S

“BLONDE ON BLONDE"

14 SONGS INCLUDING :

SAD-EYED LADY ¢ FOURTH TIME AROUND
LEOPARD SKIN °  PILL-BOX HAT
ABSOLUTELY SWEET MARIE ° JUST LIKE A WOMAN
PLEDGING MY TIME ° | WANT YOU, ste.
Price 17/6 Each By Posi 17/10 Each

daer’s’  FELDMANS Gom Wi

deajer or

New Musical Express (UK), December 10, 1966
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125 Wost 415t S0,

g Film-Makers'
&\NE-N ATHEQUQ

Jan. 1st - 6th (Sun. thru Fri.)

Se4-3818

EDIE SEDGWICK
in

BOB NEUWIRTH
‘A LIGHT LOOK”’

Jan. 7th (Saturday)

the film comedies of

with Salvador Dali, Bob Dylan & others

FIRST OPEN HOUSE OF 1967

Jan. 8th & 9th (Sun. & Mon.)

including
‘““MOTHER LOVE”’

The Macabre Humor of
LUIS ERNESTO AROCHA

For Balance of Schedule

CALL 564 - 3818

2 En-Rlakers’

0 C.\“ EMATHE Ql(e

125 West 41st St. |564-3818

" Wed.Sat. Jam. 47 sz10 150

BOB NEUWIRTH
a .
EDIE SEDGWICK

- v hie fim comedies
' “A LIGHT LOOK”
with Salvador Dali, Bob Dylan

Reveals the most fragile beauty of all the
underground 1o be a real Chaplin.

“UPTIGHT: I..A'.'" IS BURNING”
by Ben Van Meter

Sun & Men Jan. 829 2810 15
The Macabre Humor of
LUIS ERNESTO AROCHA
“#OTHER LOVE”, "HOMMAGE TO BRAM STOKER",
“THE PASSION AND DEATH OF MARGUERITE GAUTIER”,
“MARD! GRAS", “SAMPSON AND DELILAH",
“LAS VENTANAS DE SALCEDO”

Toes & Wed, Jon. 10 & 11 ] aat0 15
Recent Films of
PIERO HELICZER
- Cstom Jord of the yes & “winner of the peix formeatera”)

dack Swith. Harry Smith Mario Monter Anave Maclise. Backara Rubin, |

o 5
wick, Andy Warhol, ‘Allen Ginsbers, Lehe Wition, Mary

Francia Stillmza, Gerard Milinga, Rebby Driscell, Chas. Heari Ford,
Edw Seds:
oroney +

and including

“JOAN OF ARC”

\ _ ¥ % 0 viar AFBa me te- n XYX Micutes!
Joors, Jan 12 3 oniy 1%
) The First
OPEN HOUSE
of 1967

New films, new film-makers Discoveries and
surnricas To schadule fims, call 5643818

COMING: GREGORY MARKOPOULOS RETROSPECTIVE
an, 1578

The East Village Other, January 1 to 15, 1967

The Village Voice, January 5, 1967
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vai THAENDAY IS

Movtépvo Tpayou st kat
TnAedpaolg (Greece),
January 15, 1967

€

Week-end TV

Y

i an e

comedy, The

AM.
9.0 — GTV-9: Cartoon Cor-
ner, 53 min. min
9.53 — GTV-9: Camera Cor-
ner, 7 min.

age programme, with hosts
the Dave Clark Five, 30

ATV-0: Pete and Gladys,
comedy series, 25 min.

XCERPTS from Bob Dylan’s Melbourne Concert can be seen on Band-
stand tonight from GTV-9 at 6.30.
Paul and Mary, Bryan Davies, Kevin Todd, Ann and Jimmy Murphy.
The lord, the lady and chauffeur is a familiar trio for a romantic

lady (Margaret Leighton), a novelist with a crippled
husband (Ralph Richardson) writes a novel about her attachment to
their Italian chauffeur (Carlo Justini) which has some amusing results.
This is the theme of the film “Passionate Stranger” to be shown by Bob Dylan's
GTV-9 at 8 p.m, on Sunday..

Also appearing will be Peter,

11.40-GTV-9: News, Sport,
30 min,

12.10 — GTV-9: Epliogue, 10
min.

The Age (Australia), January 14, 1967

ON TELEVISION

Today and tonight it
wouldn't make much dif-
ference if you simply spun
your channel switch and
let it stop anywhere, so
ordinary are the programs,

For the curious and
brave viewer, however, we
suggest Bandstand on TCN-
9 tonight. The hour will
contain 20 minutes of Bob
Dylan, high priest of pop-
folk. Brian Henderson will
also present Peter, Paul and
Mary by way of antidote,

Tomorrow night, Jesuit
novices and Malcolm Mug.
geridge promise some hu-
man interest on ABC-TV
at 9.40.

An unlikely recipe for
human interest? Granted,
but the two previous Mug-
geridge hassles in the Let
Me Speak series gave most
pleasure as a study of
young people deeply in-
volved in their convictions.

When debating  with
youthful Communists and
Moral Rearmers, the old
fox left his adversaries well
behind on the field of reas-
on. No matter. The grow-
ing men and women
brought plenty of spirit
with their arguments and
no doubt the apprentice
Jesuits will do the same.

Assailing them, Mugge-
ridge will pose a knotty
one on the issue of the
validity of obedience.

Obeying printers' rules,
this column now stops.

Dylan — high priest of pop-folk

Band-

Featuring excerpts from

concert in
Melbourne. Also fllm clips
of Peter, Paul and Mary,

Bryan Davies, Anne and
Jimmy Murphy and Kevin
Todd

.30 THE BARON — British

starring
n _Tha

[ JANUARY 14, 1967 =5

6.30 BANDSTAND—Repeat of
teenage variety’ series, pres.
Brian Henderson:
stand Looks at Bob Dylan.

10.0 — GTV-9: Turf Guide, g25 ATV-0: News, 5 min. 3

1™ Crv-o: The Littiest 630 — GTV-0: Bandstand COUNTRY adventure series
W -9: The With Brian 180 Steve Parrast ae il

e GfVh:  Samurm WD GLV-10 (Traralgon) The Age (Australia), J 12,1967
; * HSV-7: News, 30 min. 7 e e ustralia), Januar

R B4R ABV:2: Snorte Review. 20 ub.Tom: 14redo, 6.0 Newh g ! vis
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Jan. 9 - 27

Period Textile Exhibition on
loan from the Scalamandre
Museum of Textiles. Manches-
ter Institute of Arts and Scien-
ces.

; Jan, 12
Bob Dylan film by David Pen-
neybaker. Johnson Theater,
U.N.H., at 1 and 7:30 p.m.

Jan, 16
Expectant Parents Class, Con-
cord Hospital Nurses Home at
7 pm.
Jan. 16 - 20 and Jan. 23 - 25

Exhibit of Leonardo DeVinci

models, N.H. Technical Institute

The Concord Daily Monitor,
January 4, 1967

Special Film
Slated at Exeier
On Bob Dylan

EXETER—Richard Leacoeck,
indcpendent New York [fim
maker, will show ¢he latest film
on folksinger, Bob Dylan
Sunday at 2:30 p.m. at Lamont
Gallery, lhe DPhillips Exeter
Academy.

“Don't Look Back,” a one
and one-half heur film directed
by Leacock’s partner, D.E.
Pennebaker, represents a new

|discuss this new approach lo

® BOB DYLAN REPORT: The School of Dylan worriers says
he's disfigured so badly as a result of his August motorcycle
accident he won't cver be able to perform again. The School
of Dylan Optimists says he has written more than 50 ncw
songs while recuperating, and has finished his book, *“Ta-
rantula,” In the meantime, it's reported that chums who try
to visit him at his country home are turned away at the door
by his wifc. And his intimates, who arc allowed into the
house. arc only able to spcak to him via an intercom. (The
times, they are a'changin!)

The Chicago Daily News, January 12, 1967

cencept in film making.
1 3

Pennehaker has attempled fo
capture the ‘Teal’ l}ylan by re-
ducing the actual Nim making
process, wifls Ils accompanying
distertion ¢f evenis and cmo-
tiens, o a minimum. He feels
the result is a breaking down
af the cusiomary barrier be-
tween audience and the subject
of the film.

Leacock, a former camera.
man for Robert Flaherly, will

film making in this program,
the fourth of the gallery's Arts
Now series. Previous programs
have described contemporary
architecture, painling and
poelry; and others scheduled for
this semester will deal with te-
day’s musicé‘drama and danee.
= 3

In addition {0 independently
preduced films, Leacock Penne-
baker, Inc., has also made a
Time-Life series, ‘'Living Cam-
era” and several filmed reports
both for the television serles
Omnibus and for CBS Reports,

The program is apen fa the
public. There is nro admission
charge.

W DURT AOUEWE nas ITCuruea Igs

Suite” and “Ad Lib on Nippon” for RCA Victor.
® Bob Dylan’s book, “Tarantula,” is due out
any minute from MacMillan.
A Daniniet Elmos

The Honolulu Advertiser, January 8, 1967
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motor-cycle crack-up.

DYLAN HOPES BOOK SHOCKS

HAVE you been wondering about the lack of Bob Dylan news?
Surprisingly, here, that old policy * out of sight, out of mind ”
seems to have applied itself directly to him since last July and that

For the last six months, still nursing three fractured ribs and other
sustained injuries, Dylan has been hiding out in his Woodstock, New York,
retreat, refusing to see visitors or talk about his plans.

His publisher, however, feels that in addition to using the past five
months to reecuperate, Dylan is also completing *‘ Tarantula,’”” his first
book, which is due for release at some time during this year.

Though Dylan himself remains incommunicado, he is reported as telling
friends that ‘‘ Tarantula ’’ should cause quite a stir when excerpts of it
are run in a New York magazine, and if it doesn’t he’ll feel he’s failed.

As for getting back to work,
peddling his wares again in late spring.

further reports indicate that he’ll be

New Musical Express (UK), January 14, 1967

People have been saying that the reason Bob
Dylan is staying out of sight is that he really
is going to switch record labels and that this
will build up a greater demand for this first
record on the new label...

The Sydney Morning Herald (Australia), January 14, 1967

The Broadside (Mass.), January 8, 1967

The Portsmouth Herald,
January 20, 1967

Dylan Returns
To Vets in March

Bob Dylan, whose first
Columbus appearance
was to an SRO house,
will return to Veterans
Memorial at 8:30 p.m.
Friday, March 17.

The Columbus Dispatch,
January 28, 1967
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MGM Inks Dylan,
lan and Sylvia

ACAPULCO — During
MGM’s recent convention
here, it was announced that
the label has signed artists
Bob Dylan and Ian and
Sylvia.

Record World, January 14, 1967

DYLAN TO MGM
—KEY IN PLANS

ACAPULCO, Mexico — Bob
Dylan will be one of the key
artists in MGM’s plans for the
coming year. Dylan, who had
been with Columbia Records
for the past several years, has
now linked up with MGM in a
deal that's reported to give him
control of the production of his
disks, as well as a crack at mo-
tion pictures via the label's pa-
rent company Metro-Goldwyn-
Mayer.

Also joining the label are folk
singers lan and Sylvia. Team
previously “recorded for Van-
guard Records.

Billboard, January 14, 1967

DYLAN LABEL
CHANGE

Alter six years with the Amern
can Columbia label (CBS here)
Hob Dylan  has  switched labels
He has slened a4 confract  with
MOGM  records and will begin re
cording immediately His  Jast
new album was “Blonde on Hlonde'
as his “Greatest Hit ' LP had
no new tracks on it His last
sinule ssued here was six months
w0, 'l Want You™ and Is featured
on both albums Dylan s re
ported to he at present cutting an
LI* for MGM which will be issued
sometime In March or April. It
is also reported that he has cut
no sidex for Columbia since hix
motar-cycle  aceldemt  some  five
months ago In which he fractured
his neck

MM have alse signed  another
folk act, lan and Sylvia who
formerly recorded for the Van
wuard label. The label s reported
to be ensaming W moves (o sign
more top mames — last week they
re-signed jarzman Stan Getz.

Record Mirror (UK), January 14, 1967

MG
e
PIUPLES
iules
®

via, to the MGM talent roster.

in March.

Dylan, whose folk-rock stylings have
revolutionized a major segment of the
music and record industry, comes to
MGM from Columbia, where his sin-
gles and albums have been consistent
best-sellers. His first album under the
new deal is expected to be released

Dylan, Ian & Sylvia Sign To MGM Deals

ACAPULCO—During the MGM dis- |
tributor conclave in Acapulco last | share of the folk audience, were for-
week, label president Mort Nasatir |
announced the signing of two major
folk acts, Bob Dylan and Ian & Syl-

the bossa nova sound.

Ian & Sylvia, who claim a strong

merly aligned to the Vanguard label,
where they, like Dylan, were what
could be termed a ‘“bread-and-butter”
act. The team will record for MGM’s
subsidiary label, Verve/Folkways.
The two signings are seen as a fur-
ther move by the label to swell its
roster of top name talent in all areas.
These come shortly after the com- Mayer.
pany’s announcement of the re-sign-
ing of jazz favorite Stan Getz, one
of America’s foremost exponents of

Bob Dylan
For Films

Bob Dylan, who has not been
seen since his accident, has re-
portedly left Columbia Records
for MGM.

The MGM deal supposedly
gives Dylan full control of the
production of his records and
also gives the leader of folk a
chance to enter movies via the
label's father, Metro-Goldwyn-

The new deal certainly puts
an end to the recent round of
“Dylan is really dead” rumors
which have been floating
around since his “disappear-

Cash Box, January 14, 1967

Bob Dylan, still recovering
from his accident, has just
signed with MGM Records. Un-|
der his new contract he'll also|
make films for Metro-Goldwyn-|
Mayer. Are they going lo make
a bigger star out of him?

Repository, January 26, 1967

OB DYLAN has

switched labels in
America from CBS to
MGM, a spokesman for
CBS Records in London
told the MM on Mon-
day.

This means that future
Dylan releases in Britain
will be handled by EMI. A
spokesman told the MM
“Future releases by Bob
Dylan will be on MGM. But
we have no details of a new
single at present.”

Meanwhile, CBS in London
are putting out an LP of Dy.
lan's hits, It is “Bob Dylan's
Greatest Hits” and features
songs like “Blowin' In The
Wind”, “Like A Rolling
Stone” and “Mr Tambourine
Man".

Melody Maker (UK), January 14, 1967

LP SPOT .

Bob Dylan — “Greatest
Hits” (CBS BPG 62847):
The new album covers three
years of Dylan’s recording
moods from the early poig-
nant “Blowin’ In The Wind"”
to the later pop of “I Want
You.” A marvellous long-
player, packed with first-
rate songs with strong
lyric and a variety of
moods.

The Lincolnshire Echo (UK),
January 16, 1966

this month's aloums is
“Bob lan — Greatest Hits”
(C.I.S.) a round-up of Dylan’s
the superb “Blowing In
hﬂl ” to the amplified. unin-
tel !10 “Subterranean Homesick

'ﬂwn Duane Eddy, as the title of
his new Pye Goldpn Gts alhum
so aptly puts it. “Does :’G‘ hn.
although I was not aware that M
Dylan was responsible for “Svia
Low, Sweet Chariot,” which is one
of the 12 tracks,

Torquay Herald Express (UK),
January 13, 1967

Sebastian Cabox.
Bob Dylan, e

SEBASTIAN CABOT: ACTOR
READS BOB DYLAN: POET
E|SE-4431

THE METROPOLITAN POPS
ORCHESTRA PLAYS
INSTRUMENTAL VERSIONS
OF BOB DYLAN FAVORITES
MIMS-597

Cash Box, January 28, 1967

BOB DYLAN is available on two
CBS label LPs. You can have his
% %A% GREATEST HITS, a dozen
of the songs he's written to make
himself famous . . .

Titles: Blowin’ In The Wind, 1t
Ain’t Me Babe, Times They Are
A-Changin’, Mr. Tambourine Man,
She Belongs To Me, It’s All Over
Now Baby Blue, Subterranean
Homesick Blues, One Of Us Must
Know, Like A Rolling Stone, Just
Like A Woman, Rainy Day
Women Nos. 12 & 35, I Want You.

And he's on three tracks of
*% %% TODAY’S SOUND, on which
he sings the three last-named titles
above ; and you also get Simon and
Garfunkel with Homeward Bound,
I Am A Rock, and The Dangling
Conversation; plus three from the
Byrds, two from the Cyrkle, and one
from the Pozo Seco Singers.

New Musical Express (UK),
January 7, 1967"

gnl()l DYLAN‘BS..GIBAT-
(C.I.‘i.t) .

Dylan can be watery—hut
the hit songheon his latest
records

Johnson, Bob

album are

which gave him the stand-
ing he deserves Mr,
Tambourine Man, Just Like
A Woman and 1 Want You
prove the point.

Bristol Evening Post (UK),
January 14, 1967

ance.”

KRLA Beat, January 28, 1967

TODAY’S
SOUNDS

BORDTLAN

CBS BPG 62861 (UK)

DYLAN PLEA FOR INJUNCTION
AGAINST CITADEL REFUSED

Bob Dylan, author, singer, composer,
poet and musician, was rebuffed by the
New York State Supreme Court in an
attempt to have the court issue a pre-
liminary injunction against a forth-
coming biography entitled “Bob
Dylan” (Citadel Press). Author Dan
Kramer was named in the suit as a
co-defendant. Mr. Kramer, over a
long period of time, took many photo-
graphs of Mr. Dylan with his co-
operation. Mr. Kramer then entered
into an agreement with Citadel Press
to publish a biography of Dylan mak-
ing use of the photographs. Mr.
Dylan’s suit was brought under the
New York State Civil Rights Act,
section 51, which, in effect, prohibits
the use of a person’s name or picture
for advertising or for purpose of trade
of commerce, without his express con-
sent.

In a brief decision, Mr. Justice
Postel wrote: “In the circumstances
presented herein, plaintifi completely
fails to show a clear right to the ex-
traordinary relief of injunction and
fails to show irreparable injury. . .
Moreover, it is not shown that the
proposed publication in any way places
plaintiff in an unfavorable light or
contains any matter detrimental to his
professional standing. In fact, it would
appear that plaintiff's professional
standing and career will be enhanced
by the publication of the photographs
in this biographical book.” The book,
originally scheduled for fall publica-
tion, will be published in March, 1967.

Mr. Dylan remains in seclusion re-
covering from a motorcycle accident
which occurred some months ago in
which he is believed to have sustained
serious head injuries.

Publishers’ Weekly, January 2, 1967

AT AT RESzRrCh COmATiT Book
FOR YOU by Jennings Cobb
PSYCHO-YOGA: THE PRACTICE OF MIND CONTROL

by Dr. B. Edwin Illustrated 128 pages March $4.95
THE ABRAHAM LINCOLN BRIGADE
by Arthur H. Landis
2000 MORE INSULTS

by Louis A. Safian

BOB DYLAN by

THE
CITADEL
PRESS

TA TLE DICSIAN DEVAINTIAN

Daniel Kramer 160 pages April cloch

U0 pages  March 395
i8 pages March $4.00

lustrated 704 pages March $10.00

192 pages April $4.95

paper

Publishers’ Weekly, January 23. 1967
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As though long - time Wood-
stock resident and Ulster County
Welfare - Commissioner Joseph
“Buzzy" Fitzsifimons hadn't al-
ready done enough in recent
months to pinpoint Woodstock
geographically on the map in the
minds of millions, the presence of
another celebrated home owner
here continues to assure that the
town will not be forgotten by

readers of fan stories every-
where,
That would be¢ the Crown

Prince of Folk Music, who is not
only very much alive despite some
rumors to the contrary, but
blowin' in the wind as never be-
fore. Bob Dylan, he of the high
blur of blurry hair and emaciated
look of a Dickensian character,
whose persuasive power with a
protest song in praise of civil

century, seemingly has more
irons in the fire than ever be-
fore.

The country’s leacing folk-poet
laureate before his motorcycle
crackup in Woodstock last July,
he's branching out into other
fields, just as his admirers always
knew he would. While recuperat-
ing here, he's polished up a book,
due out this year under the Mac-
Millan banner and called “Taran-
tula,” apparently has a movie in
the works, and has settled com-
fortably into fatherhood.

Dylan has traded singing for
toiling cotton pickers and rights
workers in  Mississippi from
makeshift stages atop flatbed
trucks—and for society-studded
audiences at the Newport Folk
Festival — for domesticitly and
new career horizons. True, he's
been holed up for months since
the accident. lending credence to
rumors of death, blindness, pa-
ralysis and deformity. But the
hole's a 12-room, $45,000 moun-
taintop ahod_e with - five huth!

rights or LSD is far from 18(h|

Young America’s Answer To
Walt Whitman Finds a Haven
On Woodstock’s Byrdcliffe

and servants’ quarters on one of
Woodstock's more unapproach-
able roads.

Residents of the Manor

Sharing this manor of sorts on
more than acres in Upper
Byrdcliffe are his wife, Sarah,
tall, striking, dark and slim and
given to modish | ntsuits on oc-
casion, black leotard stockings
and granny specs on others. Also
responsible for Dylan's new
father image are Sarah's five-
vear-old daughter, Maria, some-
times seen wearing cowgirl gear,
and the 's new baby son.
Jacks-of-all trades come and go,
there is usually an entourage of
;some iknd or other present, and
two dogs, resembling grizzly
bears, are adept at giving the
bum's rush to reporters and curi-
osity seekers.
| Fully recovered except Tor oc-
casional neck pains, ylan has
discarded the enormous brace he
wore for weeks after his crack-
up last summer. These days,
when he's seen in Woodstock,
he's at the wheel of a big, black
Cadillac limousine which some
say is equipped with TV. More

often than not, daddy Dylan uses
his su ar to meet Maria's
school at the bottom of the

mountain, a fact which causes
plenty of excitement among other
passengers of kindergarten age
and older.

There's really not as much
mystery about his long absence
from the public limelight as ru-
mors would lead one to believe.
I'B* personal choice he'll probably
never ride a motorcycle again —
but there's every indication that
there'll be more protest
and records; he'll det . as a full-
‘ﬂcdged author shortly now that
the fight with his publisher over
his somewhat too-hot-to-handle
book is over; and he'll be seen on
film in theatres around the
world.

Book Due Soon

The book, reportedly a free-
form tome that got into decper
waters than the publisher might
have wished, has apparently now
been tailored for print and,
shelved since last August, should
hit the stands this year. When it
comes to talking about the ru-
mored movie, however, members
{of the Dylan entourage are abso-
lutely paranoid. Nevertheless,
there are those who firmly main-
[tain that an acting coach has
| been part of the menage in re-
cent months, that camera crews
have been much in evidence of
late , that more than $30,000
worth of cinematic equipment has
| found its way into the house, and
{that film and musical composi-
tions litter every floor of Hiloha,
|the Byrdcliffe chalet in which
! Dylan now lives and which dates
back to the early days of the
| Woodstock art colony.

Whether this is an all-new
movie or whether all the activity
' has simply involved retakes on a
documentary, called Don't Look
Back and filmed in England
earlier, is a well guarded secret.
any more is the fact that Dylan
| picked Woodstock for his silent
| retreat. The New York Post and
Newsweek, among others, carried
stories on his life here in recent
weeks. The Village Voice con-
| tinues to compare him to Walt
Whitman and praise him as
| “Public Writer Nu. 1" on occa-
sion, while pointing out that he
|is the leader of the new genera-
| tion and completely unknown to
most people over thirty. The cen-
terfold of the recent issue of
Graffiti Magazine shows the
| “Blonde on Blonde” album cover
with President Johnson's face in
place of Dylan's. Suggested as a
replacement of that por‘rait of
LBJ that he got so upset about
and didn't buy, the title is
changed to “Bomb on Bomb" and
it's stamped “a public service.”

However, picking Woodstock
as his retreat was not a case of
love at first sight. Dylan fre-
quented the town often in years
past; sometimes made late night
and impromptu appearances at

the Cafe Espresso—even, on oc-
casion, singing duets with Joan
Baez, who decided to settle in
California instead of the Cats-
kills. Woodstock has provided a
happy haven for the Dylans and
few pay much attention to the
fact that they're around at all
People simply leave them alone.
Not so elsewhere where he's
mobbed by fans and finds little,
if any, privacy. Here, however,
his seclusion is safeguarded and
he can remain sercetive, as al-
ways.
Stars in Legend

Even so, one wonders if per-
haps he does not privately relish
all the speculation about his fu-
ture., He is indeed a jack-of-all-
arts and already a legend in his
own time. And, in a TV show
last week over Channel 13, he
emerged as something of a “put-
on" artist as leading documen-
tary film maker, D. A. Penne-
baker, talked about the movie
he filmed in England in which
Dylan is the central figure,
aided and abetted by poet Allen
Ginsberg and others.

Clips from this film showed
Dylan spoofing the playback sys-
tem used when singers mouth
words while their records spin
in the Dbackground. Others
showed him with a cat-and-
mouse smile on his face and the
suggestion of tongue-in-cheek as
he took an interviewer over thé
coals; said he was just as good
a singer as Caruso and ‘can
hold by breath three times as
long if I want to."”

But what the films seemed to
show most of all was an artist
who has since changed and a
man who was going around
some sort of a corner. Perhaps,
around that corner, he found
Woodstock  permanently. One
would hope so although, already,
the recent publicity in the metro-
politan area on his retreat here
has had repercussions. Residents
along Glasco Turnpike are re-
porting that, on weekends, cars
loaded with college kids stop to
ask dirvections on how to find
Bob Dylan's house.

The Kingston Daily Freeman, February 8, 1967

ness.

DYLAN SHOW
IS CANCELED

Scheduled appearance
by Bob Dylan at Veter-
ans Memorial
um on March 17 has been
canceled because of ill-

event may be refunded
at Central Ticket Office
(Richman's), 37 N. High
St.

Auditori-

Tickets for - the

T

cancel

1l

get any clearer, at least for a while. He has just

have brought him here the first week in April.
After renting the halls and making preliminary

The Bob Dylan
Mystery Deepens

" quph J. Gleason
MYSTERY about Bob Dylan is not going to

led his proposed concert tour which was to

Bob Dylan will ap-
pear at Veterans Me-

morial auditorium
March 17, It will be the
second appearance of
the folk-poet in Colum-
bus. Tickets are avail-
able through Central
Tiickt Office, Sears
Northland ond  Town
and Country, and Dis-
count Records.

The Ohio State Lantern,
February 8, 1967

Sp

The Columbus Dispatch,
February 10, 1967

Bub Dylan, who has been out
of clreulntion for such a long
time that some have [ovgotten
what he looks llke, Is singing
for ¥pring concorts.

ringfield Union, February 11, 1967

Philadelphia

Detroit promoter Ed Sarkesian
bringing in Bob Dylan for his an-
nual Academy of Music concert
March 10. Dylan, originally
skedded for the Academy last fall,
cancelled out because of a motor-

bike accident . . .

Variety, February 1, 1967

't)"s BACK: Q. | heord #hat Bob Dylan
was very bodly hurt in thot motorcycle accident
and will probably not make any more public
appecronces. Is thot frue? — B.B., Rochester.

A. Not true. He's completely recovered.
Recently he switched from Columbia Rec-
ords to MGM in o deal that reportedly
will give him production control over his
records. Also, with MGM he will get a
chance to moke some movies — a long-
time ambition of his.

plans for five concerts here, the Dylan management
suddenly cancelled the dates this week and will make
no comment on when he may appear. The doctor has
refused to okay Dylan’s tour, a spokesman says.

Dylan was seriously injured last autumn when
he was thrown from a motorcycle and has not ap-
peared in public since.

Also it is now strongly hinted that his book,
“Tarantula,” which MacMillan was supposed to
publish this year, will never appear at all. The book
was set in type and was all ready to appear on the
stands and then ran into a veto from Dylan and his
manager, Albert Grossman.

Meanwhile, rumors persist on the other aspects
of his career. Although M-G-M announced to its staff
at an Acapulco sales meeting last month that Dylan
had switched from Columbia to M-G-M and although
this was confirmed by numerous people, including
Columbia executives, he has apparently not recorded
anything for M-G-M yet and the plans to have an
album on the counters in March from M-G-M are not
likely to come true. In fact, there's even an inside,
INSIDE rumor that Dylan is going back on his
agreement with M-G-M and will wind up on Colum-
bia again!

Boston Herald, February 19, 1967

The San Francisco Chronicle, February 10, 1967
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29 DYLAN—PROPHET — The
Rev. Douglas Tasker ex-
amines the writings of

protest-singer Bob ' Dylan
as a prophet in our time
(repeat)

230 CHANNEL 35 THEATRE
MATINEE — Break In the
©Olrcle (1057). Esplonage
adventure flimed In Ger-
MANY. Starrine Forrest

The Age (Australia), February 16, 1967

SATURDAY KX

AMV-4 Albury

R

5.0 Carteons' — Wally Gator,
Rocky and Bullwinkel -

530 Gq-!! — Melbourne-pro-
‘du ‘teenage - series with

se serles: Dylan's
ponmonr.--mm of-Bob
Dylan, Guests; Brgnu
"D vies, .Ahno -and- im

o Burphs,
€4S pqﬂa; nenu; — ‘With

The Age (Australia), February 28,
1967

ARV
Cash B

As Cash Box already reported, Anagon acquired the publishing rights for
Holland of the Walt Disney Music Com.
catalogs. This acquisition enlarged in an important way Anagon’s president
Jan Van Schalkwijk’s activities in the American field. To give you an impres-
sion: discussions with Mr. Artie Mogull resulted in the assignment of the
famous Bob Dylan catalog (Dwarf) to Anagon for the whole of the Benelux.
Moveover, Mr. Mogull’'s own companies, Albet Music and Callee Music, and,
as from Jan. 1st, also the Milkman’s Chivaree, Inc., Timberhead Music, Inc.,
and Pennywhistle Music Corp. found their representative for the Benelux in
Anagon. Further Anagon is representing the Saturday catalog. Realizing the

imnavtance and oveat valne af havine an svnawt working at the conreo Ana

and Wonderland Music Company

Cash Box, February 4, 1967

‘l‘ 1\
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&

Stone.” There are also singles by

CBS news this week, coming from the label’s fast working Press Dept., in-
clude the first album by chanter Bob Dylan in this country. The album fea-
tures a selection of the artist’s biggest hits like “Blowin’ In The Wind,”
“Rainy Day Women 12 & 35,” “Positively Fourth Street” and “Like A Rolling
Dino Alvarado (“Ti Chiedo In Nome
Dell’Amore”) in Spanish, Carmen Rivero (‘“‘Guajirita”), Aim (“Last Kiss”)
also in Spanish, and Luisito Rey (“Nada”). The label is also working on the

recent album by Los Peregrinos, with a selection of recent folk hits.

Cash Box, February 11, 1967

Bob Dylan’s Pact
Talks With Labels

Stir Pop Mystery

The contractual whereabouts of
Bob Dylan is proving to be one of
the most intriguing whodunits of
the current pop music scene. He
was near a deal with MGM Rec-
ords, but now reportedly is consid-
ering an offer from Capitol Ree-
ords, one of the earliest labels to
pitech for him.

It's understood that Dylan is
asking $1,500,000 spread over five
years.

All the disk companies are
aware that Columbia Records, for
which Dylan has been recording
since he broke through as a major
pop-folk-rock. influence, has about
six dozen Dylan sides in the can.

Dylan has not been recording er
performing recently. He was hurt
in an automobile accident several
months ago and has been resting
at his home in upstate New York
ever since.

EL TROVADOR DE NUESTRO TIEMPO

OB DYLAN

POETA 0 PROFETA?

CBS 8.703 (Argentina)

Variety, February 15, 1967

1967

‘“Bob Dylan,” a large for-
mat book by photo-journalist
Daniel Kramer, which has
been two and a half years in
preparation and has had to
battle its way through the
courts, is now ready for pub-
lication. The publisher, Cita-
del Press of New York, an-
nounced this week that al-
though the book is just com-
ing off the presses, the first
edition is almost sold out.

Mr. Kramer, who is an in-
ternationally published free-
lance photographer, took a
full year from his profession-
al life to write and assemble
this book. During the period
of preparation, Dylan asked
the courts to enjoin the book
and prevent its publication.
Kramer appealed to the
courts that a true and first-
hand account of one of Amer-
ica’s most influential and
gifted artists should exist:
he contended that the public
was entitled to know the man
through an honest portrait
based on fact. The courts
agreed and the book will be
ready the first week in April.

The volume documents a
time when the great folksing-
er-poet rose from near ob-
scurity to become king of the
folk world — through the
time his creation of ‘‘folk
rock” changed the face of
popular music. Kramer,
whose studio is at 25 West
39th Street in New York City,
first noticed Dylan when he
saw him on a television
screen in 1963. His search for
Dylan, a first-hand account
of the man, how he works
and a probing analysis into
the concept of Dylan is the
subject of the 15,000 word
text. The nearly 150 photo-

Dylan book becomes available

graphs, many of them dou-
ble - page spreads, were
drawn from 3,000 pictures
made of Dylan over a year
and a half. Often called ‘“‘the
best pictures of Dylan
made,” the photographs re-
veal the folk artist in many
facets of his life — working,
playing, resting — and a cer-
tain number of them includes
Joan Baez in rare moments
of the path-crossing of these
two artists. Singer Judy Col-
lins, who had an opportunity
to see a production copy of
the book, had this to say,
“Daniel Kramer is a fine art-
ist and his work is terribly
important. I am very much
excited about the Dylan book
— feel it is altogether a beau-
tiful and sensitive book.”
Within the text, the author
states his purpose as ‘‘an at-
tempt to document Dylan;
who he was, what he was do-
ing; and to make this docu-
mentation available to the
public at large.”

The public at large has re-
sponded enthusiastically to
news items appearing in New
York newspapers that the
book had passed through the
courts and was about to be
published. The mail response
and tremendous interest in
the book’s publication date
brought about a pre-publica-
tion availability of advance
copies through a New York
post office box number. The
long-awaited-book will soon
be available from Kramer
Book, Box 51, Midtown Sta-
tion, New York, N. Y. 10018
at $5.95 (hard cover) or $2.95
(soft cover) — plus 30 cents
for postage and packing in
each case.

Citadel Press advises the
book will be in the stores in
early Spring. The book’s 8%
by 11 inch format contains
160 pages.

The California Aggie, February 28, 1967
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New Musical Express (UK), February 4, 1967

NARAS GRAMMY AWARDS|
FINALISTS FOR 1966

34, BEST ALBUM COVER—PNOTOGRAPHY

GUANTANAMERA—(Sandpi; Di-

tographer S
CONFESSIONS UF A
(Porter Wagoner)—Art Director
Jones Photographer: Les Leveritt

rector and Photographer
SAMMY DAVIS, JR. SINGS—L
ALMEIDA PLAYS —Art Direc
Thrasher Photographer: Tom Tu
THE TIME MACHINE—(Gary Burto

Art Director: Robert Jones, Photograph-
er: Tom Zimmerman
TURN! TURN! TURN!—(The Byrds)—Art

directors: Bob Cato & John Berg Pho-
tographer: Guy Webster

WHAT NOW MY LOVE—(Herb Al
Art Director: Peter Whorf, Ph
er: George Jerman

Popnytt (Norway), February 1967

Cash Box, February 18, 1967

FOR SALE

4000 LB. BOB DYLAN WIG

FORMERLY OWNED BY LITTLE OLD RADIO STATION IN PASADENA. MINT CON-
DITION". MADE OF GRADE “A” U.S. INSPECTED STEEL WOOL. IF YOU ARE IN
THE MARKET FOR A TWO-TON BRILLO FRIGHT WIG, MAKE OFFER OR WHAT
HAVE U-2 TRADE? WRITE KRLA PASADENA CALIF. NO CRANKS PLSE.

"ELCEPT FOR SUGHT DENT ON LEFT SIDE MADE BY 90-3 (36 X1

UCLA Daily Bruin, February 17, 1967
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Around the Town

Dylan and Schmidt

The story we heard goes some-
thing like this: Bob Dylan, who
has temporarily shifted from the
folksing field to producing a
movie for ABC television, per-
suaded bearded, long-haired art-
ist Clarence Schmidt to do a turn
in front of the cameras. Clarence
trekked from his House of Mir-
rors on Ohayo Mountain and
over to Dylan's Hiloha manse in
Upper Byrdcliffe, where filming
is taking place, to emote, cause
photographers to tear their hair
over his shenanigans, and do
some trio singing with Dylan and
another performer we hear goes
by the name of Tiny Tim.

Meanwhile, another movie —
with Clarence as the one and
only star-—has just been shown
in New York City and at Bard
College. Produced by Jud Yal-
kut, who brought a program of
underground films to the WAA
Gallery here not too many moons
ago, the new movie—simply en-
titled “Clarence”—is said to be
far superior to the one done ear-
lier by film-maker Boris Sckoloff
aind seen locally on several occa-
sions.

Kingston Daily Freeman, March 4, 1967

Dylan Joins AGAC

NEW YORK—Bob Dylan has joined

Ty the American Guild of Authors and
Dormant Dylan Shrrlng Composers (AGAC). The twenty six
% Bob Dylan, who's ll)een 1){;}“5 1h°W year-old writer-performer is creator
for the past; several months, has of one of the most impressive and -
begun to stir. First sign out of important folk catalogs in the U.S. American
the singer-composer is his joining is hits include: “Blowin’ In Th
of the American Guild of Authors His hits include: “Blowin’ In The Folk S
& Com s, Wind,” “A Hard Rain’s Gonna Fall,” O Ongs
posers. >
There’s been no Indication, “It Ain’t Me Babe,” “Mr. Tambourine
hOWdever: dab‘;\lt Dylan's d?ew hfe' Man,” “Like A Rolling Stone,” “Mas-
cording deal. Reportedly, he’s ters Of Wars,” “Positively Fourth 485-12
been dickering with MGM and Street,” “Rainy Day Women,” and
Capitol Records but nothing has “Boots Of Spanish Leather.” Winner LW
been set as yet. oots panis eather.
- of numerous “Grammy” awards, Dy- Bob Dylan Fr. 21.50
Variety, March 22, 1967 lan has had a profound influence on Greatest Hits 2
the writing of his contemporaries in Joan Baez Fr. 13.50
choice of theme and musical ideas. Farewell Angelina
Burton Lane, president of AGAC, Peter, Paul and Mary Fr. 21.50
Col Ups Bob Johnston saluted Dylan’s joining of the guild. See what Tomorrow Brings
AGAC, established in 1931, protects Pats Sesnsr Fr. 21.50
Bob Johnston has been promot- writers through improved contracts, ulg ooy R
ed to director of country & west- 7 : We Shall Overcome
royalty collection, copyright renewal .
ern artists & repertoire for Co- T o n it aetion. The Best of the Kingston Trio Fr. 21.50

lumbia Records.

Johnston joined Col two years
ago and has produced disks by a
variety of artists from Bob Dylan
to Simon & Garfunkel. Frank
Jones will continue on Col's a&r
staff in Nashville, working under
Johnston.

Variety, March 8, 1967

“We are indeed happy to have Dy-
lan with us,” said Lane. “The guild
fights for the protection of writers in
all genres, whether it be ‘pop music,’
show music, jazz or folk music. The
addition of Dylan greatly strengthens
AGAC’s representation in the folk
field.”

Cash Box, March 25, 1967

CBS Records Moves
Into Musicassette Biz
Via Philips in Britain
London, March 14.

CBS Records is latest diskery
here to get into the musicassette
(reel-to-reel tape) business. From
early May, label will premiere 20
productions on cartridge tapes in-
cluding “My Fair Lady,” “West
Side Story” plus others by artists
such as Tony Bennett, Andy Wil-
liams, Julie Andrews, Barbra
Streisand and Bob Dylan.

CBS, headed here by Xen
Glancy, is making its entry into
cassettes via Philips, company
which opened the market here.
With addition of CBS, Philips is
now marketing 14 labels on car-
tridges. EMI is also in the field.
Only major operation not involved
here thus far is Decca.

Variety, March 15, 1967

Simon And
Garfunkel
Fillin’

For Dylan

Bob Dylan will not appear
in Burlington In the concert
series sponsored by the Ver.
mont Tuberculosis and Health
Association.

Instead, said Jon Tompkins
of the association, Simon and
Garfunkel will appear at 8
pm. March 12 in Memorial
Auditorium.

Tompkins said series ticket
will be honored at the Simon
and Garfunkel concert.

Burlington Free Press,
March 1, 1967

Volume 2

Schaufenster

sl Kilchenmann
Neuheiten- Radio-Fernsehen-Grammo
Bern, Miinzgraben 4, beim Casinoplatz, Tel. 22 25 44

Der Bund (Switzerland), March 4, 1967

Bob Dylan, who hasn’t
recorded or been seen in public
since he was seriously hurt
in a motorcycle crackup 9
months ago, is negotiating a
discontract with Capital Re-
cords for $1,500,000 spread
over 5 years . . .

The San Francisco Examiner,
March 19, 1967

@ POP SPECIAL MERIT
an) POP SPECIAL MERIT

SEBASTIAN CABOT, ACTOR
BOB DYLAN, POET

MGM E 4431 (M); SE 4431 (5)

The lyric poetry of Bob Dylan is often lost
in pop treatments of his songs, but this
is no longer the case. The commanding
and assured voice of Sebastian Cabot ex-
poses these lyrics and all the beauty they
contain in this exceptional album. Classical
oty periectly Wi ot e Tt
poe rfectly with “Don’t Think Twice”
and 'Y'Lﬁf. a Rolling Stone’ the standouts,

Billboard, March 4, 1967

BobDylan's Greatest Hits 2

CBS S 62911 (The Netherlands)
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Format Book Coming
About Bob Dylan

BOB DYLAN, a large format
book by photo-journalist Daniel
Kramer, which has been two and
a half years in preparation and
has had to battle its way through
the courts, is now ready for pub-
lication. The publisher, Citadel
Press of New York, announced
this week that although the book
is just coming off the presses,
the first edition is almost sold
out.

Mr. Kramer, who is anin-
ternationally  published free-
lance photographer, took a full
year from his professional life
to write and assemble this book.
During the period of prepara-
tion, Dylan asked the courts to
enjoin the book and prevent its
publication. Krame appealed to
the courts that a true and
first-hand account of one of Am-
erica’s most influential and gif-
ted artists should exist: he con-
tended that the public was entitled
to know the man through an hon-
est portrait based on fact. The
courts agreed and the book will
be ready the first week in April.

The volume documents a time
when the great folksinger-poet
rose from near obscurity to be-
come king of the folk world -
through the time his creation of
“folk rock” changed the face of
popular music. Kramer first
noticed Dylan when he saw him
on a television screen in 1963,
His search for Dylan, a first-
hand account of the man, how
he works and a probing analysis
into the concept of Dylan is
the subject of the 15,000 word
text.

The Parson, March 14, 1967

MARCH

e “BOB DYLAN” Buok is Here!

A book as unique as the man it depicts.
Photo-journalist Daniel Kramer’s ac-
count in 140 penetrating pictures and
15,000 words of his experiences with
Bob Dylan. Called “the best photo-
graphic account of Dylan ever pub-
lished,” this kaleidoscopic collection
includes double and single page
spreads of Dylan in performance, at
play, with\Baez, in short—Dylan being
Dylan. This large format 8'/> x 11" 160
page book can be obtained for $6.25
hard cover or $3.25 soft cover (includes
postage) payable to:

Kramer Book, Box 51, Midtown Sta., New York, N.Y., 10018
e e P R S R BT

1967

SPECIAL ATTRACTIONS

In Golden Gate Park, cherry trees

their peak blooming the first week

14 is held in cooperation wi
Florentine Festival Week April 9-16
The Academy of Sciences in Golden
Gate Park hosts the Bay Area

The Columbia Daily Spectator, March 15, 1967

Science Fair April 8:12. April 15 is the Crab Cioppino
Festival at Fisherman's Wharf. The Don Cossack Chorus
and Dancers perform April 29 at the Civic Auditorium
Jerry Vale entertains in the Fairmont Hotel's Venetian
Room thru April 5, followed by Matt Monro April 6-26.

Ma:
otel.

8:30 p.m.

15.27 = Carme and Paul, Kings Club, Adolphus
May 19 — Bob Dylan, Arena, Memorial Auditorium,

May 22 — Organ Concert, Whittle Music Company,
'lzheatre, Memorial Auditorium, 8 p.m,

Basin Street West features the Modern Jazz Quartet
and Anita O'Day April 1 and 2; Sarah Vaughan Apn\ 4-9;
and Martha and the Vandellas April 13-22. “UFO's—

Fact or Fantasy?” is the Planetarium show closing April
30. The International Night program at the Sheraton

a Spring Blossom and Wild Flower Show April 22- 2a;
on the 29th & 30th the Postal Employees Art & Craft
Show is held indoors while the Show fills

AN FRANEISED

Four weeks of things to do and sights to see in
San FranCIsco, the eventful cnty,

in the Japanese Tea Garden are at |

of April; rhododendrons are at their |
best the last week. “Spring Comes |
to Maiden Lane” April 12, 13 and |

| THEATRE

Bristol Old Vic

performs

“Romeo and

Juliet”, April 1;
8

Curran Theatre,
S. Ballet
continues its
Spring Season
with the programs at the Opera
House April 1, 8 & 15 at 8:30 PM
and April 2, 9 & 16 at 3 PM. The
American Ballet Theatre comes to
the Opera House April 22 & 23 with
performances at 3 & 8:30 each day.
“Walking Happy” with Norman Wis
dom opens the Curran Theatre’s
Civic Light Opera Season April 25.
American Conservatory T|
adding “Charley’s Aun!
of a Salesman’’ and ““Arsenic and
Oid Lace” to its repertoire this
month at the Geary and Marines’
theatres. Still enjoying long runs
are “The Fanlasncks at the Ghir-
ardelli Tmauc The Committee on

Dallas magazine, March 1967

the adjoining gardens.

sides in the can

BOB DYLAN may now be signing for Capitol, not
MGM, but his old label still has about six dozen

April 21. S.

ART The Legion of Honor is exhibiting Chinese Jades all mon(h N e James D. Phelan Art

Awards are on display April 11-30; 20th Century Sculpture closes April 23. The
DeYoung Museum is exhibiting Food Molds for King and Peasant thru the 16th, and
Paintings by Howard Hack thru the 17th; the Ralph Du Casse painting exhibition opens
F. Museum of Art opens one of its major shows of the year on April 14: Paul
Klee Retrospective; Photographs by Lewis Hine opens on the 25th; the David Simpson

d “Once Over Night-
ly” at the On Broadway

Record Mirror (UK). March 4, 1967

Retrospective show ends April 23.
Muslc The San Francisco Symphony

concerts at the Opera House
feature pianist Rudolf Flrllusny April 5, 6

7; on April 19, 20 & the orchestra
presents a Wagner-| -Bruckner program;

Rudol' Serkin joins the orchestra for three
special performances April 26, 28 & 29.
Bob Dylan comes to the Masonic Audi-
torium April 7 & 8; on April 21 Clancy
Brothers and Tommy
Makem perform at the
Masonic. The Beaux
Arts String Quartet
gives a concert April 24
at the Scottish Rite Au-
ditorium on 19th Ave.
“Spring Festival of
Youth and Music” is
given at the Opera
HouseApril 30,2:30PM.
Free Band Concerts at
Golden Gate Park, 2:00.

SPORTS

&y, Yo

son is the series of
at the Cow Palace this month. S. F. Warriors,
Western Division champions, are strong con-
tenders for the title. San Francisco Giants open
their home season against St. Louis April 18, 19
& 20; Atlanta plays April 21, 22 & 23, and
Cincinnati comes to Candlestick Park April 25,
26 & 27. Polo matches held Sundays at Golden
Gate Park Polo Field at 1 PM begin April 16. U. S.
National Handball Championships are scheduled
for the Olympic Club April 1-8. Thoroughbred
horses race daily except Sunday at Golden Gate
Fields, Albany. Northern California Tennis Cham-
pionships take place April 89, 15-16, 22-23 on
the Golden Gate Park Courts. *

Final basketbal| acnvt of the sea-

NBA Play.offs

For daily visitor information on events telephone (415) 391-2000

SAN FRANGISCO VISITORS BUREAU

Fox Plaza, San Francisco, California 94102

CBS 1781 (The Netherlands)

HOROSGOPE §

Bob Dylan: After a finan-
cial deal that will cement it-
self in the early part of the
year, Bob Dylan will start
staggering, trying to round
up his experience for greater
impact among his fans. How-
ever, he will only achieve a
mild success in the year to
come, and will, by the end
of the year, have almostdis-
appeared from the scene.
Beware of a dangerous ill-
ness that may affect your
life, Bob. Avoid travelling too
much!

Hullabaloo, March 1967

BOB DYLAN — many sides in the can, although his last
single was issued here last June — 1 Want You"

Why haven't
these DVLAN
songs heen
issued yet?

'BS, has
realise

WAS amazed to read that Bob Dylan’s old label,
some six dozen sides of Bob's in he can. Do th
it is over seven months since Bob's last now relea:
country? His many fans have been deprived since last August,

even though there are plenty of tracks which could have
been issued. Surely not the way to sustain an urtiste’s popu-

he
By the uiy
fusion”, released in Holland but not here, is one of the best
he has ever made. — Roger M. Haywood, 30 Moor Park Villas,
Headingley, Leeds, 6.

his first record five years ago

Record Mirror (UK), March 18, 1967

< BT >

The Madera Tribune, March 28, 1967

CBS S 62847 (italy)

A

new
collection
of

songs

=) BLONDE|

B0B DY

M. Witmark
and Sons

Crawdaddy, March 1967

ONBLONDE

AN VOL 6

CBS YS-748-C (Japan)
(Blonde on Blonde, part 2)
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An tho mystory over just how
and where Bob Dylan Is grows,
a new ulbum by the singer, lea-
turing old cuts, will be reloased

al the end of the month, It's
culled. “The Best of Bob Dy- e A R A

Jan." Bob Dylan Show
7.5 Mack and Myer for Hire
Springfield Union, April 8, 1967

Albert B. Grossman Management, Inc. represents

Paul Butterfield &

Bob Dylan
Richie Havens

7.15 News, Weather

.25 Sports  Report — Review
with interviews

7.35 Patty Duke Show — U.S.
situation comedy serles:
Th o fr 403Y

The Age (Australia),
April 11, 1967

BOB DYLAN'S GREATEST HITS

Columbia KCL 2663; KCS 9463.
Anyone who wants to add the essen-
tial Bob Dylan to his library is well
advised to get this package. Included

are “Hey, Mr.
“Blowin’

will take the advice.

Tambourine Man,”
in the Wind,” “The Times
They Are A-Changin’” Many buyers

Record World, April 15, 1967

albums:

BOB DYLAND'S
DYLAND—Columbia KCL 2663/KCS 9463

A compilation of Bob Dylan’s major efforts.
Three of the tunes have not appeared on previous
“Blowin’ In The Wind,” “It
Babe,” and “Positively 4th Street.” The set is
vintage Dylan, with the singer-composer showing
to distinctive advantage. The LP is certain to be
a favorite with the artist’s legion of fans.

GREATEST HITS—BOB

Ain’t Me

Columbia KCS 9463 (USA)

Cash Box, April 15, 1967

ABC

NICK DEMETRIUS & THE ATHENIAN FORUM
A Touch of Greece; ABC 603

FRANKIE LAINE—I'll Take Care of Your
Cares; ABC &4

BOB THIELE & HIS HAPPY TIMES ORCH.—
Thoroughly Modern; ABC 605

] COLUMBIA

MALCOLM BOYD—Happening-Prayers for
CL 2657, CS 9457
CHARLIE BYRD-Hellywood Byrd; CL
€S 9452 .
808 DYLAN'S Greatest Nits; KCL 2683, K
9483 b,

Billboard, April 15, 1967

BIGNEWS FROM COLUMBIA
two extraordinary albums,

each containing a

tremendous plus'

Plus

/ a fabulous
bonus:
sensational
pop-art

MONO: $4.79 (list)

A Deluxe
Paul Revere and
The Raiders.

America's
favorite

group sings
its best-sefling
hits!

Plus

an exciting
bonus:

An 8-page, full color brochure starring

Paul Revere and The Raiders,

winners of 16 Magazine's GeeGee Gold Star Award
as Best American Male Group of the Year!

STEREO: $5.79 (list)

Where the hits are always the greatest.
On COLUMBIA RECORDS =

Billboard, April 15, 1967

Columbia Offers Dylan,
Raiders LP’s Plus Extras

NEW YORK—Columbia Records has
unveiled new “Greatest Hits” LP’s by
two of the label’s best-selling artists,
Bob Dylan and Paul Revere and the
Raiders. In addition to containing a
collection of the artist’s biggest hit
tunes, each album offers a bonus.
These ““Greatest Hits” LP’s bear a
KCL prefix and are priced to sell at
$4.79 mono and $5.79 stereo.

“Bob Dylan’s Greatest Hits” in-
cludes such selections as “Rainy Day
Women #12 & 85,” “Blowin’ In The
Wind,” “The Times They Are A-
Changin’,” “I Want You” and “Posi-
tively 4th Street,” all of which
achieved excellent sales records as
singles. The special bonus packaged
with the Dylan LP is a gigantic post-
er of Bob Dylan. Designed by famed
graphic designer Milton Glaser, this
colorful pop-art poster is suitable for
framing and figures to become a
much-sought-after collectors’ item.

Paul Revere and the Raiders are
currently riding on a wave of popu-
larity. They recently received “16”
magazine’s GeeGee Gold Star Award
as Best American Male Group of the
Year. “Paul Revere And The Raider’s
Greatest Hits” features some of their
top Columbia singles. Among them
are “Steppin’ Out,” “Just Like Me,”
“Louie, Louie,” “The Great Airplane
Strike” and “Ups And Downs.”

Packaged with “Paul Revere And
The Raiders’ Greatest Hits” is an
eight-page, full-color, 12” x12” sou-
venir booklet with many photos of
the group at work and at play.

Columbia Records is going all-out
to promote these new “Greatest Hits”
albums. In addition to extensive trade
advertising, the label has sheduled
a series of spot radio ads on top sta-
tions across the country.

For use in stores, Columbia has de-
signed a colorful display piece and
coordinated window streamers. The
label has also created a handy pre-
pack display for counter use as an
aid to dealers in merchandising the
new Dylan and Paul Revere and the
Raiders “Greatest Hits” LP’s.

Columbia views the outstanding
past success of LP’s by Dylan and
Paul Revere and the Raiders as an
indication that the new “Greatest
Hits” albums will become hot sales
items.

lan& Sylvia
Jim Bweskin Jug Band
Gordon Lightfoot

Odetta
Paupers

in association with Bernie Finkelstein

Peter, Paul & Mary
Pozo Seco Singers

Albert B. Grossman/John Court
75 East 55th Street New York NY 10022 PLaza 2-8715
Cable: Folkthink.

Billboard Music on Campus, April 8, 1967

A new-look Bob Dylan,
sun-tanned and short-haired,
rumoured to have stopped
over in London recently after
convalescing in Spain.

Disc & Music Echo (UK), April 8, 1967

FLASH!-DYLAN-FLASH!

Cash Box, April 22, 1967

Bob Dylan’s disaproating:
2 5 a ¢ 've just been told he Il
sooi be raummg for MG M records.

Finally, a college in upstate New York was pin-
pointed as the hiding place where Dylan, alive and
well, was recuperating, relaxing and thinking clean
thoughts. The only people he saw during this time
were his manager, Al Grossman, and beat poet, Alan
Cinzburg. During his convalescence, he wrote a play,

Once that was out of the way, Dylan fans looked
for something else to worry about. They found that
his contract with Columbia Records had expired- and
Dylan wasn’t renewing it. A procession of money-
filled armored cars formed outside Dylan’s door, =

Record industry executives w ere reluctant to discuss’
financial matters in public but it’s reported that | Dylan
wanted a guarantee of five million dollars over a five-
year period. He and MGM Records finally agreed on
two million dollars to be paid during the next five:
years. There were rumors that MGM would staxt
new label for Dylan. :

Also, it’s still uncertamwhetherDylanwdlhereumted
with his long time record producer, Tom Wilson. Durmg,,
Dylan’s residence at Columbia, Wilson pmduced some
of his most successful albums including *Bringing It
All Back Home”. That album is considered the be-’
ginning of folk-rock. Its revolutionary -combination of
folk material with an electric band alienated many |
of Dylan’s fans. Wilson left Columbia and joined MGM |
a year ago and it's believed he was instmmental in
bringing Dylan into the fold. :

Also to be determined is whether MC\A wi
has unhzed several of their recording stars, h]:e H@P;
man’s Hermits in its movie company, got Dyla
sign a movie contract.

The next question is what surpnses wi
perpetually unpredictable Dylan pull when
into the recording studio.

Hit Parader, April 1967



B Bob Dylan haust
seit seinem
schweren Motor-
radunfall im Juli
letzten Jahres in
der Ortschaft Olid
Woodstock, 120 km
nordlich von @&

New York. Er be-
wohnt das ein-
same Waldhaus
seines Managers
Charlie Green.

H Dylan erholt sich
von einer gefahrli-
chen Riickgratver-
letzung. In seiner
Umgebung leben
seine Frau Sarah,
drei Leibwachter
und zwei scharfe
Hunde.

ok-Mann Art Kir-
ey ist der einzige
Journalist, der Bob
Dylan seit Monaten
lebend sah. ok
bringt seinen Be-
richt auf Seite 45

1967

Zum erstenmal
verdffentlicht:
der geheimnisvolle
¢ Zu uchtsort
Bob Dylans i J'
den Wiildern
Catskill Mountai
Cxm i

Er verkriecht
sich wie
em Tler

Am 22, 7. 1966 verschwand
Bob Dylan (26). Neun Monate |
lang schockierten wilde Ge-
riichte iiber sein Schicksal
drei Millionen Dylan-Fans in
der Welt. Jetzt erfuhr ok die
Wahrheit tliber Bob Dylan

OK (West Germany), April 3, 1967

Bob Dylan is to appear
in the Red Cross Gala at Monte
Carlo on Aug. 25.

Billboard, April 15, 1967

INSTANT REVIEWS —
“Bob Dylan's Greatest Hits”
includes such selections as
“Rainy Day Women No. 12
and 35" “Blowing in the
Wind,” ““The Times They Are
A-Changin’,” “I Want You"
and “Positively 4th Street,"”
all hits as singles and
definitely among Dylan's
best. The fine collection is a
good introduction to the lam-
ent and protest of an artist
who explains in one LP what
has taken philosophers, cul-
tural anthropologists and psy-
chologists years and many
books to say. As an added
bonus, there is a gigantic pop-
art poster of Bob Dylan
suitable for framing and un-
doubtably a  much-sought-
after collectors’ item.,

The Tampa Tribune, April 20, 1967

BOB DYLAN'S GREATEST HITS

CONTAINS GIANT BLOWUP
OF BOB DYLAN

GREATEST HITS
Rainy Day Women, Blowin' In The Wind,
It Ain't Me Babe, Mr. Tambourine Man,
Like A Rolling Stone, | Want You, Possi-
tively 4th Street And More.

33
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The Los Angeles Times, April 23,1967

By MIKE GROSS

NEW YORK—De luxe pack-
aging is raising the price of al-
bums. Record manufacturers
are now beginning to add
photographs, paintings, souve-
nir booklets and brochures to
their LP packaging which then
goes out into the market at a
suggested list price of a $1 or
more than the usual list.

Decca Records has already
set up a new series for de luxe
packages, and now Columbia is
moving in with what it calls
“bonus” packaging.

Columbia’s *“bonus” packag-
ing is being launched with LP’s
by Bob Dylan and Paul Revere
and the Raiders. The Dylan
package includes a poster of the
singer designed by Milton
Glazer. The Raiders’ package
includes an eight-page, full-
color 12 by 12 souvenir booklet

Deluxe Packaging
Hikes LP Prices

with many photos of the group.
The list price on the albums is
$4.79 for monaural and $5.79
for stereo.
More Being Planned

A Columbia spokesman said
that similar “bonus” packaging
projects were being planned but
would not reveal which artists
were under consideration.

Decca’s new “1500 Deluxe
Album” series was launched re-
cently with the soundtracks of
“Thoroughly Modern Millie”
and “A Countess From Hong
Kong.” Souvenir booklets are
included in the albums. The
suggested list price for the Dec-
ca de luxer is $5.79 for mon-
aural and $6.79 for stereo.

Decca plans to include in its
de luxe series albums that fall
into the soundtrack, original
Broadway cast, and speclal proj-
ect categories.

Billboard, April 22, 1967

Described as ‘the essential
Dylan,” I might add this fs
also the indispensible Dylan.
Most of the songs that made
him so influential today are
present, but the programming
— which was obviously diffi-
cult — causes some Jolts
(“Rainy Day Women” is fol-

Bob Dylan’s Greatest Hits (Columbia).

lowed by “Blowin’ in the
Wind”). Among other things,
it is possible to note the
transformation from idealist
to cynic. If it weren't for “I
Want You” and “Just Like a
Woman" I might believe he'd
become an old man in his mid-
twenties.

The Post Crescent, April 30, 1967

s eit neun Monaten ist Schwei-
gen um Bob Dylan. Bruchstiick-
haft dringen Geriichte und Speku.
lationen an die Offentlichkeit. \I\‘
mand hat ihn seit neun Monaten
gesehen. Am 22. Juli 1966 baute
Bob mit seinem Motorrad (600cr
Triumph) cinen Unfall. Er wurde
ins Krankenhaus im Staat New
York geschafft. Dann wurde es still
um ihn.
Am 6. August 1966 ging cine Mel-
dung durch die Weltpresse: .. Dylan
ist in einem Irrenhaus im New Yor-
ker Raum. Er ist schwer verletzt.
Er leidet am Verfall seines Ner-
vensystems.* Geriicht? Wahrheit?
Erregte Dylan-Freunde suchen Dy-
lan, Sie finden ihn in Woodstock.
Sie sprechen mit Dyl
eine  Gegen
was er ugl
s ganzel
Mord mu mir treiben! Aber scine
Stimme klingt briichig. Und er
zeigt sich nicht. Verstort riumen
seine Freunde das Feld. Ihr Be-
such LBt in den Gammler-Treffs
New Yorks immer neue Spekula-
tionen blithen: ,.Dylans Gesicht ist
durch den Unfall bis zur Unkennt-
lichkeit verstimmelt.” Man mun-
kelt von Gehimverletzungen.
Mr. Frank Calamita (58), Promo-
tiondirektor der amerikanischen
S(hallplallen!uma CBS beruft in
New York eilig cine Pressckonfe-
mnz cin. Erregt widerspricht er vor
iiber hundert Journalisten den Dy-
lan-Geriichten.
Aber sein Auftritt macht die Sache
nur noch schlimmer. Er mu zuge-
stehen, daB auch er nichts Genaues
iiber das Schicksal Dylans zu sagen
weiB. Schlimmer noch: Calamita
erwiihnt Schwicrigkeiten, die sein
Schiitzling bei der Erfullung seines
Drei-Jahres. Vertrages als CBS-
Singer macht. Dylan hat schriftlich
den Wunsch geauert, aus seinen
Verpflichtungen entlassen zu wer-
den. Angeblich will er zum Kon-
kurrenz-1.abel MGM wechseln.
ok bemiiht sich bei MGM um Be-
stitigung dieses Hinweises. Die
Antwort: , Kein Kommentar!*
Damit sind die Nachforschungen
fesigefahren. Also beschlieBt ok:
Besuch bei Bob Dylan!
Dylans Schlupfwinkel licgt 28 km
abseits der niichsten  Ortschaft
Woodstock, in den noch immer
verschneiten Wildern der Catskill
Mountains. Seine Frau Sarah lebt
bei ibm. Er wird durch drei Leib-
wiichter und zwei scharfe Hunde
wacht.
ok riskiert es trotzdem. Am 21.
Mirz trifft ok-Mann Art Kirley
mit dem Auto in Old Woodstock

Er verkriecht sich wie ein Tier

2
Fortsetzung von den Seiten 4/5

cin. Er erzihlt: Ein Fotograf be-
gleitet mich. Wir haben uns auf
eine Art Belagerung eingerichiet:
Telcobjektive, heier Kaffee und
jede Menge Sandwiches in zwei
grofien Pappkoffern.

In den Bergen licgt immer noch
hoch Schaee. Schmale, verciste
Waldwege. Stundenlanges Herum-
irren. Von cinem Havs weit und
breit keine Spur! Wir fahren zu-
riick in den Ort. An ciner provi-
sorischen Tankstelle sprechen wir
it cinem jungen Tankwart. Glen

n se
nicht geschen!™ Er erkliirt den Weg.
Wir missen Schnceschuhe on.
schnallen. Nach eineinhalb Stun-
den tauchen vor uns zwei verfal-
lene Hiitien auf. Wir haben Dylans
Versteck gefunden. Biume behin-
dern die Sicht. Fin Schild bedroht

uns: . Private Road — No Trespas-
[ Privatweg — Nicht betre-

ten*
48 Stunden verbringen wir zitternd

vor Kilte in der Nihe der Hiuser.
Am Morgen des dritten Tages
zeigt cin Mann im hellen
Wollhemd und verwaschenen Jeans
in der Tur der nichstgelegenen
Hiitte.
Es ist Dylan! Wir erkennen ihn
deutlich im flirrenden  Sonnen-
licht. Er ist GuBerlich unverletzt.
Wir richien unsere Teleobjektive
auf ihn. Im gleichen Moment er-
kennt er uns. Er verschwindet im
Innern des Hauses.
Aus! Alles umsonst.
Aus der Hiltte dringt Hundegebell.
Ein Unbekannter stapft durch den
Schnce auf uns zu: ,Gebt's auf
Jungens. Ich lasse die Koter auf
cuch los!*
Wir verwickeln lhﬂ in cin Ge-
spriich; s Bob?*
Er weicht aus: M:m mub ihn in
Ruhe lassen!™
WIst er verletzt?*

wEr hat sich cinen Riickenwirbel
gebrochen. Er irigt cinen Streck-
verband. Das gel

wArbeitet cr"'

Er versucht es. Er st ausge-
brannt. Er hat hollische Angst vor
sich selbst. Er ist nicht so, wic
sonst. Nichts lauft mehr!™

Einen Moment glauben wir nicht
richtig zu horen. Dann wissen wir,

daB der Mann die Wahrheit sagt.

Es ist_cine schreckliche Wahrheit:

Bob Dylans Flucht vor den Fans
juch

Ihm fillt nichts Besseres ein, als
sich wic cin Tier zu verkriechen,
Schade, Bob! -

OK (West Germany),

April 3,1967




1967

APRIL

Report Dylan in Woodstock
Hideout Has More Problems

NEW YORK (AP) — Bob Dy-|expired late last year, had

lan of Woodstock, near King-
ston, has unkinked his difficul-
tieg with his recording compa-
ny, but not with his television
network. It is suing him,

The 25-year-old singer-song-
writer of “Blowin' in the Wind,"”
‘“The Times They Are A-
Changin’ "' and ““Mr. Tambour-
ine Man' is being sued by ABC-
TV for nondelivery of a one-
hour special about himself con-
tracted for ABC Stage 67.

Giveg Waivers

An ABC source said, ‘‘The

network gave him waivers on

placed Dylan under suspension,
saying that the terms of that
contract had not been met, that
Dylan had not cut the stipulated
number of records. On Tuesday

Columbia announced “those
differences have been settled
amicably. Dylan will record

new material for Columbia in
the near future.'

MGM Records has offered
Dylan a contract, rumored to be
for $1 million a year. Company
president Mort Nasatir said,
“We have no signed contract
| with him. Until he clears obliga-

Columbia Records Wins
14 Songs From Bob Dylan

Columbia Records said yester-
day that a contract dispute with

Bob Dylan, the singer, had been
settled amicably.

Mr. Dylan, who had been sus-
pended by the company for fail-
ing to make the number of
recordings stipulated in his con-
tract, will start recording “in
the near future,” a Columbia

least 14 sides of records.

The singer, writer and poet
has not made appearances since
a motorcycle accident forced a

kesman said, and make at

meet either one.”
Another source said
work had given Dylan a $100

two delivery dates and he didn't|
the net-

advance to produce the special. |

tions with Columbia
‘l('chnai('ul‘ly under
| them."”

000 Had Mishap

he is still
contract to

concert cancellation last July.
Although Mr. Dylan’s contract
ended late last year, the Co-
lumbia spokesman said,

the

Columbia Record whos: 'dﬂzyml’a1 lhujlul; mg&mcﬁclo atggir; mrdenjﬂnon bmgh h”nwmpgmmn
é cords, ’Nose S ai S| e 2
five-year contract with Dylzm'hus made no records or person- | Feco g for another ¥
et —_— lal 'tapmaﬁmcﬁ' received f:lw The New York Times, April 26, 1967
: visitors at IS mountainside

Haile Leaves TOday farmhouse near Woodstock,

LOS ANGELES (AP) — Em-|N.Y., and made very little news e THE ECLECTIC TYPE-
peror Haile Selassie of FEthio-| until his corporate media trou- .
pia, a visitor in Southern Cali- | bles became known. WRITER. Angry young singer-
fornia since Sunday, leaves to- | He still is considered the writer Bob Dylan was sus-
day for Vancouver, B.C. country’'s No. songwriter by .

The 75 - year - old monarch| most contemporary music ,)ex!'; pended‘ by Columbia Record
cruised on a yacht in Los An-|formers, however. A new L 2dn’
geles  harbor Tuesday, thonlrocovrd. reissues of his hits, Co. because he dlf’nl make
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The Kingston Daily Freeman, April 26, 1967

Chicago Daily News, April 26, 1967

OB DYLAN, the
angry young man

of American singing,
who ‘disappeared’ nine

Bob Dylan
Slips Disk
In Contract

NEW YORK, April 28 (AP)
BOB DYLAN, considered the
leader of the country’s angry
young song writers and singers,
has been suspended by the Co-
lumbia Record Co. for “failing
to fulfill hi?. contractual

agreements,

Dylan's five-year contract
with Columbia expired late in
1966, but a source close to the
company said Dylan had failed
to make as many recordings as
the contract stipulated,

He has made no recordings or
appearances since a motorcycle
accident last July. He has been
in seclusion in a farmhouse
near Woodstock, N.Y,

Mort Nasatir, president of
MGM Records, which has of-
fered Dylan a contract, said,
“I've seen him He seems fine,
Until he clears obligations with
Columbia he is still technically
under contract to them, So that
is the problem at the moment.”

ABC-TV recently canceled a
two-hour special on ‘the
26-year-old singer.

Dylan is called variously a
poet, public writer No, 1 and a
bad influence,

months ago after a
motor cycle accident,
has been suspended by
his record company.

Although his contract
expired with Columbia
Records several months
ago, the company refuses
to let him go until he
completes ' his commit-
ments with them.

“He has not cut a record
since before the accident,”
a company spokesman said
this week.

“He has fully recuperated
from his injuries, yet he has
failed to fulfil his contrac-
tual agreement.”

Meanwhile, another
company. M-G-M, is nego-
tiating with the guitar and
harmonica player for a new
$US1 million a year con-
tract.

“We don't have a con-
tract yet,” said the presi-
dent of M-G-M Records, Mr
Mert Nasitar, “but-l am in
touch with Mr Dylan.”

prepared to go to work with
M-G-M as soon as he
“cleared up the - situation
with Columbia.” .
Qolumbia recently releas-

_ Nasitar said Dylan was.

Bob Dylan
battle over
new records

ed a new album of old
Dylan hits and said it would
continue to re - release
Dylan’s old records.

Dylan, who has been call-
ed the Poet Laureate of
Young America, has not
been seen—except for a few
friends — since the acci-
dent last July.

Coming at the peak of his
career, the accident and his
mysterious non - appearance
gave rise fo
about his health and his
future career. =~ '

One rumour had him
dying of cancer, another
said he was blind and
another said he was so
badly mutilated that he was
unrecognisable. Still another
even said the singer was
dead.

But friends say he has
recovered from the accident
and according to some, the

speculation

rebellious spokesman for a
rebellious generation has
traded his folk-rock beat for
a new sound.

“He has a new sound and
a new look,” said one. “He
now wears his hair much
shorter and dresses like a
young ~ Englishman  with
suits, ties and everything.”

However, = Dylan’s fans
are still -eagerly -awaiting a
personal appearance of fheir

idol. So is his publishing
company. S
MacMiilan Company,

which had planned to re-
lease Dylan’s book “Tarn-
tella” late Jast- year, is still
waiting for Dylan to return
his' revised proofs,
“The manuscript is still
sitting in my desk,” said
Dylan’s editor ‘at Mac-
Millan, Robert Marken. “I
haven’t heard frem him in
six months.” .

St. Louis Post-Dispatch,
April 28,1967

The Sydney Morning Herald (Australia), April 30, 1967

BOB DYLAN
Back in the grcove

Dylan
Settles
Contract |

NEW YORK — (UPI) —|
Folk singer Bob Dylan and
the Columbia Record Compa- |
ny have reached an “‘amica- |
ble agreement” which will |
end Dylan's suspension for |
failure to fulfill his contract,
the company announced to-
day.

Columbia Records suspend-
ed Dylan temporarily be-
cause of his failure to make
an additional album under
his contract. A spokesman
sald he will begin work in a
few weeks recording 14 songs
according to the new agree- |
ment, The album will com- |
plete his Columbia contract. |

The 26-year-old composer
and singer has been under
contract to Columbia for five
years but has been more or
less inactive since a motor-
cycle accident nine months |
ago.

He is reported ready to
sign a $1 million-a-year con-
tract with MGM Records as |
soon as he has fulfilled hls}
contract with Columbia. [

Dylan has been Hving}
quietly at Woodstock, N.Y.,‘
where friends say he has de-
veloped a new vocal style |
and a new appearance.

The San Francisco Examiner,
April 26, 1967

What happened
to Bob Dylan?

WHATEVER happened to Bob
Dylan ? It was announced in
January he had signed with MGM.
Later came the news that the con-
tract was not finalised and Capitol
were  counter-bidding. Since then
nothing. Fans are clamouring for
details. Surely his management
could make some announcement to
g:cg{ us?—ROGER HAYWOOD,
oor Park Villas, Headingley,
Leeds 6.
® How much we need Dylan !
He's in a class of his own
seconded only by the Beatles and
Butterfield Blues S.m Hurry back
Bobby—I'm starved of quality.—
MARIE K 5 Dartmouth

Drive, Ford, Liverpool 21.

Disc & Music Echo (UK)
April 22,1967
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At last—a Dylan single % DYLAR

As there is_still no sign_of Bob
Dylan recording agam gnCBS has] Dyl‘"' back on record—
decided to take two titles from his| if not in n A re-issue

* Blonde On Blonde " LP for releasef from his Blonde on Blonde
as a_single on May S—* Leopard album Sort of Jimmy Reed
Skin Pillbox Hat,” and * Most Likely] dum-de-dum slow rocker,
You'll Go Your’ Way.” Nice guitar breaks, and

Dylan is still ** incommunicado,” Dylan’s superbly arrogant,
and "shows no signs of returning fo gasping volce.
work. It was announced in January| Been so Ionf since M‘l
that he was to sign with MGM] been around it's
Records, but the deal has not yet| reckon what's golnl lc
been finalised. CBS is unable to con- happen. Just about a hit,
firm that he is still their artist. I'd say.

New Musical Express (UK), Bristol Evening Post (UK),
April 15,1967 April 29, 1967

Dylan stays in exile

EVEN now, a year after his motorcycle crash, Bob Dylan is
showing no sign of coming out of his self imposed exile.
He's welled up in his Woodstock, N.Y. house, and, from all
reports, is still refusing to see people.
Also in the balance is the titled * Bob Dylan’s Greatest Hits,”
(I;uesuon of his recording contract,  featuring most of his chart con-
t's several months since MGM tenders over the past 18 months or

s0, including ‘‘ Rainy Day Woman
made a bid for Dylan—and to all  135s ™15 ‘and 35" and ‘* Positively

intents and purposes got him—  gth Street.”

but there are still no new releases, There are also some early Dylan
So, Dylan's old label, Columbiza, classics such as ** Blowin' In The

is coming up with the old. This Wind ' d ‘“ The Times They Are

week they've issued a new album A-Changin’.*
New Musical Express (UK), April 29, 1967
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Scarred Bob Dylan Is Comin” Back

By MICHAEL TACHETTA
(® 1967 by News Syndicate Co. Inc.) ;i
OODSTOCK, N. Y., May 7 (Special)—For the first
time since the motorcycle accident that almost cost
him his life more than nine months ago, folk music’s emo-
tionally and physically scarred Bob Dylan spoke out yes-
terday about life since his crackup.

*“What I've been doin’ mostly is seeln only a few close friends,
readin’ little 'bout the outside world, porin’ over books by people you
never heard of, thinkin’ about where I’m goin’, and why am I runnin’,
and am 1 mixed up too much, and what am I Imowm and what am I
givin’, and what am I takin’. And mainly whlt l’ve been doin’ is
workin’ on gettin’ better and makin’ better music, which is what my
life is all about.”

In an exclusive interview—the first he has granted since his
accident—Dylan flavored his words with bittersweet poetry about
his record contract, his TV special, his book—and rumors that the
accident had ended his career. He spoke at his mountain hideaway
near this art colony about 100 miles from New York.

He will be 26 on May 24. His ocLupahon 1s song-writer, poet,
singer and electric-guitar player. He is a hung-up middle-class kid
who has put poetry on juke boxes with such songs as “Blowing in
the Wind” and “Like a Rolling Stone.”

His works have been recorded by artists ranging from Lawrence
Welk to the Byrds, and he is credited with starting the folk rock
craze. His royalties have made him a millionaire, yet he lives like a
hermit and hasn’t cut a record since his accident, 3

Bobby goes almost into a trance as he described being thrown
from the motorcycle.

“The back wheel locked, I think,” he said. “I lost control, swerv-
rmg from left to right. Next thmg 1 know I was in lomeplnce I never
heard of — Middletown, I think — with my face cut up so I still got
some scars and my neck busted up ﬁretty good. Just began movin’ it
around a month ago. New X-rays should be comin’ through any day
now. I know I won’t be able to ride a motorcycle any more.

“But songs are in my head like they always are,” said Dylan.
“And they're not goin’ to get written down until some things are
evened up. Not until some people come forth and make up for some
of the things that have happened.”

As he talked, his slender fingers rubbed the new beard and mus-
tache that make his face look strangely sensitive. A blue bandanna
covered the top of his head — “Some scars on my face from the acci-
dent,” he explained offhandedly.

His words indicated that t.ho record world has left him with a
few scars too.

He Has to Get Better Before He Sings Again

“Somethin’ has got to be evened up is all I'm going to say,” Dy-
lan drawled. “Meanwhile, whatever is happenin’ in the world is hap-
penin’ just fine without me, and I'm going to just have to get better
before I do any singin’ on records, but the time is right for a new
record.”

He says he has been working on two musical sounds described
as “staccato” and “resoundin’.” “The description belongs to my lead
guitarist and one of my old drummers,” says Dylan. “I don’t use
words like that, but they do the job.”

He owes Columbia a record on a contract that expired not long

(Continued on éqa 36, cel. 1)

Bob Dyl

scarred his face and he gn'

beard.

Scarred Bob Dylan Will Be Back When Well

(Cnnhnucd frcm page 3)

ago. And he has been suspended
for refusing to cut it. “But every-
thing has been settled amicably
and Bobby will be recording for
us as soon as he is able to,” said
a Colum pokesman.

Bobby oesn’t seem to be in
any hurry —even though MGM
records has reportedly offered
him a e¢sol million to jump labels.

“What’s money?” said Dylan
with the nonchalance of someone
who hes it. “A man is a success
if he gets up in the mornin’ and
gets to bed at night and in be-
tween he does what he wants to.
What I want to do is make
music.”

THERE'LL BE NO BOOK
UNTIL IT'S RIGHT

He also wanted to make a film
and write a book and accepted
advances to do the job, but the

ABC-TV special he was working
on has been canceled. “The film

songs that were in the air around
him, and he just had to write
(til:l;m down before somebody else
id.

“I'm tryin’ to be like the medi-
um 2t a seance,” he explained.
“There's a mystery, magic, truth,
and the Bible in great folk music,
I can't hope to touch that, but
I'm goin’ to try.”

In Woodstock, you run into
vague answers about the where-
ubouts of the elusive Bob Dy-
lan. You spend 48 hours talking
to teen-agers, local merchants
and the cop on the beat.

Woodstock is an artistic com-
munity and the people appreciate
a man trying to do a Jog as best
he knows how, especially when
he promises not to reveal the lo-
cation of Bobby's house. Finally
someone lets slip the name of the
man who sold the houre to Dylan,
nnd you have something to work

After four hours of driving up
narrow mountain trails, rnnnlng

= hed.” That’s al 3 vi

;;_‘_ (': differ::;:_"al Pyan; will from watchdogs, getting stuck in
As for the book, “Word got (NEWS foto by Ed Clarity) | the mud and winding up hope-
round. Bk shen all 1. was Local wungnlers discuss singer Bob Dyl an outside Woodstock, N. Y., art gallery. lessly lost, you get a straight

:;lnin:_n “-aqd“-,?ir:ie"'“ :)I:-n: thi‘;:- ey answer and you are there, im-
om s S0 43 .

down.” explained Bobby. “Editors | short, but he doesn’t laugh at|Bobby is,” says a spokesman.|tle. So the next thing you know p;es:hed h-"h;h' brooding wealth

kept makin’—what do they ecall |the cruel rumors that have made | “Somewhere in Bearsville, we|you are driving upstate to- ;ou !:e ':‘: '::":Y;‘ﬂ'h’l::d estate

it? — revisions, and makin’ it
wrong and it just can’t be printed
until it’s right.”

In Woodstock there is a story
that Bobby's wife was following
him at the time of the accident
and rushed him to a doctor.

“I don’'t remember that,” said
Bobby, as always reluctant to
talk about his personal life.

“Lots of things I don’t remem-
ber about that day.”

Dylan stared for a
ment down at his gr
boots. He was a gy ike fig-
ure in faded dungarees, lavender
shirt with collar turned up to
cover his neck and a purple-and-

ng mo-
cowboy

Llue striped blazer. His sandy
hair seemed longer and wider
than ever. He laughs at the
stories that he has gone three-
button Ivy and cut his hair

the rounds from hippie haven in
California to the git-fiddle mee-
ca that is Gerde's Folk City in
Greenwich Village.

The rumor mill had it that the
accident had finished Bobby's
career; that he was a vegetable;
that he was so badly scarred he
refused to comne down from the
top floor of his hideaway
speaking only to his friends and
then only through an intercom.

Try to check the rumors in New
York and all Bobby’s manager,
Albert Grossman, will say is that
Bobby broke his neck in a motor-
cycle accident. “He is recover-
“and he is

ing,” said Grossman,
not seeing anybody.”

You are left with a clicking
sound and a phone receiver in
vour hand. So you dial Columbia
Records.

“We don't know where

)

think, but you’'ll never find bim.
Why waste your time?”

Maybe it is beeause of the
anxiety in Abe Zimmerman's
voice when you call him person-
to-person in Hibbing, Minn., and
ask him about his son, Bobby
Dylan.

MR. JONES DOESN'T
KNOW WHAT'S HAPPENING

“Bobby's - fine,” says Abe, a
prosperous appliance dealer
whose oldest son preferred the
name of a poet to the name he
was given at birth in Duluth.

“Yes, I heard about the acci-
dent,” says Abe, “but Bobby's
been up since then. He went to
the last Cassius Clay fight. He
is fine isn't he? What does the
New York office say?”

The New York office says lit-

74 ;

(NEWS foto by Ed Clarity)
Dog outside singer Bob Dylan’s house in Woodstock, N.Y.

ward & town that will create a
conspiracy of silence around the
mysterious Mr. Dylan.

As the 100 miles roll away,
you find yourself thinking about
a line from a Dylan song, “Bal-
lad of 2 Thin Man.” The line is
“Something is happening here,
but you don’t know what it is,
do you Mr. Jones?” It bothers
you, as it was intended to, and
you find yourself remembering
the first time you met Dylan.

Even then, he shied away from
talking about himself. “I'm
writing about myself and that'’s
the only way I ecan do it,” he said,
coming on like the original wand-
e'ing troubador.

MYSTERY, MAGIC,
TRUTH AND THE BIBLE

There was no mention that he
had grown up as Bobby Zimmer-
man in the Jewish society whirl
arcund Minneapolis-St. Paul and
that he had done the three-button
bit for six months as a scholar-
ship student at the University of
Minnesota. He dropped out and
began hostling a buck in a coffee
hcuse caled the Ten O'Clock
Schelar in Dinkeytown, a small
business section on the edge of
campus.

There is no explaining the cof-
fee house kick, just as there is
no explaining why he began run-
ning away from home when he
was 10. The cops collared him
900 miles away. Before he was 19,
he had lived in Duluth, Minn.;
Gallup, N.M.: Cheyenne, S.D.;
Phillipsburg, Kan, and fmully.
Hibbing, Minn.

Along the way, he taught him-
sclf to play the piano, the har-
monica, the autoharp and the
gaitar.

He knew that he liked to write

poems, &nd the poems became

_Dylan’s black Cadillac limou-
sine is in a garage off the end
of the driveway and there is a
miniature playground for Bobby's
young son, Jesse Byron.
SNOW IN MAY:
EVERYTHING'S POSSIBLE
You identify yourself and ask
for D)Ian “Never heard of
Dylan,” a voice says. “There’s
nobody here but my wife and
child and me, says the gent at

the door. “Now will you get out
of here.”
You leave, but as you do,

another car swings in and out
of the driveway. It turns out to
be the house’s previous owner
showing the place to friends. “Is
that Dylan’s house,” you ask as
your car blocks his on the
narrow road. “Yes,” he replies.

The next day it is snowing in
May and you believe anything
is possible, so you go back to the
house and knock on the door
until a figure stares ocut at you
from behind the grating.

Bobby is standing in front of
you and you are so genuinely glad
to see that le is all right that you
blurt out: “It’s great to see you're
up and nround and the rumeors
aren't true.”

He looks at your face curiously,
trying to place it, and then he re-
members that long-ago interview
in his manager's office. “We
can't just stand here talking,” he
says, inviting you in for coffee.

And then he talked about life
since the accident. Thin, almost
emaciated, his lips clutched a cig-
aret. At the end of the talk, he
was asked about a NEws photog-
rapher tal\m;: his* picture. “I'd
rather not,” he said. “It’s one
thing facing a writer, but I have
this hangup about cameras now.”

The Daily News, May 8, 1967




1967

MAY

e BIG BREAKTHROUGH NEWS: Bob Dylan has given an
interview! Tracked down in his upstate New York lnduway.

Dylan is now sporting a beard, mustache, and
bandana atop his head to hide the scars from
the motorcycle accident in which he broke
his neck. He says he's “going to have to get
better" before he does any singing, but, “Songs
are in my head like they always are.” Stand-
ing near his black Cadillac limousine on the
arounds of his lavish estate. Dylan said he
had turned down new record offers. “What's
money?" asked the poet of the guitar. His
planned film and book were canceled by the

accident, nine months ago, and he still won't ~ D¥lam ...

allow anyone to take his picture, but he says he's OK:

“I've

been . . . thinkin' about where I'm gom and why am I runnin’,

and am l mixed up too much. .

Chicago Daily News, May 11, 1967

Dylan is Well
And Unscarred

York Daily News

cident last summer.
In San Franecisco this week, Albert G

BRI Rﬂ'ph J. Gleason

THE RUMORS continue to fly concerning Bob Dy-
lan. Latest stems from an interview in the New
which says the poet-
s.nger—composer was “scarred” by his motorcycle ac-

it remains to be seen whether he

Col Compromise

Returns Dylan To
Disks; And MGM?

Bob Dylan, the long absent poet
laureate of the younger genera-
tion, is returning to the disk scene
under a compromise arrangement
set with Columbia Records. Dy-
lan’s pact with Columbia ran out
last summer, but he was barred
from cutting disks for any other
company until he fulfilled his re-
cording commitments to Columbia.
Now, he has agreed to make 14
additional sides for Columbia to
discharge his obligations.

Dylan’s next diskery tie Is ex-
pected to be with MGM Records.
It's understood that Dylan asked
a guarantee of $1,500,000 over a
five-year term. Dylan has not re-
corded or worked since being in-
volved in an auto accident last
summer,

Reports have been stirring that
he will make his reappearance in
a new guise, closer to the sharply
tailored look of Madison Ave. than
his shaggy get-up of yore. If so,

can lead the rest of the younger
generation back to a crew-cut
groove.

rossman,
Dylan’s manager, friend and neighbor, said that Dy-
lan was putting on tize Daily News reporter and that
Dylan is weil, absolutely unscarred and is planning
possible concerts ﬂus

In addition, Grossman says, the S0-minute TV
specxal for ABC-TV on which Dylan has been work-
ing for months (editing the film himself) has now
been completed.

Whether or not the film will be accepted by the
sponsor and the network remains to be seen. It is
reported to be quite unusual. However, Dylan has
finished it.

* * %

Il‘ ADDITION, Dylan is in the process of finishing
a new LP for Columbia to settle his contractual
dispute with them and this should be completed this
weekend, and there is no indication whatsoever that
Dylan will withdraw from music or cease to per-
form. His band is still with him. All the rumors of
his being totally incapacitated by his accident are
untrue. Like novelist J. D. Salinger, he does not seek
the public eve (except when performing) and keeps
his private life to himself. There is no indication
when, or even if, his book will be published by
Macmillan, however.

Meanwhile, a film about Dylan shot while the
singer-poet-composer was appearing in England
and other European countries almost two years ago,
is being previewed today and will open for two weeks
May 17 at the Presidio Theater, lts initial showing in
this country.

The San Francisco Chronicle, May 12, 1967

Dylan Agrees To Cut
Sides For Columbia

NEW YORK—Bob Dylan has agreed
to complete his contractual agree-
ment with Columbia Records. Reports
early last week noted that Columbia
had “dismissed” the folk star, even
though his contract with the label
was no longer in effect. However,
the label claimed that the artist
owed it 14 sides. According to a Co-
lumbia spokesman, Dylan will cut
sides in Nashville within two weeks,
under the direction of Columbia pro-
ducer Bob Johnston. The performer
has been out of public view since his
motoreycle accident last winter. It is
believed that he is now fully re-
covered.

Columbia recently released ‘“Bob
Dylan’s Greatest Hits.” His new
single is “Leopard Skin Pillbox Hat.”
Th performer emerged as a leading
exponent of the folk-rock idiom wun-
der the Columbia tag.

Cash Box, May 6, 1967

Variety, May 3, 1967

1967

Dylan to Do
14 Col Sides

NEW YORK—Bob Dylan, in-
disposed since a motorcyele
accident last July, and Colum-
bia and MGM straightened out
contractual confusion last
week. Col, Dylan’s old label
(his contract ran out recently),
announced that Dylan, who had
been on suspension, has agreed
to complete 14 sides to fulfill
commitments under his expired
contract.

Mort Nasatir of MGM, who
announced signing of the folk-
singer to his label in January,
stated that Dylan is ready to go
to work for MGM when his
Columbia chores are done.

In the meantime, Dylan, who
has been seen only by intimate
friends over the past months,
is rumored to have changed his
musical style and fashions, and
even to have shorn his long
locks.

Last week Columbia released
a Dylan single, “Leopard-Skin
Pill-Box Hat” b/w “Most Like-
ly You Go Your Way And I'll
Go Mine,” from the “Blonde
on Blonde” album. Waxery al-
so released an album, “Bob

Dylan’s Greatest Hits,”
cently.

re-

Record World, May 6, 1967

NEW YORK — Now that
Bob Dylan is virtually set to
fulfill his recording commit-
ment to Columbia Records, he
may yet wind up on the MGM
label. Mort Nasatir, MGM Rec-
ords president, had announced
the acquisition of Dylan at the
label’s sales meeting in Aca-
Euco. Mexico, early this year

t he has yet to record for

Aecordmg to a Columbia
lan would not re-

cord for er label until he
recorded the 14 sides due Col-
umbia under the contract which
expired several months ago. Dyl-
an is now expected to be in
Nashville sometime later this
month to wind up his record-
ing obligations to Columbia.

Dylan Faces Turn With
Col.; MGM Wiaits Turn

Bob Johnston, a&r head of Co-
lumbia’s Nashville office is
slated to supervise the Dylan’s
sessions,

Meantime, Columbia has is-
sued a previously unreleased
leased Dylan smgle, “Leopard
Skin Pill Box,” and has
launched a campaign on a new
album, “Bob Dylan’s Greatest
Hits.” Both the single and the
LP have been getting top radio
play around the country.

It’s understood that Columbia
still has more than 80 sides of
unreleased Dylan national. It's
also understood that Dylan has
been working on a new image
since he went into seclusion at
his home in Woodstock, N. Y.,
after a motorcycle accident nine
months ago.

Billboard, May 6, 1967

obligations to CBS.

Out of hiding, Dylan
sets recording plans

OB DYLAN is this month expected to undertake his first
recording session since he broke his neck in a motor-cycie
accident last July. He has announced he will cut 14 tracks at
the CBS studios in Nashville, to complete his existing contract
with the company. Until the strength of his new material is
assessed, CBS is unable to say whether it will issue the tracks
as an LP or separately as singles.
Dylan, who has been living as a recluse while convalescing from his

accident, has for some months been expected to sign a long-term deal
with MGM Records. But he is unable to do so until he fulfils his

Our New York reporier cables that Dylan has now fully recovered and
is anxious to resume work with the minimum of delay. Negotiations are
in progress for him to appear in a two-hour U.S. TV spectacular, dropped
earlier this year when he was out of action.

New Musical Express (UK), May 13, 1967
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Nashville, May 9.

Columbia local a&r chief Bob
Johnston will direet Bob Dylan’s
next sesh, the writer-folksinger’s
first studio work in nine months,
or since his motorcycle accident
last summer.

“I expect the session will be the
later part of this _month or early
June,” Johnston said, “but I don’t
know if it will be in Nashville or
New York. I hope to bring him
here.” .

Johnston recently completed
seshes for country music singers
Marty Robbins (“Tanight, Car-
men,”) and The Statler Bros.
(“Ruthless”), which many trades-
ters consider pop-orientated, and
so designed and arranged.

“Not so,” scoffs Johnston. ‘I
let the song come out as it may.
I am not trying to convert any
country music singers to pop. You
don’t have to. The public these
days buys the record it likes and
doesn't ask if it is country or
pOP."

Variety, May 10, 1967

Mus. Of Modern Art
Selects Dylan Poster

NEW YORK—Columbia Records’ full-
color poster of Bob Dylan has been
selected by the Museum of Modern
Art to become part of its permanent
collection.

Noted graphic artist Milton Glaser
was commissioned by Columbia to de-
sign the poster, which is packaged as
a bonus with the label’s big-selling
LP “Bob Dylan’s Greatest Hits.” A
number of Glaser’s other posters are
already represented in the Museum’s
permanent collection.

“Horizon” magazine reportedly
plans to feature Glaser’s Dylan poster
in a forthcoming issue. The poster is
available only with the purchase of
“Bob Dylan’s Greatest Hits,” and Co-
lumbia reports that the LP’s sales
have been great ever since its recent
release.

To promote “Bob Dylan’s Greatest
Hits,” Columbia has embarked on a
national advertising campaign which
includes a series of spot radio an-
nouncements on top outlets across the
country and ads in trade and con-
sumer publications. In addition, both
the poster and a motion display fea-
turing the LP are available for in-
store use.

Bob Dylan is slated to return to the
Columbia microphones in the near
future, after nine months of seclusion

from the public, following his motor-

Dylan Dropped, Then
Re-hired Same Day!

Bob Dylan, whose personal life is always shrouded in mystery, is
now playing a guessing game with two major record companies — Colum-
bia, which has him, and MGM, which wants him.

After dropping out of sight nine months ago, the poet-singer-
composer remained secluded in a rural farmhouse last week while:

I. Columbia officially suspended him for “failure to fulfill his con-
tractural agreements."

2. Re-instated him a few hours later announcing he had agreed to a
specific recording schedule to satisfy terms of his five-year contract with
Columbia, which expired in late 1966, but called for a specific number
of recordings.

3. Personal acquaintances, industry sources and Dylan devotees
swapped rumors and speculated on the reason for his inactivity, and
whether he still plans to sign with MGM.

In July, 1966 Dylan was injured in a motorcycle accident and has
made no records or personal appearances since that time. He's been in
seclusion in a farm house near Woodstock, New York. This has given
rise to the rumors that Dylan has never recovered from the accident.

Mort Nasatir, president of MGM Records, says that he has seen
Dylan and that the entertainer appears to be fine. He also announced
that MGM has offered Dylan a contract but: “*Until he clears obligations
with Columbia, he is still technically under contract to them. So that is
the problem at the moment.™

Dylan may be fine but he certainly isn't working. A special planned
by ABC-TV on Dylan which would have run two hours had to be can-
celled and Dylan’s first book, “Tarantula,” scheduled for publication
last fall has yet to be seen.

SATURDAY B@

SES-8 Mt. Gambier

6.15 p.m. Bandstand—Sydney-
roduced teenage serles:

b Dylan. &how

7.5 Cartoon

7.13 News, Weather
7.25 Sports Report — Review
with Interviews |
7.35 Patty Duke Show — U.S,
situation comedy serles:

The Age (Australia), May 23, 1967

. ON MUSIC

May 13 — Chappaqua Chamber
Orchestra, Horace Greeley High
School. 70 Roaring Brook .Road,
Chappaqua. CE 8-3780. 8:30 p.m.
Gilbert & Sullivan Soclety' of
the. Mid-Westchester YW-YMHA

:Pirates of Penzance, Heathcote
School, Scarsdale, 8:30 p.m..
Westchester County Center. Bob
Dylan WH 9-8900, 8:30 p.m.

KRLA Beat, May 20, 1967

Good news for Bob Dylan fans: he will soon be
back making records.

Bob and Columbia Records reportedly reached an
“amicable agreement” last week which will end the
26-year-old composer-singer's long suspension.

Bob has been more or less inactive since a serious
motorcycle accident last fall and has been living in
near seclusion in New York. During this time e was
temporarily suspended by Columbia for failure to
make an additional album under his existing contract,

Under the new agreement he will record 14 songs
for an LP that will apparently end his association
with Columbia. The word is that he will then sign
a $1 million-per-year contract with MGM.

One interesting thing. Friends say Bob has devel-
oped “a new vocal style and a new appearance.”

The world will be waiting to see. ..

The Press Democrat, May 7, 1967

Col's Ist 4 - Track Stereo Tape

The Irvington Gazette,
May 11, 1967
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BOB DYLAN

by Daniel Kramer

2 75

cycle accident.

Cash Box, May 27, 1967

Columbia Records is launch-
ing its new 4-track stereo tape
cartridge, TC4, during the first
week in June.

When Col. recently an-
nounced its planned entry into
the 4-track field, Bill Farr, VP,
Marketing, commented: “By
entering the 4-track market,
Columbia is giving the con-
sumer the opportunity to choose
the system he prefers and is
providing a broader range of
product to enable the distribu-
tor and subdistributor to serve
their accounts better.

Two cartridges in the June
release, “Paul Revere and the
Raiders” Greatest Hits” and
“Bob Dylan’s Greatest Hits,”
will also be priced at $6.95.
All other Columbia TC4 car-
tridges will carry a suggested
retail list price of $5.95. All
TC4 cartridges priced at $6.95
will carry a prefix of “14 KO,”
while those selling for $5.95
will bear a “14 10 prefix.

Columbia’s initial release of
TC4 stereo tape cartridges in-
cludes recordings by many of

the label's top artists

Record Week,

May 20, 1967

Daniel Kramer worked closely with
Bob Dylan from August, 1964, to
the end of 1965, photographing the
great folk music artist at work and
rest. This book & the product of
that association, and it depicts Boo
Dylan from a point just prior to his
becoming King of the Folk World
through the time that his creation
of Folk Rock changed the face ~f
popular music.

The Montreal Star (Canada),
May 6, 1967

And they
® prove it by
the numbers
on the Top LP chart.

Where the Stars stand out...and move up. On COLUM

INCLUDES DELUXE COLOR POSTER
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BIA RECORDS®
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Billboard, May 27, 1967
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RELEASE DATE: MAY §

BOB DYLAN
A NEW SINGLE

More than 75 per cent of fan mail arriving at CBS Records' London office demands
information about Bob Dylan, of whom little has been heard since he sustained

back injuries in a motor cycle accident last summer. And recently the letters have
been mentioning a particular track on the recent Dylan LP: BLONDE ON BLONDE,

That track was LEOPARD SKIN PILLBOX HAT -- and for all those fans who wrote saying
that this would make a great single, here it is. Released on May 5, the first Bob
Dylan single for nearly a year, LEOPARD SKIN PILLBOX HAT.

It is Dylan at his best; poi t lyrics, at Society, could be the signature
tune of the Conservative Women's Conference: a melody line and beat which
insinuates itself into your mind and inyoluntarily triggers off foot-tapping.

It's the sort of record which makes journalists write headlines like this:
"Bob Dylan -- Brecht of the Juke Box, " Poet of the Electric Guitar (from the Village
Voice, New York).

BOB DYLAN No: 2700

MOST LIKELY YOU GO YOUR WAY AND
I'LL GO MINE

LEOPARD SKIN PILLBOX HAT c¢/w

PUBLISHER: Feldman GER 9336

FOR CBS: Rodney Burbeck, Irene Flitton (Press Office)
lan Hockridge, Fenella Ronald (Exploitation)

G. Derek Witt (Artists Relation Manager)

CBS Records Press Office, 28/30 Theobald's Road, London WC1. Telephone Chancery 5000

Boh Dylan — “Leopard
Skin, Pillbox Hat” (CBS
2700): A stormer, one of
Dylan’s best ever, from his
“Blonde On Blonde” LP.
Burbles the dis: publicist,
“Dylan snipes at society”
(sample from the hat song:
“You look so pretty in it,

LEOPARD-SKIN PILL-BOX HAT (2:20) [Dwarf, ASCAP—Dylan]
MOST LIKELY YOU'LL GO YOUR WAY AND I'LL GO MINE (3:26)
[Dwarf, ASCAP—Dylan]

BOB DYLAN (Columbia 44069)

After a hiatus from the singles scene, Bob Dylan comes across with
this deck yanked from his highly successful “Blonde On Blonde” LP.
Top side, “Leopard-Skin Pill-Box Hat,” is a raunchy blues-type item
that should appeal to the hordes of Dylan fans. Flip is called “Most
Likely You'll Go Your Way And I'll Go Mine.”

Cash Box, May 6, 1967

BOB DYLAN—MOST LIKELY YOU GO YOUR

WAY AND I'LL GO MINE (Prod. Bob Johnston)
(Writer: Dylan) (Dwarf, ASCAP)—LEOPARD-
SKIN PILL-BOX HAT (Prod. Bob Johnston)
(Writer: Dylan) (Dwarf, ASCAP)—Two powerful
off-beat Dylan entries culled from his “Blonde on
Blonde” album. Both rhythm sides offer strong
dance beats and compelling Dylan lyrics loaded
with teen sales appeal. Columbia 44069

'MOST LIKELY YOU
GO YOUR WAY AND
I'LL GO MINE'

Billboard, May 6, 1967

LEOPARD SKIN PILL-BOX HAT
(Dwarf, ASCAP)
MOST LIKELY YOU GO YOUR WAY AND
I'LL GO MINE (Dwarf, ASCAP)

CBS 2700 (Norway)

BOB DYLAN—Columbia 4-44069.

There hasn’t been a single from Dy-
lan for a while: so teens should grab
the put-down ditty.

% %k &k

Record World, May 6, 1967

CBS 2700 (France/West Germany)

NYE
plater

BOB DYLANs "Most likely
you go your Way and Il go
mine" fascinerer fra fgrste
takt. En virkelig god plate.
(CBS)

Rana Blad (Norway), May 31, 1967

: LEOPARD-SKIN
Li PILL BOX HAT
‘most likely you go
it

CBS 2700 (Denmark)

honey, can I jump on
sometime?”’).

The Lincolnshire Echo (UK),
May 9, 1967

CBS 2700 (UK)

WOTHAT 1y,

Bob Dylan tops himself with
ppurd-Skin Pill-Bos ok
Asingle everybody will be putting on

and vice versa.

our ensemble with
2w album by Dylan

ere the gre 5. On COLUMBIA RECORDS®

Billboard and Cash Box, May 6, 1967

sternmusilk

Bob Dylan’s greatest hits: Auf die-
ser LP sind die bedeutendsten Folk-
und Protestsongs des 25jidhrigen
Amerikaners zusammengestellt, dar-
unter ,Blowing in the wind“. (CBS/
stern-Musik, unverb. Richtp.18 DM)

Stern (West Germany),
May 14, 1967

Columbia 4-44069 (USA)

IL FESTIVAL
DE!I GIOVANI

CBS/Stern Musik S 62 694
(West Germany)

Ciao Amici (Italy), May 31, 1967


https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjfso-Ysb3-AhWGw4sKHaXQBGUQFnoECBAQAQ&url=https%3A%2F%2Fwww.afka.net%2FMags%2FCiao_Amici.htm&usg=AOvVaw1fm2y4lun5oJxT4mWH99sm
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=&cad=rja&uact=8&ved=2ahUKEwjfso-Ysb3-AhWGw4sKHaXQBGUQFnoECBAQAQ&url=https%3A%2F%2Fwww.afka.net%2FMags%2FCiao_Amici.htm&usg=AOvVaw1fm2y4lun5oJxT4mWH99sm
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One of the mostmfereshnﬁthmgsaboutﬂle
Billboard Top 150 best selling albums list this week
is that “Bob Dylan’s Greatest Hits” is 14th in rank
after heing available for only a little over a month.

*x k%
‘ﬁ 7ITH the single exception of “Positively 4th
¥ Street,” there is not one track on that album
which is not al_ready_ available on another Dylan al-

This means either that Dylan is reaching an en-
tirely new audience, and one large enough to make
hzsl.PtheMt.hbestsemng package in the country,
or else that the audience bought it only for the single

In tivel,;': singular tribute fo the artist.

any case, it is 8 e R
He has not been on tour since last summer and has
released only one new album in 2 year and this re-
packaging of available material is already a smash
national hit.

His film, “Don’t Look Back,” which is currently
at The Presidio, is slated eventually to be shown at
colleges in a special velease along with several other
films. Among them is one made at the Newport Folk
Festival which includes footage taken of Dylan’s
first appearance in public with hisrock band as well
as some shots of interesting and rarely seen perform-
ers.

The San Francisco Chronicle, May 24, 1967

It’s ‘Greatest Hits” Month At Columbia

NEW YORK — Columbia Records is
underway with a giant promotion of
its entire catalog of “Greatest Hits”
albums, designating May as “Great-
est Hits” month. Last year’s “Great-
est Hits” campaign was among the
most successful ever undertaken by
the label. This year, Columbia execu-
tives expect an even more successful
“Greatest Hits” program.

Revere & Dylan Spotlighted

Spearheading the promo are two
highly successful LP’s, “Paul Revere
and The Raiders’ Greatest Hits” and
“Bob Dylan’s Greatest Hits.” These
albums are being backed up with new
“Greatest Hits” LP's by Jerry Vale,
Aretha Franklin, Harry James, Bud-
dy Clark, Louis Armstrong, Billie
Holiday, Leonard Bernstein and Eu-
gene Ormandy.

Columbia’s “Greatest Hits” catalog
now contains nearly 60 albums.
Among other artists represented are

Tony Bennett, The Brothers Four,
Dave Brubeck, Anita Bryant, The
New Christy Minstrels, Doris Day,

“Little” Jimmy Dickens, Percy Faith,

Flatt and Scruggs, Lefty Frizzell,
Benny Goodman, Woody Herman,
Johnny Horton, Mahalia Jackson,

Johnny Mathis, The Mormon Taber-
nacle Choir, Patti Page, Ray Price,
Marty Robbins, Frank Sinatra, Carl
Smith, The Trio Los Panchos, and
Frankie Yankovic and His Yanks.

Ad-Merchandising Aids

The promo will be officially launched
with full-page ads in the music and
retail trade papers. In addition, the
label has designed comprehensive
dealer ad mats for local use.

For use in stores, Columbia has al-
so developed a number of versatile
advertising and merchandising aids.
A sturdy three-bin floor browser is
available complete with a decorator
kit for use in creating clever and
imaginative displays. Also available
separately, the decorator kit contains
a variety of Kleen-stik streamers in
assorted sizes, browser-bin back-up
cards, and a handy Kleen-stik holder
for the specially designed “Greatest
Hits” consumer brochures. These bro-
chures feature a complete listing of

Columbia Records’ “Greatest Ilits”
albums. In addition, the label has also
created a colorful motion display

which features the Paul Revere and
The Raiders and Bob Dylan “Great-
est Hits” LP’s.

Cash Box, May 6, 1967

Dylan
and more
Dylan.

his greatest hits
plus

a color poster
(enclosed)

sow s s OMEGOMEIY WArt e o

KRLA Beat, May 6, 1967

Clear View of the
Bob Dylan Legend

"Hawaii’ in

Julie Andrews,

star in “Hawaii,”

Eighth Month

Max Von|™

Sydow and Richard Harris
now in its|from James A. Micher’s
ighth month at the Coronet. | best- selling novel
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The screenplay was adapted

By John L. Wasserman

“Don’t Look Back,” the
first film on Bob Dylan, is an
exceptional portrait of the
young man who is probably
the most potent single influ-
ence on youth in the world
today.

The documentary, which
opens today at the Presidio,
was shot by D.A. Pennebaker
in 1965 during Dylan’s tour of
England. It is shot in chrono-
logical order with only one
insert, from Dyland’s early
days as a performer, for con-
trast.

The brilliant singer - poet -
composer is shown perform-
ing, being mobbed by fans,
being interviewed, together
with his friends and alone
with his friends. It is not a
film of musie, but of a hu-
man being whose reluctance
to wallow in the public eye is
comparable to that of a J.D.
Salinger.

There is a natural need of
people to feel near those they
admire (fan magazines being
among the most vulgar man-
ifestations of this) and the
film’s gift to Dylan fans, or
those merely curious about
what'’s happening, is to make
legend real.

INTERVIEWS

The most fascinating bits
are interviews: one by a
young man who does not ap-
pear to be a professional
journalist and one by a fool
from Time Magazine.

“Can’t you ever stop won-

BOB DYLAN
K gift to his fans

Baez song as he sits pecking
at a typewriter. And he
checks himself in the mirror
before going onstage.
MANAGER

His manager, Albert
Grossman, who looks like a
Soviet diplomat, is also re-
vealingly shown — wheeling
and dealing, blustering and
cursing in the time-honored
tradition of the Big Time Op-
erator, To Grossman’s cred-
it, it should be emphasized
that the film was made and
released only with his ap-
proval.

Pennebaker shot most, if
not all, of the film with a
hand-held camera so the
graininess and occasional
blurring of conversaton is un-
derstandable. And if you
would like to see an incredi-
ble moment on film, be

woman, who unpretentiously, watching for the last shot of

invites him to visit some-
time,

he is deferential and|

the picture’s last concert —
about three minutes before

appreciative. In the hotel, altbe end.

stoned neighbor causes some
trouble and the threat of a
fight appears. Dylan listens
to Donovan sing in his room,
or clowns with Alan Price or
sways in rhythm to a Joan

“Don’t Look Back” will be
at the Presidio for only 12
days, but is expected to
move to the North Beach
Movie alm o st immediately
thereafter.

GODAY
2-8:30
STEPHEN BOYD-AVA GARDNER

GEORGEC.SCOTT

20th Cenpury-Fox presents

EXCLUSIVE AT THE UNITED Amif‘s
Only Northern California Showing
Of “The Bible" This Seasonl

RICHARD HARRIS-JOHN HUSTON
PETER 0'TOOLE- MICHAEL PARKS  §

WORLD PREMIERE TONIGHT!

STRICTLY LIMITED -
— 12 DAYS ONLY! -

BOB
DYLAN

THE KING OF FOLK-ROCK AT HIS GREATEST
IN THE ONLY FILM HE EVER MADE!

DONT LOOK BACK

A Film By D. A, Pennebaker with JOAN BAEZ
_SHOWS 7:30 & 9:45 » NO ONE UNDER 18 ADMITTED

Chestnut & Scott

dering why?”’ Dylan asks the
earnest young man. And to
Time: “You're not interested
in truth — truth is a picture
of a tramp vomiting into a

Schy by CHRISTOPER FRY » P by DO D LATRENTS Dby ORNEDSTOR

HHE?.JAM

Phone WA 1-2931

PRESIDIO NO SEATS RESERVED

THEATRE

Fiedin D-150* Ccby Dl

sewer next to a picture of
Rockefeller riding to work.”
Yet to an obviously rich

New Admission
Policy on the
Dyian Movie

The Presidio theater has
announced that its admission
policy for “Don’t Look Back™
(2bout Bob Dylan) wiil not —
as it has advertised previous.
ly — be restricted to those 18
and over.

The policy now will be ad-
mission to anyone under 18
as long as acccmpanied by
someone 18 or over.

The San Francisco Chronicle,

May 18, 1967

The San Francisco Chronicle, May 17, 1967

DON'T LOOK BACK
(At the Presidio)

_ Bob Dylan is the sub-

- ject of this fascinating
documentary, filmed dur-

ing his 1965 tour of Eng-

land. It is full-length, and

looks at Dylan dunng per-

formances, interviews (the most re-

vealing parts of the film), moments

of tension and relaxation with his

friends, and even durlng an argu-
ment with some stoned hotel ne-ah
bon Also periodically on view are
Joa 00%1. Donovan-and Alan Price,

It ls highly rocommu‘dﬂ to qnyone

with even ren in Dy-

§Si
lan and wmt rl M

The San Francisco Examiner,
May 21, 1967

yORLD PRENIERE
aoa DYLAN
DONT wox ek

Delving

deep into

the Dylan -
mystery . . .

by HUGH NOLAN Y,

BOB DYLAN-—the man and his music—has always been an
enigma. But for almost a year there has been complete silence
about his plans, his movements and his recording arrangements.
T'he cnigma has blown wp into a full-scale mystery.

Along with the Beatles, Dylan has probably been the greatest single
influence on pop records in the sixties.

Why this mystery? Why this glaring absence of anythin,
Dylan for 12 months? What's he doing now? Will we ever
new Dylan record?

Letters still pour in daily to his British and American offices from all
over the world from faithful Dylan fans. A student at York University is
even writing a thesis on Dylan.

But no-one knows any of the answers, No-one, that is, but Bob him-
self and his personal manager Al Grossman. And they are not telling.

The one man in this country who might be capable of throwing some
light on the whole mystery is Dylan’s British representative Ken Pitt, a

al friend of Dylan's s since nfb I%!

Ken often speaks to lantic tel Bu
even he has no concrete ‘llt\ (x'.s or igllm about Dylan’s plans.

“I spoke to Al Grossman on Thursday nﬁgln " Ken said. “I{’s definite
that sometime in the near future Bob wl be going into the recordi
studios in Nashville to cut 14 tracks for CBS to fulfil his contract wi

at all from
r another

them.

“And Dylan says we'll get the answers to all our questions when
those lmks are released — in other words he'll expl it all in his
mausic.”

lhe mystery started about the time it was announced Dylan had been
injured in a motorcycle accident in New Y

“It was a scrious accident. Boh suffered pmhl paralysis and was
kept not o-ly at hune but in bed for a very long time afterwards, Then
his Bob’s not a very strong person.

“Now he is fit umngh to go into the recording studios lnd plans are
being made for him to do one concert.

“But lherlm was that l.be accident was co-incidental with a complete

mhhk of
this rethink means no-one knows. Dylan never talked about his
-dn«.—nhl he did was creale an atmosphere around him and you had
to find out his ideas lmln that.”

During his last visit to Britain last May Dylan mentioned that be had
almost completed a book called *“Tarantula.™

“I'm wondering il it'll ever come out at all,” Ken said. “It may be
too much of a permanent thing for Dylan like a tomb stone or a memo-
rial. With a song bhe can relate to a mood or a fecling and the song
only lasts as long as the mood.

“The trouble is people still equate Dylan with the ordinary pop singer
who's all out for publicity. Dylan never was and be's never understood
this. You ask Dave Dee, for instance, what he's done to his hair
and he'd tell'you where he had it dm, who did it and how much it cost.

“A question like that throws l)y completely, He just wouldn't know
what you meant by the question.

“Dylan has an -vnsou to ldohl:y For instance there is no Bob
Dylan fan club—if there was it’"d be enormous. Dylan hates any form
of what he considers to be organised idolatry,” Ken went on.

“One thing 1 do know, though — during the p:\l ‘r:r which he's
spent at Grossman’s home in New York State, Dy been writing
songs constan
%lhl’xmmmwﬂoﬂqm will just have to wait
until Dylan finally decides to go into the studio and we at last hear his
own explanation for Ihe greatest mystery of the sixties, the way Dylan
tells us everything—in his songs.

Disc & Music Echo (UK), May 27, 1966

WORLD PREMIERE
BOB DYLAN
DONT LOOK BACK
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DYLAN IS WELI

Dylan’s health is much
improved, and he is
recording at his man-
ager's estate in Wood-
stock, New York, Al-
though a contract has
been negotiated for him

MGM, Columbia

owns several completed
and unreleased masters,
and the disposition of
these recordingsis indis-
pute. Meanwhile, he is
alive
secluded.

and well, if

Station Channel No.

‘ KTVU (SF-Oik) @
| KRON (SF) @
| KPIX (SF) ®
¥GO (SF) @
®

| KQED (S.F)

7 E’"oday’s Best Bets

6:30—9—Bob Dylan Press Conference: (REPEAT) Taped
during the singer's 1965 visit to San Francisco.
7:30—2—~America!: “The Black Hills.” Mt. Rushmore

and Thunderhead Mountain in South Dakota.
& _ali + (REPEATY Avrthur Cadéros hacte T

Hullabaloo, June 1967

...... oI, O OITC UXU; SUU VYT UT T O TVOWY

York New York (10019)....Rumors that Bob Dylan
wem into hiding after his motorcycle accident last
July because all his hair fell out are just not true.
Observers watching the twelve-room house atop Mount
Mead in Woodstock, New York, where Dylan is hiding
with his wife Sarah, their baby son and a five-year-
old stepdaughter, report that Bob no longer wears
a neck brace, his three broken vertebrae are feeling
better, he just filmed a movie on his three acre estate
and he’s given up his motorcycle -- at least tem-
porarily--in favor of a TV-equipped Cadillac. Some
people have told me that Dylan’s book ‘“‘Tarantula”
will never be published. But Bob says he hopes the
critics give it bad reviews. If they don’t, he’ll con-
sider himself a failure. Don’t worry, Bobby, if your
book is really bad, you can tum it into a successful
TV series....Double Shot Records has signed the Fan-
. il ry 1 1 rr 2

a1 o) n £l ATy

Hit Parader, June 1967

T R T T
i POSTERS!! HUGE & GROOVY
: $1.50 each or 4 for $5

THIS WEEK: JOAN BAEZ

BOB DYLAN

(21/2 feet X 3 1/2 feet)
(includes postage & handling)
end .25 for catalog of UNDERGROUND KAZOOS
goodies--jewelry, posters, incense, etc.?

{ FREE - PRESS BOOKSTORE & KAZOO,
P 424 1/2 N. FAIRFAX L. A 90036
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Los Angeles Free Press, June 9, 1967

Bob Dylan in Town

Bob Dylan has re-signed
with Columbia Records ac-
cording to the company's
local office and he has
been in town during the
past week.

These are the only sure
facts which can be dredged
from a mountain of myths
and rumors which have
surrounded Dylan's Bay

Area activities since the
enigmatic troubadour
popped up in the Moby
Grape's dressing room dur-
ing their big promotional
party last Tuesday at the
Avalon.

Monterey Pop Festival
officials deny Dylan has in-
dicated he will appear.

—Philip Elwood

The San Francisco Examiner, June 14, 1967

The San Francisco Examiner, June 1, 1967

HOW WIFE-SWAPPING TURNED TO MURDER

E 35¢ ko

ALL THE FACTS... ALL THE NAMES JUN

CRACKING THE

BOB DYLAN MYSTERY
His Hideout revealed~ his friends talk

ol Color Beotles
Sgt. Peppers’ Words

More fun under the sun. On COLUMBIA RECORDS®

GO, June 20, 1967

BOBBY DYLAN AND HIS GUITAR

B08,YOoUR " PROTEST SONGS
FOR MIGRANT GARBAGEMEN "
ALBUM 1S SELLING LIKE cRAZY!
I HOPE YOU'RE PREPARING A
NEW ONE !

‘ e ] C\:)) S

"

N

I SURE AM! I'M WORKIN' ULP AN

ALBUM OF COLE PORTER , RICHARLD

ROPSERS, GEORGE GERSHWIN
AND IRVING BERLIN !

BUT, BOB ! THEIR SONGS
ARE MELODIC AND

ENTOYABLE ! WHY PO
YOU WANT TO GLORIFY

SHUCKS, I'm o~
I'M NOT pProTESTIN' |\{7 - ,1)
GLORIFYIN' THEM !

Mad magazine, June 1967
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The loneliness

End it. Take along an entertaining

crowd. Like Barbra Streisand, Simon
and Garfunkel and The Byrds.
Andy Williams, Tony Bennett, Paul
Revere and The Raiders. Bob Dylan,
Miles Davis and Johnny Cash. Jerry
Vale, Percy Faith, Thelonious Monk,
Andre Kostelanetz.

These top artists—and dozens
more—are now available on TC4,
continuous loop 4-track sterco tape
cartridges from COLUMBIA.

They put the joy back in the ride

of the long-distance run.

Billboard, June 10, 1967

JUNE

COLUMBIA TC¥% STEREO

4-TRACK STEREO TAPE CARTRIDGE

Columbia 14 KO 0220 (USA)

CBS 2700 (Italy)

MOVIE REVIEW

Bob Dylan in England

BY CHARLES CHAMPLIN
Times Entertainment Editor

Of the varied talents who
have come to flower on the
American branch of the pop
music revolution, none has
been more interesting than the
electric-haired bard, Bob Dy-
lan.

He sings in the nasal twang
traditionally associated with
authentic country music. His
songs, almost all of them of his
own devising, are apt to be
rather commonplace melodical-
ly although they are unortho-
dox and interesting structural-
ly and metrically.

The great fascination is in his
lyrics, which in fact are poems
written with great skill: highly
personal, compact, carrying a
rich assortment of colorful and
telling images, concisely re-
vealing one man's anger at
hypocrisy, injustice, war, vi-
olence, untrue love and no love
at all.

"Don't Look Back,"which
opens today at the Cinema
Theater, is a 90-minute cinema-
verite account of an immensely
successful concert tour Dylan
made of England several
months ago. The film was made
by D. A. Pennebaker for
Richard Leacock Productions,
a collection of talents who
joined together initially, I be-
lieve, under the aegis of Time-
Life, which made an artistical-
ly successful but financially
costly venture into documenta-
ries for television beginning
perhaps a decade ago.

BOB DYLAN

This, you might say, is true
cinema-verite, made possible
by the new lightweight camera
and recording units which al-
low such constant attendance
upon the subject, under all
conditions, that the presence of
the camera becomes almost
unnoticed and unreacted-to.

The images are often grainy,
blackly underexposed. The
sound quality ranges from the
inaudible to the adequate. The
camera is jostled and jarred,
sweeps emptily over ceiling or
floor, blurs, is out of focus.
(Things are sometimes unques-

-tionably worse than they need-

ed to be, but the technical
shortcomings deliberately en-

Please Turn.to Pg. 9, Col. 4

Continued from First Page
hance the atmosphere of

claustrophobic chaos sur- -

rounding a pop idol on
tour. And this, after all, is
what the film is about.)
The result is a contin-
uously engrossing and re-
vealing portrait of Dylan
and his milieu: Daylan
standing ir. awe amid the
cavernous Royal Albert
Hall where he was to sing
(to a sold-out house) that
night; Dylan clowning and
relaxed with his entour-
age, including Joan Baez,
Alan Price and his man-
ager, Albert Grossman,
who has the round,
amiable face of a kosher
Pickwick; Dylan testily
putting down a couple
of interviewers (including
Horace Judson, who took
my place at Time in Lon-
don and evidently spared

'‘DON'T LOOK BACK'

A film by D. A. Pennebaker. Pro-
and reieased by Richard Lea-
cock Productions, with Alberf Gross-
man and John Court.  Festuring Bob
Dylan, Joan Baez Alan Price, Al
Grossman, Donovan.

me an ordeal); performing;
eluding fans; fighting bore-
dom.

There is a long sequence
in which Grossman and
Dylan's suave London
agent haggle on the phone
with competing bookers
from two television pro-
grams. It is clearly auth-
entic, but worthy of a
feature film in its more-
satiric-than-fiction bite.

Dylan resists labels (as
we hear in those abrasive
interviews) and at times
seems to resist admitting
that anything whatever is
true of him. Call him a
poet and he argues,
"What's a poet? What's
poetry?" Carried to ex-
tremes (as he is is apt to in
confrontations with inter-
viewers he judges to be
uninformed or insensi-
tive), Dylan's putting-
down can become sopho-
moric. But there are labels
which he is right to resist.
He has carved a highly
personal niche for himself,
simply by voicing the
personality of the man he
named Bob Dylan. He is
nothing so limiting as a

folk singer or a protest
singer but, by God, he's a
poet whether he admits it
or not.

His milieu and its han-
gers-on are by no means
uniformly attractive. But
after this skillful and ex-
haustive piece of film re-
portage, no one need ask
what it and they arid he
are really like. The camera
has become an X-ray.
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Don’t Look Back
(DOCUMENTARY)

Bobby Dylan, Joan Baez &
entourage photographed on
tour of Britain. Good for
young buff crowd

San Francisco, June 2.
Production and release of Leacock
J
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baker with Jones
tures Bobby Dylan, Joan Baez, Donovan,
Alan Price, Albert’ Grossman, Bob Neu’
wirth, Tito Burns, Derroll Adams. Concerts
recorded bert Van Dyke. Re-
viewed at Presidio Theatre, San Fran-
cisco, June 2, '67. Running Time, 96
MINS.

Without fanfare, a narrow gauge
print of “Don’t Look Back,” a
cinema verite documentary by
D. A. Pennebaker of Bobby Dy-
lan’s spring, 1965, concert tour of
Britain, premiered at the 788-seat
Presidio art house here. It im-
mediately matched the hardticket
“Throughly Modern Millie,” which |
opened the same week at the|
1,381-seat Orpheum, as the largest !
grossing picture in town.

Pennebaker, with Jones and
Howard Alk, has fashioned a re-
lentlessly honest, brilliantly edited
documentary permeated with the
troubador-poet’s music. Its appeal
to the young people, for whom
Dylan is a folk deity, is obvious.

“Tell it like it is™ is the battle
cry of thep resent highly probed
and publicized population of sub-25"'
year olds, and the film does just
that. During, the month-long tour,
Dylan was accompanied by Joan |
Bacz, haunted by the rival reputa- |
tion of Donovan, and badgered day
and night by the press, teenie-
boppers and hangers on. FPenne-
baker shot some 20 hours of film,
and edited it chronologically to
the present hour-and-a-half re-
vealing a portrait. That is not al-
ways flattering.

There is Dylan, faintly hostile,
“putting on” the press. In one
scene destined to become a classic,
he tells a Time magazine reporter
exactly where Time and its reader-
ship are at, and if his outburst
lacks tact, it seems to the point. In
a hotel room party Dylan gets into
a childish, bullying argument
about who threw a glass out the
window. The exchange is petty,
the language foul.

In one unique sequence Dylan's
manager Albert Grossman and
agent Tito Burns wheel, deal and
bluff the British Broadcasting Co.
playing them against Granada-TV
to double the price for a Dylan
appearance. It will pass as a re-
markable view of aclual behind-
the-scenes show biz haggling.

Grossman, with  his chubby
cherubic face, spectacles, bald
head and long hair, looks like Ben
Franklin, and curses hotel man-
agers with courtly obscenity. Ilis
less flattering vignettes and Dy-
lan’s are all the more remarkable
for their “honesty” as he is one of
the film's producers, along with
John Court, Richard Leacock and
| Pennebaker. They are also dis-
tributing the film independently.

Alternating with the back stage
scenes are the concert appearances
with Dylan singing “Gates of
Eden,” “It's All Right Ma,” “Hattie
Carroll,” and “Dont Think Twice.”
Without losing a beat, Pennebaker
cuts directly from Dylan on stage
singing “The Times They Are A-
Changing” to the song on a car
radio as he travels beiween engage-
Jmonts, The deejay give the song
rising number on the charts,

In another transition the music
continues as the picture dissolves
from one concert hall to a tired

Dylan riding the train to the next
one, and the applause at the end of
the number becomes the rumble
| of the wheels. J. Robert Van Dyke
|is credited with the music record-
ing, and it is excellent.

As Dylan types in his hotel
room, Joan Baez strums a guitar
and beautifully sings “Turn, Turn
Again.” Later Dylan finally meets
Donovan at a party, and the latter
entertains with “To Sing For You.”
Dylan takes the guitar and sings
“Baby Blue.” Tt is all natural and
unsiaged, entertainers casually
piaying for each other for the pure
joy of it.

In only staged bit, a humorous
intro before titles, audio plays the
ear-bending “Subterrannean
Homesick Blues” while Dylan
stands slouching in a alley drop-
ping flash cards with the key
| words.

Narrow gauge print currently
being shown here is muddy and
contrasty, but the 35m blow-up
being prepared for general relcase
is reportedly much improved.

The film has no formal narra-
tion, but the press conferences and
conversations make all the com-
mentary necessary. Enroute to an
appearance, Dylan reads a
torted newspaper account to Baez
and Grossman, and remarks, “God,
I'm glad I'm not me.”

The camera zooms in on a Lon-
don reporter in a phone booth
calling in his story, “. .. The times
they are a-changing period. They
are when a poet and not a pop
singer fills an auditorium period.”

And when documentaries about
them fill a movie house and gross
$42,000 in _two weeks. Rick.

Variety, June 14, 1967
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CBS is launching a series of
compatible musicassettes (Philips
system) fea(unng Dave Brubeck’s
“Greatest Hits,” Ray Conniff’s
“Happiness Is,” Barbra Streisand’s
“My Name Is Barbra 2,” Frank
Sinatra’s “Greatest Hits,” Bob Dy-
lan’s “Greatest Hits,” the Byrds’
“Fifth Dimension” and the original
soundtrack recordings of “West
Side Story” andf “Porgy and Pess;"

; ; ; Billboard, July 15, 1967
Can you imagine me telling you

about Bob Dylan and his ‘‘Great-
est Hits”’? Well, that’s exactly
what I have to do to let you know
that this album contains the
greatest works of the great Dylan
(and that’s a lot of ‘“‘Greats’’ in
a row). Will you be impressed
with such titles as ‘““Rainy Day
Women”’, “‘Like A Rolling Stone’’,
and ““It Ain’t Me Babe’’? Just
name the big Dylan hits and here
they are, and where’s it at? Your
favourite record store silly, but
it should be in your record col-
lection. If you're not a Dylan fan
then step up to the big wide won-
derful world of Milton Glasser.
COLUMBIA - 2663

RPM (Canada), July 1, 1967

Grossman-Morris Talks

Personal manager Al Grossman
is currently negotiating with the
William Morris Agency to bring
the bulk of his acts into that of-
fice. However, two major turns,
Peter, Paul & Mary and Bob Dylan
are not involved. Former is with
General Artists Corp.

Grossman handles, among others,
Odetta, Richie Havens, Jim Kwes-
kin’s Jug Band. Mike Bloomfield
Blues Band, Paupers.

Variety, July 26, 1967

IT IS A STRANGE movie about Bob Dylan. England. Cinema verite. Profitable alienation. Elec-
tric. Joan Baez. Labels. Don’t Think Twice repor ters, Hnrmunlca viper. Real reality. Angry Bob
Dylan. Broken grass. Albert Hall. Folk. It's All Right ‘Albert Grossman. Donovan. Rock. Leather.
Big 'business. Fans. Honesty, Weak Bob Dylan. Myths. Parties. Very cool. Allen Ginsberg. Gral-
ny. Applause. Times' they are a-changin’. Hotel roonis. Cars. Bob Dylan, Don’t Look Back is the
name of the documentary. It opens in New York In August. In San Franclsco and Los Angeles it
i already grossing as much as major Hollywood movies. It could do for film-makers Ricky Lea-
cock and DONN ALAN PENNLBAKER (above with DYLAN) what "llnrd Day’s Night”. did for
Richard Lester.

The Village Voice, July 20, 1967

NEW
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The Royal's World Countdown, July it that g may well be changing ...
1967 Record Mirror (UK), July 1, 1967

BOB DYLAN — with rstyle that started it all. But rumours have

DYLAN MAKES LIFE
STORYDOCUMENTARY

(CBS Records have nygTRIBUTOR SOUGHT HERE

been asked to

DON’T TRUST ANYONE
OVER 30 WHO HAS NOT
' |SEEN BOB DYLAN IN
DON’T LOOK BACK

[ OR ANYONE UNDER 30 WHO HAS

find a British distri- minute documentary The 1[»In|1 qulrmsu-lull\'{nw ;
2 R “ » « story of his life, depicting
butor for the Bob | 'lljl‘,]E}l [,)On : A L ‘v)“k his transformation from un} HELD OVER ! 3 RD AND FINAL WEEK-AT 8:30 ONLY
Back ", during his year Laown folk singer to inter — —
Dylan film. of recuperation follow- national star PLUS ... AT 7 AND 10:00 &
, hee o i -cvele Made by Leacock-Penne i
Dylan has been work img his  motor-cycle Bake n oS THE

ing on the film, a 90- accident. pendent company, the film

is showing to packed houses
in the States, and in San

Francisco is drawing bigger
—— audiences than Sound Of
Music and Blow-Up.

BEATLES Y 713
A HARD DAY’S NIGHT [_h = |

A - The New Orleans States-ltem, July 28, 1967
AT l'tl"l'llll ’ llA ’ ' DYLAN: recuperating

Melody Maker (UK), July 29, 1967

ENDS TODAY AT THE PRESIDIO! | [ FINAL DAY IN SAN FRANGISCD! | | North Beach MOVIE
n “ \l ‘v |/ ,l Y N
BOBOYLAN'E | FERROIIRY |  ....o%onan .

Starts Tomorrow at the North Beach Movie N.my at 7, 8: so l- 10:40

Tomorrow: Bob Dylan in “‘Don’t Look Back” el 1
OPEN 1:15 TODAY PRESIDIO Chestaut & Scott » WA 1-2031 | OPEN 5 nymv

The San Francisco Examiner, July 3, 1967
The San Francisco Examiner, July 2, 1967
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DYLAN NEWS N'port Folk Fest

EWS of Bob Dylan has been

almost non-existent in recent 7 5 . 'Nu' e

months but I ha:e gleanid Clive Davis at Convention: $]5’ m Bla(:k
some from the States. It seems he . . .
is still quite ill, mostly having diffi- Columbia Will Be 'With It

g i i Re-si Sans Top Talent

Proof: Dylan, Mathis Re - sign,

;;rolwn a [;Jeard. ‘maybe bbe(i‘,ausl% he Despite the absence of such top
eels self-conscious abou 05e Y ol & H commercial pulls as Peter, Paul &
scars. A report In Woodstock said Funny Girl’ S'track Acquired Mary, Bob Dylan, the Lovin’ At times on this album you feel
that his wife was following him in | Spoonful and Butterfield Blues that Bk Dylas i i oA

3 y ylan is just sitting on a
a car when the accident happened Dylan Re-ups for 5 Years | Band, ‘thc. recent Newport (R.L) stoollon the mmiddls ‘of s largs Auds
and _she rushed him to a doctor. . | Follf; Pes'"’;} had a $10-$15,000 itorium, playing his songs over again
Talking of the accident, it seems Davis went on to cover the | Drobty according "’d l';ifl‘;:’:el ﬁ‘l"ug: to a sea of empty seats. It is just
the l‘e(i'«lrf wheell lockedi and he rumors much-circulated in re- o hses A e Wielwey he Kay kark m goind.
swerved from left to right many cent months that Dylan would Bikel, who performed in the of Lis: great ‘hits' . are here:
times before he was thrown to the be signing with MGM. He ‘ fest and is a foux:leding member and the prophecies of "The Times They

5 : Are A Changin'’, the irony and bit-
remarked that these rumors ex-director of the . Foundation terness of '"Positively Fourth Street',
formed in 1962, said in New York

ground. Another report says he has
not done any recording since the

i ; < : : he lovel h and joy of "I Want
accident and may not do so for a were well-founded; but Co this week that preliminary count- ot e e oatea S A,
year or so. A few months ago, a lumbia had come through and ings confirmed this amount in the Rolling Stome. Some of his best com-
New York paper reported that Dylan has now re-signed with black. He added that the founda- positions are not included in this
Dylan has a five-year-old step the diskery for at least five tion board had expected a loss of collection (such as "Hard Rain's A
daughter from Sara’s first mar- years | zggi?go‘ou?alw;lﬁ this year’s less Gonna, Fall", "Desolation Row', Sad-

i N vers| Eyed Lady of the Lowlands' amongst
3?{;:3.' S‘:r:.g ?sh:za,y ::(gc:& c";se_ Recently, the label had | Butterfield, the Lovin’ Spoonful othera). bt then again, this is an al-
omer: child.—Vaieri p“& 23%_. ng enormous success with its | and the now electrically amplified bum of his greatest hits, the songs

th Road, Sti e’ irmi hy ; unique, artistic Dylan poster; Bob Dylan act were not invited that invariably pop up on Andy Wil-
wor oad, Stirchley, Birmingham, d the LP “Bob Dylan’ back to perform this vear for, in liams or the Boston Pops. These are
30. an e o ylan's Bikel's opinion, they are not tradi- the Sisie that bave changad as Toueh

ot Y M & % song g
- Greatest Hits” proved to be the tional folk mwusic. Bikel said the in our last few years.

Record Mirror (UK), August 5, 1967 performer’s fastest-selling LP Foundation wanted to test the Now Dylan has not had an album
to date strength of the fest’s draw on the of new songs out in a year.There are

2 basis of established folk forms and rumours going around that he's gone
Record World, August 5, 1967 tu'l;ns" Sradl B 2L e crazy a.n: ha: ‘been pla;;edui\;1 anha_sy—

alor Dau tuwhaineln lum, or that he's cut off a is hair

i and will speak only to his dog, if he

Va”ety' August 2' 1967 has one. Or that he can't stand the
T T sight of a recording studio any more.
Under his new agreement with But after listening to this record, you

Columbia, Bob Dylan’s recordings don't care about these things. You

P S ‘hic is fri w i ] ] ’ b don't care what Time magazine said

,.Thfe thlest Bob Dylan rumor which his fr}end.s are will be prosipced by label’s Nash Shout “Bainy Day Women Hos. 12 &
denying is that he has a mental block and is unable ville a&: chief Bob Johnstpn. It 35" or who Albert Grossman or Bob
to write songs. MGM Records says he hasn’t signed is our plan for Dylan’s sessions to I;(’h?:mn °r~fl?,w"l; Sislb-e; pa:ec;utyoaun

. . . . . N Y 1 on care 1 e oesn ' -
with them. Capitol Records is still making offers. I be in Nashville, but no dates have Sticr GiFE:Yoh  jast want to thask Bim
hope you're ok, Bob... been set,” A spokesman for label and hope he's living the best he can,

it Parader A 1967 said. Dvl-n hasn’t been in a studio wherever he is.
It Parader, Augus in more than a year.

Pop See Cul (Canada), August 31, 1967

Variety, August 30, |967

Bob Dylan Sticks With Columbia;
Label Gets Funny Girl’ Soundtrack

Hollywood, Fla., Aug. 1.

wgie . The disk whereabouts of Bob
BnhSh DlSk BeSt Sellers Dylan have been cleared up. After
" London, Aug. 1. recurrent reports that he was-leav=-
All Need Love........ Beatles ing Columbia Records for either a
(Parlophone) Capitol or an MGM deal, Dylan
San Francisco ....McKenzie has now decided to stay ‘with
(CBS) Columbia, according to Clive J.
It Must Be Him ........Carr Davis, CBS Records v.p. and gen-
(Liberty) eral manager speaking at Colum-
Alternate Title ... NMonkees bia's sales convention here. | e
Variety, August 2, 1967 CBS 2921 (The Netherlands)

Columbia

.
Siens Dvl
. = ll"‘“" ,‘ dll One of the most important rel(-asos in the single field is a record by Bob
D Ian s.n Ie ‘olumbi o Dylan: “If You Gotta Go, Go Naw.” Dylan’s 2 record set “Blonde On Blonde”
y g Columbia Records has sig- continues to sell very \\«11 in Holland, and together with his other CBS albums

HOLLAND

S carv Gl v has established him firmly on the ms rket. Scott McKenzie's “San Francisco” i
BOB DYLAN, whose contract REd Comenyrany SUREE And SH1 N 1 e HA TTREgH: st 1A va bk Ll e L o v tm rUAATA TR E" Athas
. composer Bob Dylan {o an ¢x-
with CBS Records expired this oo 2 Cash Box, August 26, 1967
year, has igned wilh the Iabel clusive long-term contract.
L H .
for a minimum of fiv A leading exponent of and
A new Dylan smgle released one of the most influential fig-
in_September. ures in the folk-rock-music
n, who was released from field, Bob Dylan has been ab-
hospital following a motor-bike sent from the public eye since
accident rc;rhu' this ym.N h“ a motoreycle accident nearly
v:llcn 'rl'cnmsms:c slud::h . 4 ",r, #g0. During his ex- The sasllisg Fadier erie
A documentary film of his life "“fll“ ""‘}1‘ Jrom ‘h_“' aclive bt rom Mae
story titled “Don't Look Back" wirld of music, Dylan has S Pt A v
is due for release in Britain this been composing songs - and she record s,
year. working on several film pro- With its new album,
Disc & Music Echo (UK) Jects in his Woodstock, N.Y., :'.'!.'1‘?0'2'"?;:{“‘""
’ home., Records tosses in a
August 12, 1967 Columbia  Records  antici- jumbo Dylen poster
Graphic artist
pates that Pob Dylan will re- Ariton Claser,okois
sume his recording  career "‘I"'“"""'"G’")
ae . . e Museum of Modern
early this fall. 1re's collection, has
H captured the folk-rock
San Antonio Express, dove’s hawk profile
August 26, 1967 and Samson-like hair.

Look magazine, August 8, 1967
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CoLuMSiA

CBS Records Dvision

BOB_DYLAN INKS LONG-TERM PACT WITH COLUMBIA RECORDS

August 21, 1967

Columbia Records has signed contemporary singer/composer
Bcb Dylan to an exclusive leng-term contract, according to

an anrouncement by Clive J. Davis, Vice President, General

Manager, CBS Records.

Under the new agreement, Dylan's recordings will be produced
by Bob Johnston, Executive Producer, Columbia Records
Country-and-Western Artists and Repertoire, who is responsible

for many of Dylan's previous Columbia hit singles and albums.

A leading exponent of and one of the most influential figures
in the folk-rock-music field, Bob Dylan has been absent from
the public eye since a motorcycle accident nearly a year ago.
During his extended hiatus from the active world of music,

Dylan has been composing songs and working on several film

projects in his Woods

A consistently best-selling Columbia Records artist, Bob Dylan

Press anc Pudicc In‘srmation ' 51 Wast 52 Street

tock, New York, home.

New Yors, New Yorx 10619 / Telephone (212, 7654321

New York.

designed by the famed artist Milton Glaser.

is listed high on the charts with his latest Columbia LP,
"Bob Dylan's Greatest Hits," which features, as a special

bonus, a gigantic four-color psychedelic art poster of Dylan

This album recent-

ly earned further distinction when the poster, commissioned
by Columbia especially for this alium, was made part of the

permanent poster collection of the Museum of Modern Art in

Columbia Records anticipates that Bob Dylan will resume

his recording career early this fall.

Documentary on Bob Dylan Is Shown at Expo 67

Audienc'e Enthusiasm Grows

Toward End of Film

Special to The New York Times

MONTREAL, Aug. 14—“Don't
Look Back,” a full-length
documentary film about Bob
Dylan, the folk singer, drew a
packed house for its premiere
at the Montreal International
Film Festival tonight.

There were neither cutbursts
of enthusiasm nor explosions
of hysteria. In fact, it was one
of the more orderly film au-
diences. Festival audiences
here have been known to
express their views by dis-
tracting handclapping, shouts
or boos.

But by the time “Don’t Look
Back,” was 45 minutes old,
some of the audience was seen
walking out of the Expo thea-
ter, where the festival is being|
held this year as part of the
Expo 67 World Festival of
entertainment.

The film appeared to win
greater audience interest to-
ward the end, possibly because
of the improvement in the
technical quality and the emer-

Bob Dylan

gence of Mr. Dylan from his
strictly folk-singer image. Joan
Baez, the pacifist folk singer,
also appears in the film,

One sequence has Mr. Dylan
interviewed and giving his opin-
ion about Time magazine, com-
plete with well articulated four-
letter words fairly shouted into
the theater because of the
magnification of the sound.

When Mr. Dylan’s commen-
tary about the news magazine
was completed, there was a
burst of applause from the au-
dience, which ranged from the
young mod and mini set to
modestly dressed representa-
tives _of grass-roots America,
here for a visit to Expo.

One young girl who saw the

Sequence on Time Magazine
Draws Barst of Applanse

film said she came to see what
Mr. Dylan “was like, and I like
him more now that I've seen
it.” .

The film's producer, D.A.
Pennebaker, is not unknown to
Canadians. One of his films
about Prime Minister Lester B.
Pearson, almost completely
candid and similar in style to
“Don’t Look Back,” was com-
missioned some years ago by
the Government-owned Cana-
dian Broadcasting. Corporation,
but never shown for reasons
still not given.

One report at the time said
that the candid image of Mr.
Pearson came across a little too
candidly. :

“Don’t Look Back” has been
acquired for distribution by
Walter Reade-Sterling, and is
expected to open in New York
for a commercial run in one of
Reade's East Side theaters late
this month or early in Septem-
ber. It is now- showing on the

West Coast.

CBS S 63111 (The Netherlands)

EXCLUSIVE NEW ENGLAND PREVIEW
2 WEEKS ONLY

BOB
DYLAN

DONT LOOK BACK

A Film By D. A. Pennebaker

New England Life Hall starts
235 Clarendon St. Friday, August 11
Boston Shows: 7:30, 9:30

The New York Times, August 15, 1967

47 SPONSORS DYLAN FLICK

Club 47 will present the Bob Dylan film,
"Don't Look Back'' twice each night at New
England Mutual Hall for two weeks beginning
Friday night, August 11.

The film, 90 minutes long, chronicles a
Dylan tour in England, accompanied in part
by Joan Baez, and shows his first meeting
with Donovan,

Reviewers have acclaimed the film as an
extremely successful, highly honest portrait
of Dylan, his peers, and the generation which
has crowned him their spokesman.

The film will be shown each night at 7:30
and 9:30.

The Broadside (Mass.), August 16, 1967
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Dylan Due in Nashville

L]
Columbia Records producer Bob Johnston plans to bring Bob DYIun Slgns

Dylan to Nashville as soon as dates can be worked out. Dylan

. . . . . ° °
has been inactive for more than a year, recording-wise, and just W|'h columblu
signed a new long-term contract with Columbia.

Record World, September 9, 1967 Bob Dylan has signed a long-

term contract with Columbia Rec-
ords, and the feeling is that the
folk-rock singer will resume re-

cording early this fall.
LOVE IS JUST A FOUR LETTER WORD; w & m Dylan hasn't cut a recording
Bob Dylan. 1 p. © M. Witmark & for nearly a year after a motor-
Sons; 15Sep67; EU14443, cycle accident, He has reportedly
been composing songs and work-
Catalog of Copyright Entries, Music. July-December 1967 ing on several film projects in his
Woodstock, New York, home. New sound for long silent Dylan

KRLA Beat, September 29, 1966

DYLAN SESSION BACKED BY ! COLOMBIA
LEVON AND THE HAWKS

NYC: Columbia Records are apparently very
close to having the mastertape of the Dylan

session which will probably see a rush by the N S a
Columbia people to get the much talked about FROM COLUMBIA RECORDS GBS Becorde Division
album on the market.

Dylan has been strangely silent for
the past few months, which created a great
deal of speculation as to his future. But, ac-
cording to reports, he has been hung up in an
almost continuous rehearsal with Levon and COLUMBIA'S BOB DYLAN IS SUBJECT OF DOCUMENTARY FILM
the Hawks for several months, and apparently
keeping his ear tuned very closely to the trend
Al muTsth t:,lésv:nisoi},d of Dylan is seported Label Gives Film Strong Promotional Support
to be as explosive as that which rocked the
industry a couple of years back when he in-
troduced his strange, and awesome talk-sing
bit that catapulted him to the top of the charts.

The rew Dylan is rumoured to be in remarkable new documentary feature '"Don't Look Back,"
the hard rock and soul bag.

September 11, 1967

Columbia Records artist Bob Dylan is the subject of the

i York at the 34th St t East
RPM (Canada), September 30, 1967 which opened last week in New York a e reet Eas

Theatre. The film was produced by Albert Grossman, John

BnB nYlAN Court, and Leacock-Pennebaker, Inc., and filmed by D. A. Penne-
: baker, a specialist in documentary portraits. Pennebaker

. - < . traveled with Dylan during his 1965 concert tour of England,
filming Dylan's performances, his interviews, the parties
he attended and the scenes backstage. In "Don't Look
Back,'" he achieves a candid view of Dylan, who has been

one of the most private and inaccessible of all performers.

The film explores the relationship between the artist and

his art, the performer and his legend.

“DONT LOOK BACK

A Film By D. A. Pennebaker

AWALTER READE THEATRE ¢

'PREMIERE NOW  THE 34‘?5}';“315[

—
The Village Voice, September 7, 1967 Press and Public Information / 51 West 52 Street, New York, New York 10019 / Telephone (212) 7654321
. A Teouming the Toss of s smencan port
Dylan Featured in golugﬂra 'I';l,":sh
: or an ic

Documentary Film SNl
N —Columbia Records is
X NEW YORK — Folk rock giving strong promotional support to
singer Bob Dylan is the sub- vl Ll [ Gl wen da
) mentary feature of which Bob Dylan
Ject Of‘ a full-le'ngth, documen- is the subject. The film opened last
tary film “Don’t Look Back," week i'rI}hNew York at the B-g:h Sdtrebet
* : East eatre. It was produce v
‘&hlgh gpen(eé!) n NCW YOfk Albert (;,Drossn:)ari, John Cg}lrt.lagd
ednesaa 3 Leacock-Pennebaker, and med by
Th fly : 0 l'iS d nyl D. A. Pennebaker, a specialist in
3 € 1im 1s C I'.I’IP ed o £ 4l documentary portraits. Pennebaker
an's 1965 Britain tour lakmg traveled with D);.lan dulrin:‘f h;‘;s] 1965
2 . ° : concert tour of England, ming
in interviews, par"es, and back- Dylan’s performances, his interviews,
stage shots. Columbia Records, ;:Jhekpurties he attended, and the scenes

H : ackstage.
Wh|Ch Dylan recogds fOl’. 15 prg- Columbia Records is providing ex-
AND LISTENERS viding theaters with the artist's e o ot ook pack it
albums for play in the lobby obDylan jalbums,) which will, _be
X g played on loudspeakers both outside
and outside. Also, Columbia is the theatre and in the \lobll)_v. : ]
3 H The label is working closely wit
“.,Ol:klng on numgrous Pl’OmO(th the producers and the distributors of
tie-ins for the film. the film on various promotional tie-ins
g - to ‘emphasize the top-selling Dylan
GO, September 29, 1967 Billboard, September 16, 1967 LP’s on Columbia. The East Village Other,

Cash Box, September 16, 1967 September 15-October 1, 1967
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The Screen: Bob Dylan and Company

‘Don’t Look Back’ at
34th Street East

By DONAL J. HENAHAN

IT will be a good joke on us
all if, in 50 years or so,
Dylan is regarded as a sig-
nificant figure in English
roet.ry. Not Mr. Thomas, the
ate Welsh bard, but Bob, the
guitar-picking American bal-
ladeer. One step toward the
latter’s canonization has
been taken, in fact, in a full-
length documentary, “Don't
Look Back,” now at the 34th
Street East Theater.

It is an absorbing film.
Whether one is a member of
the under-30 set that regards
Mr. Dylan as a spokesman,
or one of the vanishing
Americans over that age, this
look into the life of a folk
hero is likely to be both en-
tertaining and occasionally
disturbing.

Those who know the songs
will hear them here (“The
Times They Are A-Chang-
ing,” “The Gates of Eden,”
and so on) both in formal
concerts and in hotel-room
improvisation sessions. It is
in the ad hoc gatherings that
one glimpses something of
what gives Mr. Dylan his ex-
traordinary appeal for young
people.

We see him, this prickly,
wary artist, almost dropping
his guard as he jokes with the
inner circle of his friends:
Joan Baez; the English folk
singer Donovan; Mr. Dylan’s
manager, Albert Grossman,
and a few, a precious few,
other intimates. The sequen-
ces that focus on Miss Baez
provide the film some of its
loveliest moments, letting one
see her sad, somewhat weary
but still Madonna-like beauty
in flashes of repose and re-
partee. (One boy kids her
affectionately: *‘She’s got on
one of those see-through
blouses that you don't even
wanna.”)

L

But it is Bob Dylan that
we came to see, and it is
ultimately frustrating to dis-
cern so little of the man be-
neath the bushy hair, the
dark glasses and the leather
jacket. Even in what appear
to be candid shots, the per-
former's public face is turned
to the camera. Mr. Dylan
parries and thrusts with in-
terviewers (some of them im-
possibly square, of course,
and therefore perfect targets
for the put-on); he doggedly
and sullenly resists attempts

At Other Theaters:
A New Spy Picture

Bob Dylan

The Program

- s ’
D?.zllod!‘l’ole,rsrba&‘r.cﬁhc..P;Iog:r"'dGrosbsv- ‘Where the Buuets Fly

man and John Court; released Dby
Leacock-Pennsbaker and featuring Bob
Dylan, Joan Bacz, Bob Neuwirth,
Donovan, Tito Burns and Mr. GLross-
man, At the 34th Street Eash. near dec-
ord Averue Runming time: 95 minues.

films is never suggested, per-
haps because Bob Dylan is
anything but a blithe subject.
There are a few obtrusively
arty shots, but in the main
the story is allowed to tell
itself in fairly direct ways.
In fact, despite its up-to-date
camera techniques, “Don’t
Look Back” is in the tradition
of the chronological, sequen-
tial documentary familiar to
several generations of movie-
goers.
°

Many scenes stick in one'’s
mind, but it is often the peo-
ple around the star who
prove most fascinating, Mr.
Grossman, the Buddha-like
manager, helped to produce
the film, and he moves
through it like a hippier
Hitchcock, impassively dick-
ering with impresarios, oddly
in tune with the Dylan mé-
nage although he looks more
like Andrés Segovia than a
pop tycoon.

Much of the film affects an
air of being unplanned, and
one has the sensation at
times of being allowed to
peep on the private lives of
public idols. This is probably
only a directorial trick, but
it is a realistic one. There
are drinking bouts, brawls
and near-brawls, confronta-
tions with hotel managers
trying to enforce the noc-
turnal peace, and loud inter-
necine rumbles over exactly
who threw that water glass

out the window. There is
lots of uninhibited hard talk.

And one does go away ;|
with a few solid hints as to '
what Mr, Dylan is up to, des-
perately though he resists
anything like a friendly em-
brace. At the end, after a
wildly successful concert at
London’s Royal Albert Hall,
we see the poet-balladeer and
friends chuckling over the
“anarchist” tag hung on him
by British newspapers. Mr.
Dylan seems delighted to
have put on the meretricious
press, and fades out, happily
sad in the eternal youth’s re-
alization that nobody under-
stands him.

HE detective hero of “The

Second Best Secret Agent
in the Whole Wide World,”
from last season, Is back
again in “Where the Bullets
Fly" and England can have
him. Actually, Tom Adams,
playing the  super-sleuth
Charles Vine, does a good,
crisp job as a security agent
trying to squelch some Rus-
sian spies bent on launching
a guided missile toward the
House of Parliament.

The second note of bright-
ness is Dawn Addams, who
acquits herself attractively as
a W.A.AF. officer who helps
him. Wilfrid Brambell pro-
vides a funny moment or two
as a gape-jawer train con-
ductor. Remember Mr. Bram-
bell? He was Grandpa in the
first Beatle frolic, “A Hard
Day's Night"—*"such a clean
old man.” Still is, too.

Otherwise this tired, fre-
netic little picture is a por-
ridge of warmed-over espio-
nage clichés, which thumps
around in circles. Michael
Pittock wrote it, John Gilling
directed and James Ward
produced—for Puck Films.
Here is one spy picture that
could have used Shake-
speare’s imp.

HOWARD THOMPSON.

The_éast

WHERE THE BULLETS LY, screcen.
play by Michael Pittcock; directed by
John ~ Gilling;  produced by James

At neighborhood  theaters, Running
fime 88 minutes.

Charleg Vine . _Tom Adams
Felicity Moonlight ... Dawn Addams
SerapmL L i Tim Barrett
Ange| Michael Ripoer
Minister... ... oo Joe Baker
Train Conductor. ... .Wilfrig Brambell. .

to probe his psyche. If he has
ideas, he hides them. He and
his pais can have fun but it
is a special, hip fun that al-
ways threatens to turn
to anger.

Technically the film, pro-
duced and directed by which
was D. A, Pennebaker,
uses the devices popularized
by Richard Lester's Beatle
movies. Hand-held cameras
zoom and stagger about. Fast
cuts and purposely crude edit-
ing keep the pace lively. The |
happy frenzy of the Beatle |

3¢ Y K K A MASTERPIECE!”

2 SHOWS
EVERY DAY

at 2:30 and 8:30 P.M.

PHONE RESERVATIONS ACCEPTED
CALL JUoso~ 2-5070

l—1
~N.Y.0Da.vHews

2THE

«..dn The Beginming

f Venice Film Festival i

Festival

Well made documentary Yank
indie on the Newpeort Folk
Song Festival that surpasses
its subject and gives an in-
sight into folk songs and their
meaning to performers. audi-
ences and even more distant
observers.

Venice, Aug. 31,
Patchke production and release. Di-
rected and conceived and camera by
Murray Lemer. With Stanley Meredith, |
Francis Gruman, George Pickow; editor,
Howard Alk. At Venice Film Fest. Run-
ning Time, 80 MINS.

Murray Lerner probed the New-
port Folk Song Festival for three
years, 1963-68, and has edited his
footage into a solid slice of folk!
singing and performer revelation |
and audience ideas, for a documen- |
tary that carries both specialized
and even art playoff use if rightly
handled and placed. It's a natural
for tv and schools.

No tricky seripting here; just a
forthright look at singers in ac-
tion. Most of the toppers are
seen, with particular emphasis on
Joan Baez, Peter, Paul & Mary,
and Bob Dylan. Many and vari-
ous types of folk tunes and dances,
from protest through ethnic, re-
gional and inherited types, plus
the blues, pass in review. Audience
reactions and the asides and opin-
ions of the performers themselves
are recorded.

As someone remarks, maybe folk
was pop some years ago, and many
voung practitioners note it is easy
and also a way of expression that
can be shared most effectively.
Miss Baez's fine projection, poise
and wit are here in her talk as
well as her songs, and her spoken
truths have the ease and sincerity
to erase any self-indulgente. Dylan
sings more than he talks, as difto
Peter, Paul & Mary.

{  But there are arresting asides
on the blues and other folk facets. |
Pic is put together to overcome |
any rote or just a seeming series
of acts. Lerner has been objec-|
tive and not flashy and come up
with an incisive picture of the folk
scene in its festival guise. Its
color, freshness and communal air
are there as well as the personal
element. Blown up from 16m, it

1967

BOBDYLAN

N

(“CATCHES SOME
MOVING ESSENCE
OF BEING

YOUNG NOW!”

—The New Yorker

“...S0 MEMOR-
ABLE THAT IT
RINGS IN THE
MIND FOR A
LONG TIME
AFTERWARDS!”

— New York Post

“PURE CINEMA
VERITE!...
IT'S WHAT'S
HAPPENING!”

—Life Magazine

DONT LOOK BACK

AFImByD A Pennebaker

AWALTER READ! THiaTRE v

THE 34~ Sk, Eas

Near 2nd Ave MU 3-0255 6

| is technically fine. Mosk.

The New York Times, September 7, 1967

and

willing to
“Blekest Hits™
Dylan’s
son''

Britain —

IN BREF

Trevor North, 162 Radway Road.
Longview, Huyten, Liverpeool:
swop Liltle Richard s
LP flor a copy of
single “Mixed Up Confu.
released n
information

which s not
and  any

plcs  of  other croups

material on Dylan,

tor

Record Mirror (UK), September 2, 1967

Variety, September 13, 1967

The Village Voice,
September 16, 1967

Peter, Paul And Mary
Sacred Harp Singers
Georgia Sea Island Singers

Pete Seeger

Bufty Sainte-Marie
Pete Seeger
Odetta

Joan Baez

Bob Dylan

Joan Baez

Peter, Paul And Mary
Donovan

Judy Collins
Donovan

Odetta

Peter, Paul And Mary
Fred McDowell

Mississippi John Hurt
Bob Dylan

Swan Silvertones
Staple Singers
Freedom Singers

Fannie Lou Hamer

Paul Butterfield Blues Band
Son House
Howling Wolf

Spokes Mashiyane
Cousin Emmy
Theodore Bikel
Judy Collins

Johnny Cash.
Osborne Bros.

Joan Baez

Bob Dylan

Peter, Paul And Mary

“FESTIVAL’

A Film by Murray Lerner
PERFORMING ARTISTS AND SONGS — IN ORDER OF APPEARANCE

Jim Kweskin And The Jug Band with Mel Lyman

Blue Ridge Mountain Dancers

Tex Logan And The Lilly Bros.. . . .

Joan Baez and Peter Yarrow

Brownie McGhee And Sonny Terry
Ed Young Fife & Drum Corps

“Ain't Gonna’ Let Nobody Turn Me 'Round”

(Freedom Group Finale with Odetta)

“You Hear My Howling Early In The Morning"
Mimi And (the late) Dick Farina. .

(Group Finale with Baez, Odetta and Seeger)

“Hannah”
.“If 1 Had A Hammer"
a . "Rocky Road'
... .(Traditional Spiritual)
(Clog Dance)
..."Black Mountain Rag”
“Green Corn”
“Codeine ... and it's real ..."”
“Deep Blue Sea”
“Lordy, Lordy™
‘Go Tell Aunt Rhody'
‘Mary Hamilton"
“All | Really Want To Do’
“All Our Trials"
“Blowin’ In The Wind'

“And The War Drags On .
“Turn, Turn, Turn”
“Viet Nam, Your Latest Game'
“Just Can’t Keep From Cryin''
Times They Are A Changin''
“Highway 61"
""Keys To The Highway'
“Candy Man"
‘Maggie's Farm™
(Instrumental)
‘Feed Me, Jesus”
“Help Me, Jesus"

“Go Tell It On The Mountain"
“We Shall Overcome™

I Was Born In Chicago”
""Son House Blues™

.."Pack Up Your Sorrows"
(Flute Instrumental)
(Cheek Slapping)
(Russian Song)
“Anathea”

“I Walk The Line"

“Ruby”

. “Farewell Angelina"”
“Tambourine Man™

"Rising of the Moon’"

“Down By The Riverside™
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{ The New Generation }

T'S MORE THAN a

ing force.
The purveyor

id or permitted to be

* *

force which is

Baez back in 1962.

into it.

sick Blues”

well as
and, ironi

bopper:
housewiv
suit set hi

spokesman,”

vear now since Bob
Dylan nearly lost his life in a motorcytle
accident and withdrew from the public eye.

Since then rumor has had a field da;
Almost every conceivable speculation has fil-
tered down to the folk-rock and hippie dens
where Dylan’s music continues to be a driv-

s of the public Dylan -

his recording company, would-be book
publisher, ABC-TV with a would-be film spe-
— have had to back and fill in the press,

<ub<muve an optimistic IaL A

For all practical pursposes, Dylan, now
26, has kept silent. The few things he has

when he will emerge from his retreat near
Woodstock, N. Y., or what direction his pro-
digious talents will take when he does.

YLAN IS A KIND of quasi-underground
felt,
knowledged, throughout the pop music indus-
try and even spills over into poetry

Dylan has changed direction at least
twice and brought on himself a lot of abuse
from former fans, though each time he has
won over an entirely different crowd.

For a brief spell, Dylan rode the folk
wave which hit one of its peaks with Joan
Then he struck out on his
own, covering new ground in folk protest.
Then he shocked the purists by putting rock

For instance, with “Subterranean Home-
he lost some unfaithful fans, but
he widened his audience to include teeny- SINGER-POET BOB DYLAN
the New Left, hippies,
ly, the gray flannel
s songs satirized.

lan disavows his role as spokesman for

more,” he said a while ago. “You know, be a

From San Francisco poet Lawrence Fer-
linghetti to poet-critic Kenneth Rexroth,
from bearded guru poet Allen Ginsberg to

The Genius Who
Went Underground

S,
or that rumor and

id give little clue to

*

and sometimes ac-

The authentic mark of the bard

* Kk % versial play, “The Beard,” calls Dylan’s
“Gates of Eden” the key to his completing a
DESPITF HIS continuing popularity, Dy- series of poems.

“He writes better poetry than I did at

this generation, a leader without a title, map- ¥ v
ping the route to peace and brotherhood with i’,',f,cﬂﬁ'e e iy fdeis
a guitar and a headful of songs sounding like oet.
sermons. v
“ 2 Ferlinghetti calls him “higher than sur-
‘I don’t want to write for people any real.” Seated in a North Beach cafe, he of-

fered his view of Dylan as a poet.

“T wouldn’t say he was avant-garde, cer-
tainly not in printed poetry. Dylan is doing
what the Beat poets were doing ten years

lr;xdlffd Mountain's Robert Creeley, Dylan is % kg sy and s

100] upon as a practicing member of the “But he has brilliant imagery and imagi-
as 2 agery and imagi

craft. Michael McClure, author of the contro- nation. And many of his songs have crazy

A Dylan
Sampler

Now at midnight all the agents
And the super human crew
Come out and round up everyone
That knows more than they do
Then they bring them to the factory
Where the heart attack machine
Is strapped across their shoulders
And then the kerosene
Is brought down from the castles
By insurance men who go
Check to see that nobody is escaping
To Desolation Row.

—From “Desolation Row"

The Geometry of innocence flesh on
the bone
Causes Galileo’s math book to get

At Delilah who sits worthlessly alone

But the tears on her cheeks are from
laughter.

Now I wish I could give Brother Bill
his great thrill

1 would set him in chains at the top
of the hill

Then send out for some pillars and
Cecil B. DeMille.

He could die happily ever after.

From “Tombstone Blues"

Up on Housing Project Hill

It’s either fortune or fame

You must pick up one or the other

Though neither of them are to be what
they claim

If you're lookin’ to get silly

You better go back to from where

Because the cops don’t need you
And man they expect the same.
From “Just Like Tom Thumb’s Blues”

Copyright 1965 by M. Witmark & Sons

phrasing that any poet would be glad to
have.”
e e Sk

GINSBERG HAS called Dylan the most
influential poet of his generation. The
eminent critic Rexroth admits: “Probably
the most important event in recent poetry is
Bob Dylan.” Says novelist John Clellon
Holmes: “Dylan has the authentic mark of
the bard on him. And I think it’s safe to say
that no one, years hence, will be able to un-
derstand just what it was like to live in this
time without attending to what this astonish-
ingly gifted young man has already
achieved.”

A traditional gesture of the prophet is
the retreat (for instance, into the desert) and
the re-emergence into public life with a new
message. A good deal of what will or won’t

p music hangs on Dylan’s re-
emergence and his message.
Chicago Tribune

- -
CBS BP 233407 (Australia)

The San Francisco Examiner, September 17, 1967

OB DYLAN himself said:
I've  stopped  composing
singing: anything that
ther a reason to b

ci n
written or a motive to be sung .
the word ‘me: stri
haying a_hernia-like sound

One wonders whether anything or
everything will be changed about
Bob when ho rolurms from his sclf
originally caused
through a motor. accident. Cer-
tainly there are mours
about his changed appearance:
that’s why Record Mirror is printing
this colour picture because once
Bob returns, it will doubtless be
backdated.

UHISSUED SIDES

me you may have
rathcrcd ihn( we at the Record
Mirror have no new news about
Dylan, so before you mutter some-
thing about a load of flannel, 1 must
tell you that there are some EXCIT-
ING Dylan things to read below . . .

Firstly, the fact that U.S. Columbia
have as many unissued sides as the
ones which have been issued here.
What has happened to them?

The answer would seem to be that
Dylan has a very good contracl with
his label—obviously either he or his
manager Al Grossmann selects the
songs which are to be released, and
US. Columbia cannot issue a1y with-
out his permission. Because If any
record company with a property as
hot as Dylan hadn’t recorded any
new sides for 18 months, then the
obvious thing to do would be to
issue older unissued material (70-0dd

sides in al). But all US.
Columbia did was to redssue an
edited _single versi of “Leopard
Skin Pill Box Hlt" Whll‘h flopped
dismalty.

However, if you would like to
peruss st Dylan songs (in manu-

ript form) which bave never been
issue, then this Is easy. There are
several Bob Dylan song albums avail-
able and many, many unissued songs
on them. The difficulty is naturally
at Dylan’s own voice, peculiarly
soulful, helps you to understand his
songs—in sheel music form you just
have to read the words and imagine
Bob putting them to music and to
his own voice. Luckily, most of the
songs are from his folksier days—
they are easier to understand,

.8

enforced absenc

although s image-creating than Doin® Fine”, "Gypsy Lou”, “Hero
his recent work. Blues”, “Lay Down Your Weary
On_“Bob Dylan Himself” (Price Tune”, “Mama, You Been On My
12s, 6d. from Duchess Music) there Mind”, “l’el’tlvs Song”, “Quit Your
are many unissued folk sides. “Bal- Low Down Ways”, “Rocks And
Ind For A Friend”, “Hard Times In Gravel”, “Thats All Right, Mama”,
ork Town”, “He Was A “Whatcha Gonna Do”, and “Wha
Friend O Mina", " “Man The Killed Davey Moore?
Steos 5

M On
P e 9 - Many people have recarded these
o “poor Boy Bluet. Reml Mg v it it e,
:

ing Gambling Willie”, “Standing On
The Highway”, “Talking Bear Moun-
tain_ Pienic Massacre Blues”. Most
of these—as you can guess from the
titles—arc folk numbers, and some
of them are traditional songs credited ¥ *
to Dylan. A s“gh".y differing version pein on ctober & by Tucien Alex.
of “He “;’as 'm;:‘x” on m,\xlr';ev; | Sng taata
recorded abnut four years ago by e, o L NI S
a girlled group called Dian and e AR Manar
the Greenbriar Boys — it is a very Arur crmupmmm Presiey version) are
beautiful folk song. More typical of 2

early Dylan is “Talking Bear Moun- & ) an ik
tain Picnic Massacre Blues”. One s Sung white He_ has Been touring
verse of this reads: o by otaec

i

I can think

Now a very great man once said e A

“That some people rob you with ine'', Thtsc ma> \v ll be mm]u.nm
a fountain pen. E, T

It didn't take too long to find out
Just what he was talking about.

A lot of people don't have much

food on their lable

But they got a ot of forks '’

Lok

Wil b a good. chance
And they golh cut at somethi to"see him. Kspecially st W deciared daring

* (Copyright Duchess Music Ltd.) bis last appearance lere at the Albert Hall
ot he did oot fatend to'return to Beitain,

He's changed since then, hasn't
he? In the “Times They Are A
Changin’” book (prlce]loa from
EBlossom musie), the only unissued E 2 Al 4o
side is “Seven Curses”. It is a slory e e 100y and oucide. Aiso Columbla
about a judge who coveted the tieins with the Am.
daughter of a condemned man. And  And if any Dylan addicts would
a pity that it was not included on like a chance of looking at Dylan a
the "1\mes" LP as it ﬁm in well ittle more frequently, I have a huge

with pattern of songs. On psychedelic poster of Bob which is
"Anoﬁxer Side Of Bob Dylan” (155. being given away as a prize. (It is
from Blossom Music) there are tWo really a super poster). What you
unissued tracks—“Hero Blues” and have to do is to write a poem in
“Tomorrow Is A Long Time”—the the Dylan mould—not a copy of any
latter title has been recorded by of his work but an original poem a
Elvis Presley incidentally, and is one la Boh l)ylan el be read and
of Presley’s longest-running songs. It studied b, e muu Dylan
is among the loveliest somgs that addicts, ,. n poet and a
Dylan has written and has also been music publisher, The best one. will
recorded by many folk artistes. be printed in Record Mirror and
Finally, there is “Bob Dylan—A Col- yijl get the poster. OK? Then write
lection”. This is again 15s. from (o me, Norman Jopling, Dylan Com-
Blossom music and is well waﬂh petition, Record Mirror, 116 Shaftes-
buying. It features some good pic- bury Avenue, London, W.1, enclos
tures of Tob, an_ excallent articie ing a stamped self-addressed enve-
by Paul Williams (one of the best jope, so I can return you your poem.
on Dylan) and the following unissued No hurry, you have = month until
s0 the result will be printed, so make

“Baby, I' In The Mood For You”, o good job of it,

“Farewell Angelina”, “Guess I'm NORMAN JOPLING

cinemas which are
Dylan_albums o

BOB DYLA
GREATEST  HITS,
CBS, mono BP 233307,

YHE worst  mustake |
have ever made in this
column, 1 think, was crity-
csm of Bob Dylan when
he added drums, electric
guitar, electric bass and a
strident back-beat to  hy
foik music

I felt then (hat he was
bowing 10 commercial
pressure, looking for the
hit parade market and be-
traying the folk tradition.
Bob Dylan's Greatest Hity
tracing s musical career
has now convinced me
that Jjudgment was 1
blunder

What Dylan has done i
fact 1s hroaden the hase of
his art -—— like The Beatles
taking new sounds and
moulding them into  hyy
style. The magn:ficent
poetry, his strength, is stil
there but this is set off by
the swirling patterns  of
his  rhythm  and  blues
huckings

I wsually approach re
cords  called  Somebody's
Greatest Hits with  much
caution, but | found tha
Bob Dylan’s Greatest Hits
sums up the shock-haired
singet’s development more
than adequately. It in
cludes tracks  hke Mr
Tambourine  Man  Ithe
climax of his  poetic
imagery), | Want  You
(Dylan &t his most sensi-
tive) and Like A Rolling
Stone (all this and & rock
beat)

I Want You tukes the
favourite Tin Pan  Alley
love theme, twists it inside
out and plumbs (ts depths
the track nivals Gul From
the North Country as my
favourite Dylan

Early tracks like Blowin
In The Wind and The
Times They Are A
Changin’ show a simplicity
of approach which lacks
the cxctement of later
work like Positively <th
Street  and  Rammy  Day
Woman Nos 12 and 35
where the hackings  are
much  more  stimulating
and the lyrics are mor
searching

Earlier, Dylan  was &
more obhvious social critic
vet his criticism becomes
much more effective later
when his music speaks of
peopie rather than situa-
nons

The release of this
record reminds me again
that he has released noth-
ing new in the last 12
maonths following his motor
cycle accident

Record Mirror (UK), September 23, 1967

The Canberra Times (Australia),

September 16, 1967
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MOVIES
Film World of Bob Dyla
:l\{lll\z:TH[rgN| g“.IRROI{L = HAT Dylan did was to liberate the whole
DYLQN AW he zenl Boly Lgo!lixn aec?\se, field of lyric writing from the worlq of adult DYL
a cinema verite stripteaser at the fantasy and start talking about real things. He AN

GREATEST drop ‘tantal

BITS _ ey

1967

S

Theatre, can only y - : ’2
g SHatel of Setiat showed everybody that the teenage audience was

es the inventor of folk rock more adult and receptive to ideas than anyone had
ever imagined before.”

Filmmaker Donn Alan Penne-
baker, tagging along on Dylan’s Tom Wilson was talking about his record-producing
65 tour of England, skims the activities and his ideas on British and American pop. A tall
surface of the shaggy - haired (6 ft 4 in), bearded and handsome man, he made a striking
world of chis minstrel with a impression as he strode through the lobby of the R(J\'dl
special me for the drop out Garden Hotel, Kensington, in his all-white suit
generation. The camera spies on At 35, he has 13 years of record-making behind him
already. He started acquiring knowledge of dec)a\m" and
“Don't Look Back,” a Lea- recording at Harvard, where there was a student-owned

radio network, WHRB.

‘1 was president of the Jazz society there, and began
to meet some of the musicians,” said Wilson. “ We spon-
sored one of Dave Brubeck’s earliest concerts, I did inter-
views with Charlie Parker and others, and we recorded
Herb Pomeroy, Serge Chaloff and some more. We started
to can programmes, and that’s where 1 learned radio and
recording technique.”

aker release. Pro-

's Yq‘ 5 u-morl tc
Presented at
t Theatre.
ir, 30 minut

a comMruording'

CBS 40-62847 (UK)

the quality of pre-

recorded musicassettes played true.”

on both the Philips loud-

speaker, butespeciallythrough

our normal hi-fi, astonished

our listeners...."”"

s Audio Record Review
= June 1967

M

= Later, Wilson started the Transition label. When he
followers described by went to New York he worked with United Artists—record-

r as “the girls with 13“" ing Cecil Taylor, Herbie Mann, Art Farmer and Brock
undertaker

t glinipse of D o Peters—and from UA moved to Savoy for two vears.

yumber chirp: Te's From there to Audio Fide-

Laler a gasp fx lity, where he *“first became
girl: “Me dream’s come fantastically interested in

sound,” and then the presi-
dent of Columbia Records
hired him in 1963.

SESSIONS

E————

\hl\(-

T"F. DYLAN e
ts: m

FLASH YOUR
CARNABY CARD
ND THESE SCENES

“"ENJOY SUPERB
‘LIVING’ SOUND
WHEREVER YOU GO
WITH MARVELLOUS
MUSICASSETTES
FROM PHILIPS

ARE YOURS

In November of '65 he
switched from Columbia to
MGM, where he works at
present, producing Eric Bur-
don and the Animals, Nico

Luss

ot membership and the Velvet Underground
;hhckﬂf':by Cm‘x)m the Blues Project and the
I; Jw 20 80, Mothers Of Invention.

Linjies Folk Cellar, WC2 With Columbia, Wilson pro-

, WCI duced Bob Dylan and also did
hm Jam, SW9 sessions for Pete Seeger, the
['hy Not, W1 Clancy Brothers and Tommy

Makem, Eddie Harris, Simon
and Garfunkle, Herbie Mann
and Roy Merriweather.

So far as Dylan is con-
cerned, Wilson recorded the
last four tracks made for the

ink Flamingo, W1

farquee. W1

es Cousins, W1

oanie Scotts Old Place, W1
po. wi

Jeartbeat, Bristol

| Jontinental, Eastbourne “ Freewheelin® ™ album (“1I
3ob D fey Nine, Beeston. Notes wasn't credited but 1 took
— ———— ":‘oa';ct;‘“‘" over from John Hammond for
. »
4 faces. There’s Dylan in a temper lamenco, Folkestone S‘hose four ™) am!i3 g:rodluced
firing off four-letter words, Dylan [Vestclifie, Clacton %, Ano‘her,ri’de (;f OA?BL::
Now bringing you a range of on the defensive fencing with a ,?,‘::3:,{;:{ Cardif m-.r.'.me:nd 'C')Brm;nﬂ It Aﬁl
pver150wonfjerfulrecordjngs reporter; or Dylan on a crusade lon Curtain. Birmingham Back Home.”
in all categories by top artistes knocking Time bik Song. Eastbourne

THE WALKER BROTHERS - THE TROGGS
HARRY SECOMBE WAYNE FONTANA
DUSTY SPRINGFIELD - CHRIS FARLOWE
THE SPENCER DAVIS GROUP - DONOVAN
DAVE DEE, DOZY, BEAKY, MICK & TICH
JULIE ROGERS - THE KINKS PETULA
CLARK - SANDIE SHAW - MANFRED MANN
HERB ALPERT & THE TIJUANA BRASS

FOLK

JOAN BAEZ - JULIE FELIX - BOB DYLAN
SIMON & GARFUNKEL - PETER, PAUL &
MARY - THE CLANCY BROTHERS &
TOMMY MAKEM

JAZZ

THE MODERN JAZZ QUARTET - ERROL
GARNER WOODY HERMAN LES
SWINGLE SINGERS - GERRY MULLIGAN
CLEO LAINE & JOHN DANKWORTH
OSCAR PETERSON - LOUIS ARMSTRONG
MILES DAVIS - DAVE BRUBECK - COUNT
BASIE - CHARLIE BYRD - DUKE ELLINGTON

CLASSICAL

does

oung Sophisticates, Eastbourne
KURT RICHTER GERARD SOUZAY hke 6, Romford. East Ham,
PIERRE  MONTEUX - LORIN MAAZEL rking, Brentwood, Southend
COLIN DAVIS brd & Lady Mad. Hythe, Kent

Write for a complete list of the
musicassette repertoire to
Musicassette Department,
Philips Records Limited, Stan-
hope House, Stanhope Place,
London, W.2

W= QP

CHESS

Tape Recording (UK),

September 1967 THE 341: st_ East G oonr

rd Cage, Southsea
poreline, Bognor Regis
ladilac. Brighton

fown Beat. Maldon, Essex
inch's, Eastbourne
loncorde. Southampton
ndella, Glasgow

rf City, Tunbridge Wells
Trap. Brighton

pils. Manchester

pa’s, Bournemouth

EXPRESSION

Naturally he did the singles
as well, *“Like A Rolling
Stone bemg his last with
Dylan. He was instrumental,
as you might say, in putting
Dylan mto the folk rock bag
though anyone who knows

him an anar-
explains:

film :‘]w ,mQ/UE‘S“Ml Dylan at all realises he
1 ” £ A , .

Boy,” that th Carncby Card) couldn’t easily be sold on an

Those Ivas Lord Kitchener's Valet, W10 idea he didn’t fancy.
planation hntastic, SEI7 How did the expression,
mystique, especially hie 6, Gt. Marlborough St.. W1 folk rock, come into being?
motoreycle accident :k:ds, \ﬁ/arg'our Street. Wi Says Wilson: It grew, like
him into a herr [rendsville, Topsy. But in my opinion

nted. He rematns Liisse, SW3 RSy Vo

(some people differ) Bob’s
‘Subterranean Homesick
Blues® was the second folk
rock record. Because the Ani-
mals’ ‘House Of The Rising
Sun’ was the original folk
rock record, and I consider
‘ Subterranean’ to be the
second — the first American-
made one.

CONTRIBUTION

“My contribution to the
Dylan group thmgs was to
find good musicians who had

idia, WI, Hammersmith.

> A ew. Ealing. Mortlake
ntary the film prraminta, Beaconsfield
e a star rating. eil’s Place, Liverpool

not rece

prd & Lady Mad, Ashford
louboutique (Mobile) Kent
Paux et Beiles, Eastbourne
iby ~ 2. Bromley

perap. Bognor Regis
Boutique 66, Liverpool
fscellany, Littlehampton
[ading Post. Worthing -
rle for Men, Brighton
tei, Torquay

for Men, Bournemouth
e, nor Regis

by the man -

Who recordeq
his hits

WHAT
MADE
DYLAN
GREAT

By TOM WILSON, the

1 some of Dylan's hits

man who

and rock-and-roll and also
Coltrane. He plays some nice
blues piano himself, you know.
* "All 1 did was to think,
and say: ‘If you record this
guy with a group that knows
what’s happening you’ll have
a super-star on your hands'.”

TREMENDOUS

One of Tom Wilson's fav-
curite subjects just now -is
Eric Burdon, whom he came
over here to record, for the
first time, in January 66.

“1 did the *Animalisms '
album and ‘Eric Is Here’ and
‘ Best Of The Animals, Volume
Two,' also all the Animals
smgles since January 66. His
latest is ‘ Winds Of Change,
out here soon, and this repre-
sents a big change for Eric.

“ There's been a tremendous
growth, artistically; he’s writ-
ing almost everything they’re
doing now, He’s writing better
lyrics, and 1 believe he’ll be-
come one of the most import-
ant" writers of the 67-68 scene.

INTERESTING

““On this new album there’s
only one song he didn't write.
It's a kind of autobiographical
album, about him and his
music and what he thinks
about it, and about the people
who influenced him and so
forth.”

What does Tom Wilson,
who has a background in
jazz, think of the best pop
music today in comparison
with past or present jazz and
popular music?

‘1 think the best pop that's
being played is the most inter-
esting pop music I've ever
hear 'm as avxdly interested

Sgt Pepper’ as 1 was in
whal Charlie Parker was do-
ing in his day.

“In some ways Motown is
the best current direction of
the stream in which jazz was

the skill of
and the outlook of young
rock-and-rollers. Men who
sympathised with what he
was doing.

“Of course Dylan was al-
ways entirely open. He
listened to everything—Ozark
music, Gregorian chants, blues

paey. rnemouth

[dy. Tiptree, Essex

llar, Southampton

Iva Dolly’s, Bournemouth

DONT lOﬂK BACK

nebaker le Hub, Coventry

s levor Andre, Ashford, Kent

AWATER SEADE THEATRE '3 Jribbean Hotel, Bognor Regis
¥y 3-0

see10

rnaby Gear. Birmingham

g up to the time Parker
stopped playing. And British
music today is decidedly its
own creature. The Beatles can
£0 on as long as they want.
They're defini telr the domi-
nant group in all of pop, and
:l'ley deserve their reputa-
on

Fire a
the fli
at Wo

HE Festival
Children at
nearly became
Fire on the firg
day, when a f]
people threw s
open-air stage al
The blaze was
quickly and aft
of chaos order
and the show ¢
fortunately, Tq
had just started
the blaze starte
to finish their s
Apart from th
happy non-stop
pening, groups a
records during
after midnight
tapes through
morning.

The weather w|
ing the day o
listening to e
at each other, a
night fell and tH
up, the crowds|
hear music fre
Faces  Jeff Becl
and the Animalg
Dantalian’s CH
Laine’s Electric]
and the Alan Pri
Alan Price who]
of the mos|
moments when,
he sang '‘ House|
Sun ** on the las
audience, who
lutely quiet thro
into cheers and

As this was al
festival, 1 trieqd
what the term
people, Tony X
compering throy|
tival, thought il
opﬂmlstle outloof
Lane of the Sm
me: ‘‘ Flower P
word, It doesn’y|
It was groovy Y
put a name to ||
nice,""

There was a
hippies at the H
whom got marri
thing to do,”
seemed to be
up and painting
lhe hell of it

a suitably
from Putnoy rer|
'm only down
aren’t 12 Tomo
be down the pul
guinea suit."” 10|

The Daily News,
September 7, 1967

Dee. . . . Bob Dylan has signed a
new longterm contract with Co-
lumbia, and will be recording in

Nashville under Bob Johnston. ...
Hickarv's Gavie W is achedt

Billboard, September 16, 1967

rrrve T T T TP IO PO T T O T T T T TN O ST T ITO T
debut m I 11 Never Forget What's His Name''...Bob Dylan
went back to Nashville to record fourteen songs he still
owed Columbia Records under his old contract. Later, he’ll
record for MGM. Bob has a new image now...Fang and

Hit Parader, September 1967

Melody Maker (UK), September 2, 1967

ne manager of

rivaile
showing of Lulu’s * To Slranh
Love " film....Next Bob Dylan
recording session in Nashvxlle
Ron __Ki (

Smitts mav leave Poul B and ctort o mew araun veith New Musical Express (UK), September 9, 1967
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Nashville, Oct. 3.
Bob Dylan has notified his pro-
ducer, Nashville’s Bob Johnston,
that he is ready to resume record-
ing and is accumulating mater-
ial for singles and LP seshes.

Variety, October 4, 1967

Bob Dylan has changed
his voice altogether, spies
inform us: ‘““He sounds
like a different geezer
altogether,”  Does that
mean he's altogether?

Melody Maker (UK), October 28, 1967

K 2 = sda

night. . . . Richard Nixon, Vince
Lombardi and Bob Dylan will be
subjects of Channel 7's discussion
series, What Is. . .. Really Like?
WEIIV P\ marke ite 20th

The Daily News, October 23, 1967

Jazz & Pop, October 1967

New York, Oct. 3 ®—Woody

Guthrie, Amerjca’s folk bal-
ladeer of the downtrodden, died
today, foredoomed 15 years ago
by an encroaching illness that
{gbbed him of his voice. He was
3.
“I want to thank you for
making this world a beautiful
place,” an unidentified admirer
once wrote him. “Your songs
make people think about the
good that is within them.”

Many persons heard Mr.|
Guthrie’s songs without ever
knowing his name. Among those
who have recorded them are
Bing Crosby, Harry Belafonte,
Frank Sinatra and Peter, Paul
and Mary. He wrote more than
1,000 of them, the best known
being “This Land Is Your
Land.”

He reached the younger gen-
eration through such artists as
Bob Dylan, who has acknow-
ledged Mr. Guthrie's influence
on his music.

Balladeer Woody Guthrie, 55, Dies

WOODY GUTHRIE nivals.
Dust Bowl balladeer

!of a hereditary disease, Hun-
tington's chorea, which progres-
sively destroyed his muscular
coordination. The disease had|
killed his mother.

| He died at Creedmoor State
Hospital in Queens.

Street Jigs For Pennies

Mr. Guthrie, who. was short
and lean and had an unsmiling
face and wiry, bushy hair, was|
born in Okemah, Okla., one of
five children. As a boy, he sang|
and performed jigs for pennies
in the streets. He dropped out
of school in the tenth grade.

In his teens, he struck out on
his own, traveling, working at
odd jobs, playing the harmonica
in barber shops and pool halls.
An uncle taught him the guitar,
and he played and sang at
1963 AP Photo | country dances, rodeos and car-

During this period, Mr. Guth-

A Dust Bowl minstrel from

stuff this country has to show |can landscape.
the world.”

Oklahoma, Mr. Guthrie was|Secretary of the Interior, pres-|songs, which evidenced tender-|
once described as “‘a national|ented Mr. Guthrie with a Feder-| ness, humor and an affinity for
possession like Yellowstone and|al ~Government !
Yosemite, and part of the best|called him a poet of the Ameri-| Dyring the depression, Mr.

For the past 15 years, Mr.|hobo jungles, waterfront sa-
In 1966, Stewart L. Udall,|Guthrie had been slowly dying|loons, skid rows and union halls.

rie began making up his own|

award  and| the working class.

Guthrie sang in migrant camps,

The Baltimore Sun, October 4, 1967

EU18088,

THIS WHEEL'S ON FIRE; w & m Bob Dylan.
2 p. © Dwarf Music, Inc.; 90ct67;

MILLION DOLLAR BASH; w & m Bob Dylan.
1l p. © Dwarf Music, Inc.; 90ct67;

TRIBUTES TO WOODY

WOODY GUTHRIE, the father of folk music, died in New

York last weck, after a 13-year illness which completely
paralysed his central pervous system. For the three years before
his death he remained almost completely incommunicado in
hospital, refusing to see even Bob Dylan, who had made a
special journey from Woodstock, after composing a tribute titled

EU18089.

TOO MUCH OF NOTHING; w & m Bob Dylan.
2 p. © Dwarf Music; 90ct67; EU18090.

I SHALL BE RELEASED; w & m Bob Dylan.
1l p. © Dwarf Music, Inc.; 90ct67;
EU18091.

LO AND BEHOLD! w & m Bob Dylan. 2 p.
© Dwarf Music, Inc.; 90ct6T;
EU18092.

TINY MONTGOMERY; w & m Bob Dylan. 2 p.

© Dwarf Music; 90ct67; EU18093.

Bob Dylan. 2 p.
90ct67; EULB0%%,

© Dwarf Music;

HENRY; w & m Bob Dylan,

PLEASE, MRS. 0
© Dwarf Music; 90ct67; EU18095.

2 P

DOWN IN THE FLOOD; w & m Bob Dylan.
2 p. © Dwarf Music, Inc.; 90ct67;
EU18096.

YOU AIN'T GOIN' NOWHERE; w & m Bob
Dylan. 2 p. © Dwarf Music; 90ct67;
EU18767.

“Song For Woody,” which later wound up on an album.

Guthrie is best known for his
compositions “This Land Is
Your Land,” ** Gamblin’ Man ”’
and “ So Long It’s Been Good
To Know You,” although in all,
he is believed to have written
well over 1,000 folk songs.

Shortly before his death,
Donovan recorded one of his
children’s songs, which will be

released on a new album.

There s still a great deal of
unpublished and unrecorded
Guthrie maferial, which was
taped shortly after he entered
hospital and still has to be trans-
cribed. However, in the few days
since his death, there has been
a tremendous rush on available
stuff by all folk singers.

New Musical Express (UK), October 14, 1967

YEA! HEAVY AND A BOTTLE OF BREAD; w & m

Singer Bob Dylan filed a $550,000 invasion of privacy
suit against the manufacturers and distributors of those
huge picture posters that are the big rage of the mod-
set. Bob never authorized, nor has he participated in the
profits from, the sale of the Dylan posters — which
he claims have been a million dollar seller for the people

he's suing. . . .

Catalog of Copyright Entries, Music. July-December 1967

The San Francisco Examiner, October 8, 1967

0Z (UK), October 1967
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FESTIVAL

‘ PAUL BUTTERFIELD BLUES BAND

A Film by MURRAY LERNER
with JOAN BAEZ
THEODORE BIKEL

JOHNNY CASH

JUDY COLLINS
DONOVAN

BOB DYLAN

MIMI AND DICK FARINA
SON HOUSE

ODETTA

PETER, PAUL AND MARY
BUFFY SAINTE-MARIE
PETE SEEGER

““The efflux of pop and folk music is

the spirit of the happenings and given this
film the excitement of youth searching for
self expression through music and humor."”

Winner San Giorgio Award —Venice Film Festival

STARTS TONIGHT!

EXCLUSIVE WEST COAST
ALL SEATS $2.
SHOWS TONIG!
SORRY, NO SE

PRESIDIO THEATRE

CHESTNUT & SCOTT » SAN FRANCISCO

in all its rambunctious spontaneity.
Vividly envisioned. It is in their music
that they express themselves.

The audience seemed to eat it up.
—N.Y.Times

“The stars are cheered by thousands.
Murray Lerner has captured

NY. Nows

Filmed at
Newport

MIERE ENGAGEMENT
R 16 ADMITTED

+OPEN 615
 NO TICKETS IN ADVANCE

The San Francisco Examiner,

October 27, 1967

Film Captures Last Big Years of Folk Music

By PHILIP ELWOOD

The documentary film
“Festival” is a breezy,
broadly entertaining digest
of four years at the New-
port Folk Music Festival,
from 1963-1966. Produced
under the auspices of the
Newport Festivals, it will
be screened at midnight to-
night as part of the Film
Festival, and begins a re-
gular run at the Presidio
Theater tomorrow.

Far more than its four
~ameramen and director-
editor Murray Lerner
could have known at the
time, “Festival” is also a
brilliant document of the
last glorious years of the
folk-music revolution
which preceded the rock
rebellion,

This was still the era of
acoustic guitars, song-
swapping, and interest in
some of the non-blues or-
iented fields of American
folk music expression.

MANY ARTISTS

Because there was such
a wealth of talent and mag-
nificently fascinating per-
formances available every
year, the film makers often
get hung up on long series
of choppily edited presen-
tations. More than 30 art-
ists and groups appear,
from brief sequences by
Mississippi Delta bluesmen
like Fred McDowell and
John Hurt to big_slices of
Bob Dylan, Joan Baez and
(too frequently for my
taste) Peter, Paul, and
Mary.

The singing and playing

are superb, often unexpect-
edly so, and the close-up
camera work (and gener-
ally the sound, dubbed or
live) often catches man-
nerisms which even the
most die-hard folkniks have
never noticed.

Pete Seeger wanders in
and out of the whole 95
minutes of the production,
sings and stomps and
plonks his banjo and lays
down some pertinent obser-
vations: “We're singing for
freedom; what better rea-
son to sing? . . . This is folk
music that people just
make for themselves."”

Members of the Jim
Kweskin Jug Band com-
ment to the movie photog-
rapher, “‘Hey, you're a folk
singer, too! You're blowin’
on your machine just like
we're blowin’ on ours.”

And that's the spirit of
this whole film.

FOLK DYLAN

There is lots of footage of
Bob Dylan, from 1963 and
1964. This was still the folk
Dylan, not the rock Dylan,
but he was on the move,
and the Newport Festival
crowd was moving with
him.

And the audience is gen-
erally a well-scrubbed col-
legiate group whose lean-
ings are more toward the
easy commercial folk of
Peter, Paul, and Mary
than in the direction of the
Negro blues of Son House,
the folk-gospel of the Sta-
ple Singers or the lyrics of
social significance of Bob-
by Dylan.

But, of course, this was
also a few years ago, and
the times they have al-
ready a-changed, particu-
larly in music.

The black Son House and
the white Mike Bloomfield
have a stimulating conver-
sation about the blues to-
ward the film’s end. House
reflects on the loneliness
implicit in the blues, ‘‘You
got, sometimes, to cry and
cry alone; that's the
blues.”" Bloomfield, who is
remarkably genuine and
forceful in this dialog, com-
ments, “Hell, how can I
know anything about the
blues? 1 was brought up a
millionaire’s kid in Chica-
go.”

CHORUS

Joan Baez, as usual,
looks, sings, and comments
with relaxed assurance and

beauty. She and Dylan
spoof around a bit on a tiny
windswept workshop stage,
with Seeger, Cumberland
mountain singer Jean
Ritchie, and Theo Bikel
joining in the chorus . . .
quite a sight.

In fact, *‘Festival," on
the whole, is quite a sight
The cameras have almost
caught the spirit of the vil-
lage of Newport at Festival
time, too, with endless
streams of sports B
milling kids everywhere,
and Newport's hub-
of-the-hamlet hotel, the
Viking.

There are good beach
scenes, and guitars, Hon-
das, and harmonicas every-
where. I missed the beer
cans and police warning
signs, though, and the dust.

A very young Donovan
sings a choice Vietnam

“ABSOLUTELY UNFORGETTABLE

A MAGNIFICENT FiLM!™

== Newiweek

RICHELIEU
Geary nr.Van Ness
-3210 n 6:15
‘eat picture!®
. N.Y. Poy

Bunuel's
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ALAN &6
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COLOR », DELUXE TECHNISCOPE

Bway & 6th Ave.+LOSS0T0
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[Now:==2-.BOB

DONT
LOOK BACK

A Film By D. A Pennebakar

«+JOAN BAEZ . aan rrice
Autoases by

Lascock Peanabaker inc.

PIX a2nd st. / )

Westof Sth Ave. GR 77874
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“At the risk of domaging a fine movie, | would like 1o say thet “KING
OF HEARTS," of the Bridge, is just that. Not only fine, but also tend- """
o1, touching and moving —and o much mare effective pisce of anti- <
wor propaganda than a dozen dirty “DIRTY DOZENS.” NERB CAEN

LAST 5 DAYS!

I Extra Added I

The San Francisco Examiner, October 27, 1967

on here.

The Village Voice, October 26, 1967

ls it

possible
Want

Blonde?>—A. MAGGS, Mar-
gate,
Yes, these have been no-

tated by Jerry Silverman and
are featured in an album pub-
lished by Feldman at 15s. Sil-
verman provides melody lines
with symbols for harmonicy,
chord names and shapes, and
complete words

to get
music for * Ralny Day
Women,” *I
“Just Like A Woman"
other songs recorded by Bob
Dylan on his LP, Blonde On

You,"
and

the

Melody Maker (UK), October 10, 1967

in limits.

Editorial

Artists’ ‘Sahbhaticals’
A Growing Problem?

Mama Cass Elliott is currently touring Europe, periodically
suggesting to newsmen that Dunhill's Mamas and Papas are
breaking up. (She embarked on the trip when a partially com-
pleted new album fell through.)

Stateside, ABC Records, the Dunhill distributor, has a recently-
signed contract with Papa John Phillips assuring a continued
flow of record product from the foursome.

What's going on here?

A little precedent-setting and perhaps trend-setting is going

The Beatles have abandoned p. a.’s, and deliver albums and
singles only when the spirit moves. Bob Dylan hasn’t returned
to the recording studio, although his renewed Columbia contract
is already more than a few months old. The Mamas and Papas
are rattling around waiting for their muse to open up. One of
_| the Young Rascals reportedly is about to quit p. a’s and is con-
sulting with the Beatles for recording guidance.

And it looks as if new trouble might be threatening the al-
ways uneasy alliance between the creative and administrative
factions in the industry.

Mamas, Beatles, Etc., Trend-Setters

Since the Mamas and the Papas and the Beatles, etc., are
trend-setters, this new stress on the
new and bothersome sort of trend. Will groups be spending more
time in the studio and enjoying it less—and maybe even junk-
ing two months work? Just to be fashiorable?

(Certainly no one questions the benefit of consciously-prepared
albums. They are sure to be better than a makeshift package of
a single hit and 10 others.)

There is plenty to be said in favor of artistic temperament in
this business, especially when it involves such fashion-setters
as the Beatles and “Sergeant Pepper’s Lonely Hearts Club Band”
and the Mamas and the Papas albums and Bob Dylan’s revolu-
tionary tunes.

But, while artistic temperament must be apperciated, must it
be indulged? What happens when a company holds a contract to
release product, and distributors, dealers and, not least, fans
want that product? Doesn’t the artist have an obligation that,
aside from temperament, entails integrity?

Wrong to Force Them

If the Mamas and the Papas, and indeed any group, finds that
it is repeating itself or feels stale, it seems wrong to force them
into something, especially if the results are disinterested, infe-
rior recordings. And it seems fatuous to question motives. But.

In this instance, where no one is in the wrong, however, no one
seems in the right either. And it behooves artists to shape up
before the money runs out, and companies to understand, with-

“sabbatical” could start a

Record World, October 28, 1967

song-parable: Judy Collins
is a memorable screenful
although she would be
much more effective in col-
or; there is even a short bit
of Buffy Ste. Marie, when
she was far more college
girl than Cree Indian.

And the little sequence of
Mimi and Dick Farina,
singing so tenderly togeth-
er in the rain is quite
touching = *“Pack Up Your
Sorrows," Indeed.

It is risky to call this a
family film, but it really
is: the younger audience
will dig Dylan, Donovan,
Bloomfield, Butterfield and
all the gang that was just
getting into it as folksters
in the mid 60's; older fans
will appreciate the work of
Odetta, Seeger, the Swan
Silvertones, the Georgia
Sea lIslanders, and many,
many more in the tradi-
tional folk area.

And in joining in the ex-
perience both generations
will better understand how
American music got the
way it is

Aund take along an ex-
pert, If you can find one:
the film has one major
goof — there is no identifi-
cation of any of the artists,

A Film by MURRAY LERNER
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The Daily News, October 23, 1967

Silent Dylan

Conspicuously  missing
among the Vietnam pro-
test songs is any contribu-
tion from Bob Dylan, the
inventor and king of folk-
rock music, and a leading
hero of America’s young
radicals. Dylan gave up
tapical songs several years
ago, and the subject
of Vietnam does not come
up in anything he has ever
recorded.

Itis impolite and usually
imelevant to speculate
about any artist's reasons

for doing anything, and
it is also unfair to criticize
or judge any artist for his
choice of subject matter.
Nevertheless, | would
speculate that Dylan has
not written anything about
Vietnam because he shares
the feeling of many peo-
ple that the war is only
one visible aspect of a
basic chaos in American
society and in the world.
He is still a social critic,
but Dylan’s dissent today
rns much deeper than
politics. —T.P.

The New York Times Magazine, October 8, 1967
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Bob Dylan Back
In Col's Groove

After a long hiatus following a
motoreycle accident, singer-song-
writer Bob Dylan is reportedly
back in Columbia's recording stu-
dios. Though Albert Grossman,
his manager, Col officials and
members of Dylan’s tight entour-
age of friends and musical asso-
ciates remain mum on this topie,
Dylan is understood to be working
in Col’s Nashville studios, where
he also recorded his last Col al-
bum, “Blonde on Blonde.”

His producer ls said to be John
Simon, who will concentrate on
only three artists in the coming
year,- Dylan, Simon & Garfunkel
and a new eight-man unit, Blood,
Sweat & Tears, which is headed
by former Blues Project members
Al Kooper and Steve Katz.

Dylan has been secluded for the
past year in the artists colony of
Woeodstock, N.Y., with his wife, in-
fant daughter and staff of servants.
Townspeople during the summer
say they saw him on the streets
“once in a while.”

He wag said to be equipped with
an elaborate film studio layout,
and was active In independent mo-
tlon picture work, besides having
composed a flock of new songs. He
is also wearing a fuli-faced beard.

NOVEMBER

Nashville, Nov, 14.
Bob Dylan in and out in a hurry
but paused long enough for single
Columbia sesh (his first studio
work in almost 18 months) under
direction of Bob Johnston.

The folk-singer (who waxed his
own material) appeared to be in
good health and obviously recov-
ered from his motorcycle accident
injuries, and evinced no trauma
from his long layoft,

Dylan had little to say other
than that he’ll return in about
three weeks for more seshes. No
decision whether his next release
will be a single, album or both.

Variety, November 15, 1967

Bob Dylan is on the way out of the
relative seclusion of his year-long
hiatus from public life. He's already
cut a couple of sides in Nashville with
Bob Johnston (who has been nomi-
nated by Bill Gavin for a “Man of the
Year” award). Dylan is set to return
to Music City soon to complete an LP.
This information seems to be in direct
conflict with a recent “Variety” article
stating that John Simon is cutting
Dylan. The information in this column
is, however, the latest and most up-to-
date that we’ve been able to get from
Columbia’s publicity offices both here
and in Nashville.

Cash Box, November 25, 1967

Variety, November 8, 1967

New Dylan Film

Bob Dylan is currently in his
Woodstock, New York, home
working on editing a new film of
his second English tour shot by
Robert Pennebaker. Neither
Pennebaker, who shot and pro-
duced “Don’t Look Back,’ or
Dylan’s management have as yet
set a release date for the new
film.

Rolling Stone, November 9, 1967

Fast Fold of Dylan Pic;
Hippie Hit Dies With
Times Square Sex Trade

Though the Cinematheque on
42d St. between 6th and Tth
Avenues has had some success, a
recent attempt to move over a suc-
cessful “hip” film to a Times Sq.
unit which usually unspools sex-
ploiter product has met with ab-
ject failure,

Film was the Bob Dylan docu
“Don’t Look Back” (Leacock-
Pennebaker), which finished a
good first run date at the city's
34th St. East and was then moved
over to the Pix Theatre, one of
Times Sq.’s sexfilm palaces. First
day’s run was so poor that man-
agement (Brandt) brought in two
sex films the following day. The
triple bill played a week until the
Dylan film’s contract was up and
it departed unceremoniously.

The booking was done on such
short notice that there was no ad
in the N. Y. Times for the first
day’'s run, and this too might have
played a part in the unsuccess.
It’s also pointed out that “Don't
Look Back” likewise lasted only
a week at the 8th St. Playhouse,
which was daydating the move-
over run with the Pix.

Variety, November 8, 1967

Dylan in Dixie
for a Disc Date

That lately invisible folk singer, Bob Dylan, is being

seen again. He travels to Nashville today to record eight
songs for an album Columbia Records will release Jan.
1. Dylan has already cut 11 songs at the country and
western studios in Tennessee. He will make his final
: selection from the total.
. Although the sessions
have been closed-door, Dy-
lan was spotted slipping in
and out of town. He is,
they say, no longer gaunt,
but actually overweight,
He's sporting a fresh
growth of Lincoln-type
whiskers and a Menno-
nite-style black hat.

The onetime folk-swin-
ger has been holed up in
his house in Woodstock,
N.Y,, ever since his motor-
cycle accident in August,
1966. Mpysterious rumors

Dylan — 1966

. have been dégging his doorstep. Had Dylan been

disfigured? Had he had brain surgery, leaving him
unable to compose? Had he been rewriting an anthology
of his pieces, called "Tarantula"?

Some of the mystery is now cleared up. Those who've
seen him say Dylan looks fine, the only drastic change
in his appearance being the beard. Peter, Paul and Mary
have released a single called "Too Much of Nothing," the
first of his new work to be expesed, while Lester Flatt
and Earl Scruggs just recorded another Dylan song,
*Top of the Flood."

The latest Dylan sound is a retreat to his earlier work.

" These songs are more musically and lyrically structured

than the ones in his last two albums.

Columbia has no plans for releasing a single—why
should they? Because there's no doubt that this new
compilation will find its way to the top of the charts.
Dylan's stature hasn't dwindled in more than a year of

absence from the recording and performing scenes.

The Los Angeles Times, November 20, 1967
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Bob Dylan
Alive in
Nashville;

Work Starts
On New LP

A bearded Bob Dylan is alive,
well, and recording in Nashville,
having finally emerged from his
retreat in Woodstock, New York.

In the first two sessions at Co-
lumbia’s country and western
studios, in Nashville, Tennessee,
Dylan has recorded three songs:
“The Drifter’s Escape” (a Kafka-
esque tale about a man on trial
for nothing); “I Dreamed I Saw
St. Augustine,” and “Frankie Lee
and Judas Priest.” The first two
are between three and four min-
utes long, and the last just over
five and a half minutes.

An authoritative source says
the feeling of the songs is close
to that of Highway 61 Revis-
ited. Dylan’s voice has a fuller
sound, says the source, and he is
trying to “sing” the tracks, not to
chant or talk the lyrics. All are
done in a middle tempo, and the
backing musicians are all from
Nashville.

Producer Bob Johnston, who
did Blonde on Blonde, and High-
way 61 is pleased with the work
so far, as are Columbia execu-
tives who have set no release
date but want the album out as
quickly as possible.

A session last week was
planned to complete the album.
Columbia has other Dylan songs
in the can, but since he is back
actively writing and recording, it
is every doubtful that they will
be released.

Lester Flatt and Earl Scruggs
will soon be releasing “Top of
the Flood,” a song Bob wrote re-
cently especially for the blue-
grass group.

No one but musicians and tech-
nicians have been allowed into
the studio, but Dylan has been
seen in public in Nashville. The
beard is a chin and jaw line bush
that makes him look like Abra-
ham Lincoln, garticularly since
his hair is shorter and he is
sporting a black, Menonite-style
hat. He looks well, say those who
have seen him, and his motor-
cycle accident in August, 1966,
has left no visible scars or other
damage, as was rumored in the
press.

Rolling Stone, November 23, 1967
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TODAY'’S [m? PROGRAMS

Highlights

10:00 p.m—11 Pat Boone ll Hollywood; Julie Lon-
don (C).

10:00 p.m.— 4 Dean Martin Show; Cyd Charisse ().

10:00 p.m.— T Good Company; Dr. Speck (C).

(31) Report to the Physician
(47) La Condenada
10:30 (5) Alan Burke: Arthur Sylvester, for-
. mer Assistant Secretary of Defense
for Public Affairs, guest (C)
(7) @ WHAT ]S BOB DYLAN REALLY
LIKE?: With Murray the X., Spider
John Koerner and Joe Cavallaro,
friends of the folk singer (C)
(31) Community Action
10:35(47) Pumarejo Buenas Noches
11:00 (2, 4, 7) News Reports (C)
(D) @ THE FLICK: “Trapeze” (1956),
Burt Lancaster, Tony Curtis, Gma

I.:..p.n.— 9 Firing Line With William Buckley;
Ralph Schoenman (C).
10:30 p.m.— T What Is Bob Dylan Really Like (€).
{Other outstanding shows In bold facel
Color—(C) Repeat—(R)

The Daily News, November 16, 1967

B NEWSFRONT, (1 hr.)

10:30 @ ALAN BURKE. (Color, 45 mins.)
WHAT IS BOB DYLAN REALLY
LIKE?—Guesls: Murray the K, Joe
Cavallaro, Spider John Koerner.

11:00 € € €@ NEWS, WEATIHER, SPORTS
© MOVIE-—'"“Trapeze.”
B N.J. SPEAKS.

Newark Star-Ledger, November 12, 1967

A CEXTE TN

Peter, Paul and Mary sing
a new Bob Dylan song
called “Too Much of Noth.
ing” (Owarf, ASCAP). Phil-
osophy with a gritty beat
{Warner Bros. 7092).

Record World, November 18, 1967

PETER, PAUL & MARY—TOO MUCH OF NOTH-
ING (Prod. Albert B. Grossman & Milt Okun)
(Writer: Dylan) (Dwarf, ASCAP)—Dylan wrote this
new folk rocker and the trio performs it for all
it's worth and the result has to be another top
.winner for them. Clever, driving blues arran e-
ment compliments the trio to the fullest. Flip: *
House Song” (Pepamar, ASCAP).

Warner Bros. 7092

Billboard, November 18, 1967

The New York Times, November 16, 1967

10:30 P. M.
5 Alan Burke Show
7 What Is______ Really Like?:
Dylan is discussed (C)
31 Community Action
47 News

Bob

The Record, November 16, 1967

UWhats On?

1967

Andy Williams, Barbra

and TC8

Paul Revere and The Raiders, Bob Dylan.
They're all going places! (all kinds of places)

On COLUMBIATC4

WORLD'S LARGEST TAPE CARTRIDGE LIBRARY
MUNTZ STEREO CARTRIDGES, INC.

TAPE CITY, U.S.A.

4230 VETERANS HWY., METAIRIE, LA. PHONE 888-2505

Streisand,

Columbia® is proud to
offor the world's
outstanding recording
arlists on continuous
loop 4-track and 8-track
stereo tape cartridges.

Take-along pleasure for
people on the move.

No matter how they
go—plane, boat, car—
or in the comlort

of home.

A most glorious roster of
stars is waiting 1o ontortain
¥ou...in breathtaking stereo fidelity.
On Columbia TC4* and TC8".

The Times-Picayune, November 30, 1967

Barry Farber and his guests
(ABC-TV) devoted themselves to
the question: “What Is Bob Dylan
But after hearing
him, Murray the K. entertainment
manager Joe Cavallero and Spider
class-
mate, the controversial folk sing-
er still remained a puzzle to me.

Really Like?”

John Koerner, a former

The Daily News, November 18, 1967

sy 1
N CINEMATIC
TRUTH TELLING!”

“AN ABSORBING -
FILM! A SPECIAL
HIP FUN” i

~New York Times

DON'T TRUST
ANYONE OVER

30 UNLESS

HE HAS SEEN . . .

BOB DYLAN
“DON'T LOOK BACK"”

with san Franciscos own  JOAN BAEZ

-

—Time Magazine

TOMORROW “HT NI

The San Francisco Examiner, November 30, 1967

PETER, PAUL & MARY (Warner Brothers 7092)

this smash outing. Flip:
Stookey, Bannard]

Too Much of Nothing (2:30) [Dwarf, ASCAP-Dylan]

Blues in a folk manner with plenty of funk make up the Peter,
and Mary follow session for “I Dig Rock and Roll Music.”
lively handling and unique stylings that have characterized the trio make
for a terrific impact on the pop scene. Look for heavy sales action on
“The House Song” (4:16) [Pepamar, ASCAP-

Paul
The side’s

Cash Box, November 18, 1967

The Truth About Bob Dylan

A group known as TACT
(Truth About Civil Turmoil) has
a new theory about the origin
and prominence of Bob an,
according to an_article in the
Berkeley Barb. A filmstrip
titled “The Hippies,” with taped
sound accompaniment was_pre-
sented to members of TACT two
weeks ago by Los Angeles adver-
tising executive Ken Granger.
Granger edited and wrote the
script for the filmstrip which con-
tains a segment on Bob Dylan.

“Bob Dylan, according to CBS
Vice President Clyde Davis, is
the leading cultural force among
young chople today. This is the
same Bob Dylan whose record-
ing ‘The Times Are Changin’

made questioning the Amencan
concept of s the ‘in’
thmg to do, and ‘Rainy Day Wom-
an’ (whlch any junkie knows is
a marijuana cigarette) are best-
sellers with hundreds of thous-
ands of young record buyers.
“Bob Dylan was an obscure
songwriter,” Granger’s script
continues “until he signed a con-
tract at Columbia Records. The
man responsible for Dylan’s con-
tract at Columbia was John Ham-
mond. It isn’t surprising that
John Hammond would be inter-
ested in Dylan’s brand of culture
for Mr. Hammond, according to
official United States Govern
ment records, has made
a party to at !east seven Com
munist fronts.

Rolling Stone, November 23, 1967

The folks at Newport
would like to
blow your mind.

R—————

IOAII BAEZ - DONOVAN - BOB DYLAN - PETER, PAUL & MAR‘{

RN S T R O S

EXCLUSIVE ENGAGEMENT AT THE REGE CY
Foytons s

The Village Voice, November 23, 1967

Richie Havens has a set of new Bob Dylan songs

civen him by Dvlan on tape with Dylan singing 21l

vocal paris. None has been recorded vet . . . Dono-

yan'c Now Varls aancort will ho recnrdod faran T P
The San Francisco Chronicle, November 8, 1967

JOAN BAEZ

BOB DYLAN

FESTIVAI. 3

A FILM BY MURRAY LERNER - Filmed at

STARTS WEDNESDAY, NOV. 15 AT THE CINEIVIA

Newport is an oasis of beautiful music —and beautifil péople. s

"FESTIVAL!" jOAN BAEZ: BOB DYLAN- PETER, PAUL & MARY - DONOVAN

lUDYmLLllS IIIEBI.DOI.FIILD PAUI.BU'ITER}'[ELDBLUISBAND SOIIHOUSE THEODORE BIKEL: ODETTA - MIMI & DICK FARINA
Off S " BUFFY SAINTEMARIE - SPIDER JOHN KOERNER |

~<CINEMA.....

UCLA Daily Bruin, November 17, 1967
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Exclusive! Nick Jones listens to seven secret

HE name of Bob Dylan will shoot

2 glint into any eye with an ear

for the good things. Although now it
may swell a sad tear—for Bob Dylan
has been slowly solidifying into
1967"s greatest legend since he broke
his neck in a motor cycle accident
nearly 17 months ago. Where is Bob
Dylan® Why such a mystery shroud-
ing his activities® Has he made any
records? What's happening?

snpostin

g some
I week
Bob Dylan
a bt

& although
made is not
i ere and
sounding
heard were
although
fimished

to be

aily get into what
n points that
ese . Inually
t of change in
I mean you

there has been qui
Dylan’s musical

hear these traci say. " Wow,
they're weird " Tt are also too much
They doat really sound like anything
much Bob has done before. ;

SWAYING

Overall Dylan has lost some of the
cruelty and cymicism from his voice—the
hard edge sounds as though it has been
gently rounded off

This is pretty apparent in ~ Please Mrs
Henry,” which is really a swaying
“ Ramny Day Women " kind of thing on
which Bob Iv slurnng the building
Tyric ¢ toward the end of the num-
ber. when the song t an increas-

aterial varied quite
very friendly with
v've been
- e together.
} ten into Dylan’s newer work.
one or two tracks the gentle bal-
sound of country music wafts
h the aching Dylan landscape and
definitely giving Bob some new
ideas for the structure and progressions
in his songs and is certainly adding a
more dodic di H pretti
to his overall direction.
It goes without saying that Dylan has

an atomic soul. If it's a happy song Dy-
lan bubbles knowingly and if it's a blue
song he reaches deep, ecstatically so,
Jl: il his blues soar beautifully into the
sky

This 1s delightfully delicious Dylan
discovering new paths without veering
around sharp corners, leading us with
shining thoughts into a new world.

He's still alive and well. To hear these
new numbers is reassuring — we must
all pray that it will not be another year
before Dylan’s new works are completed
and released. The titles of the other six
tunes are “If Your Memory Serves You
Well” *“Ride Me High,” "1 Shall Be
Relieved,” *“Waters Of Oblivion,”
* Tears Of Rage,” and “ Mighty Quinn.”
Whether we're ready for them yet, is
of course, another question.

Why no release date
for Bob’s new film?

NEW YORK. TUESDAY

BOB DYLAN has returned to the recording
sceme. Completing 2 l6-month, self-im-
posed exile during which he recuperated
from a broken nmeck after a motor cycle
sccident, the new Dylan made an unpubli-
cised fiight to Nashville last week where

recorded three sides for an imminent

he re

singles release. IUs the first session for Dy-
lan in over a year and 2 half and the first
remewal

contract  with

in W
with his
carly in
to the

nvitations t
earler by a
two armed

the sesswon

prevailed and no one was admitted
Josed session, which was reminsscent
undertaken m years
gone by m the m die of the night
~ The pew Dylan. seen later briefly in the
n» Nashville. was sporting an
shorter hair and a wide
brimmed hat A few hours later. Dylan and
Grossman flew back 1o New York as quietly
23 they had come No word of the visit was
reporsid in the Nasbuille press The new
Ze - apsd Columba spokesman, i due

P
shorrly
DYLAN FILM
B e ———
ew to Britain last
B drawn On any Ques
v'a future and said he
4 10 aSnswer any questions

The MM questioned Grossman about the
Dylan documentary film. Don't Look Back,
which has been widely shown in America
But Grossman could give no hope of a Bri
tish release date

* The film was shot by Don Pennebaker,”
he sard, “and he takes care of it. We don't
handle it so | can’t tell you when it will
be seen here.”

American Dylan followers seem to be in
a much more fortunate position than their
British counterparts for the news from
Dylan’s Woodstock (New York) home is that
he's editing a second film which was made
on his second British tour.

A! Grossman was equally negative when
asked if there were any plans for Dylan to
tour this country

WHEEL LOCKED

knowledge he has

est of my

n for coming over here. No plans that
he's expressed to me” You know he's re-
overing from this accident so he hasn't

en working at all He was riding his

notor cvcle when the back wheel locked
and he was thrown off. Yes he really broke
ms neck
Meanwhile the vexed question — Will
f er see Dylan’s Don't 1ook

smains unanswered The MM's
nfor n was L agent Tito Burns, who
handled the last Dylan tours, has the rights
to local distribution

But at press ume Burns was unable to
answer the MM's questions sbout whether
the film has been passed by the censor or if
there is a chance of an elrly shawing

THE MM'S VIEW IS THAT THESE
QUESTIONS SHOULD BE ANSWERED AT
ONCE. THE MM FEELS THAT DYLAN'S
THOUSANDS OF LOYAL BRITISH FANS
SHOULD GET A CHANCE TO SEE THIS
FILM. NOW!

o
DYLAN: for seventeen months ' prisoner * of a broken neck.
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Melody Maker (UK), November 4, 1967
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New Dylan Album
Sﬂ" Not Finished -

R S Rﬂlph J. Gleason

OLUMBIA won’t have its new Bob Dylan album

2. ready for Christmas as was originally planned.
The LP is not yet finished. Neither the art work nor
the.Jiner notes have been completed and there is a
possibility that additional sessions will have to be cut
to eomplete it.

' ’ﬂeanwlule, those who have heard the tapes say
that-Dylan is more de:gly into the sound of his own
voice as a singer o is LP and that the over-all
sound leans toward counfry and western.

- In New York on January 20 there will be a me-
morial program for the late Woody Guthrie at Car-
negie Hall at which there is a possibility that Dylan
wul appear.

« /If he does, it will be his first public performance
s!nce his accident.

*
DYLA.’\ in his own Camegle Hall debut several
years ago, read a “Poem to Woody” as part of
the program.

The Guthrie program will be hosted by Lee
Hays of The Weavers (an old associate of Guthrie s)
and.will include Pete Seeger, Judy Collins, Odetta
and Richie Havens.

Millard Lampell, also an old associate of Guth-
rie’s, is putting the sho“ together and there is a pos-
sibility that Will Geer, who was in the Guthrie me-
morial concert here, will also appear.

Dylan’s film, “Don’t Look Back." which is still
appearing locally after more than six months’ run,
wﬂ!bepubhshedasaBa.’ﬂanune Paperback 1y
nekt;year with the compiete transcript and the Iyrics
of the songs.

The San Francisco Chronicle, December 15, 1967

‘New Dylan Record
Expected Next Week

Ralph J. Gleason

OLUMBIA EXPECTS to have the new Bob Dylan
album out next week.

‘Title of the package is “John Wesley i
and Dylan performs on it without electric instru-
ments, playing the acoustical guitar himself.

The album is the first new Dylan performance

- in over 16 months since his accident.

* * *

QDYLAN IS ALSO expected to make his return to
public appearances January 20 at Carnegie Hall
. when a group of folk singers, including Pete Seeger,
Lee Hays and Judy Collins ,gather to pay tribute to
the late Woody Guthrie. In his own first Carnegi
Hall concert several yea.rs ago, Dylan read a leno'th)
“Poem to Woody” which has never been recorded.
There are twelve funes on the new Dylan al-
“bum. Titles are: “The Drifter Escapes,” “I Dreamed
I Saw Saint Augustine,” “The Ballad of Frankie Lee
.-and Judas Priest,” “All Along the Watch Tower,”
“John Wesley Harding,” “As I Went Out One
Morning,” “P:ty the Poor t,” “I Am a
Lonesome Hobo,” “The Wicked Messenger,” “I'll Be
“Your Baby Tonight,” “Down Along the Cove” and
*Dear Landlord.”
=+ Dylan recorded the album in Nashvilie with a
drummer, a bass player plus a country steel guitar
on two songs.
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'!'be first new Bob Dylan al-
bum in 16 months is expected
tg be released within the next
two weeks.

“The album, “John Wesley
Harding” will be the first re-
cording the folk singer has is-
sued since he suffered a broken
neck in a motorcycle accident.

‘Mr. Dylan is considered one
of the most creative and talent-
ed representatives of the folk
music boom. The folk singer,
composer and poet has at-
fained immense popularity, es-

y among teen-agers. He
composed over 200 songs,
geuerall written in country
style and constituting preach-
ments against war, racial in-
tolerance and poverty. De-
scribed as “an angry young
man with a guitar,” he
been compared to Tom Paine,
Huck Finn, James Dean and
Yévgeny Yevtushenko.

Expected to Be Killed

‘In, the motorcycle accident
near his home in Woodstock,
N. Y., Mr. Dylan hurtled
though the air off the side of
the road. Later he told a friend
that he thought surely he was
going to be killed.

I saw my whole life pass in
front of me,” he said.

He had suffered a broken
Wher hedicappeared muto| I
en he in
weeks and months of convales-
ence, rumors began to pile up
like wreatbs on a grave: He
was dead; he was disfigured;ja
he had lost his voice, his hair,
hi$ mind. When a reporter

Bob Dylan A lbum,Coming Soon,
First in 16 Months Since Crash

By ALFRED G. ARONOWITZ

as|his return to the music business

finally succeeded in knocking
on his door to ask for an inter-
view, Mr. Dylan laughed and'
told the reporter all the rumors;
were true. !

Mr. Dylan is coming back on,
tiptoe. He himself asked that!
there be no fuss. He did more’
than ask, he demanded. Ac-
cording to Mr. Dylan, before
he would sign his new contract;
with Columbia Records, he had’
a prohibition against any ad-;
vance publicity written into it.

Name on Single Record

He started going to Nash-
ville — he likes to use musi-
cians who work there — to
record “John Wesley Harding”
more than a month ago. By
that time, he had already made

by proxy. He had written a
song called “Too Much of
Nothing,” which was recorded
by Peter, Paul and Mary
and released as a single, with
no more fanfare than his name
on the label as the composer.

“Too much of nothing can
turn a man into a liar,” the
song goes, “it can cause some
men to sleep on nails and other
men to eat fire. . . .”

Mr. Dylan is making his re-
turn as simple as his lyrics.
He’s also retuyming to the
acoustical guitar.

In “John Wesley Harding”
he sings his new songs without
his usual electrical accompani-
ment. Behind him there is only

a bass player, a drummer and,
on two songs, a country steel
guitar.

The New York Times,

December 23, 1967

well as his 2-record set

(klshllgj Holland

The entire Bob Dylan catalog is selling tremendously in
the low countries, especially “Bob Dylan’s Greatest Hits, Vol. 1, 2 and 3,” as
“Blonde On Blonde.”

Cash Box, December 16, 1967

The San Francisco Chronicle, December 29, 1967

DYLAN FILM TO BE SHOWN

AMERICA's Country Joe and the Fish are flying

in for the mammoth five-day Christmas Fes-
tival at London's Roundhouse, during which the
Bob Dylan film, Don't Look Back, will be shown
for the first time in Britain.

The festival is being run by the Circus Alpha Centouri
which has been formed to promote avant garde pop music,
theatre and the arts generally

The Christmas Festival
opened yesterday (Wednes
day) with a Kaleidoscope
O7 Word Music.

Tonight (Thursday) is
Folk And Blues with Bert
Jansch and the Pentangle,
John Renbourn, Dorris Hen-
derson, Al Stewart and
Country Joe and the Fish.
During the evening the
Dylan film and the Mick
Jagger - Marianne Faithfull
Oscar Wilde film are
scheduled to be screcned.

Melody Maker (UK), December 23, 1967

Singles:

Too Much of Nothing, Peter, Paul
and Mary (Warner Brothers 7092)

Bob Dylan wrote this song, pre-
sumably for Peter, Paul and Mary.
It opens with a country blues harp
and uses a country and western gui-
tar in the background, probably

(Prod. Bob

FLATT & SCRUGGS—DOWN IN THE FLOOD

Johnston) (Writer: Dylan) (Dwarf, ASCAP)—Folkser
Dylan’s blues, rhythm material which serves as a
Scruggs should fast carry "mn up the country chart and spill over into
the pop markets. 44380

Bob

otent entry for Flatt &

Dylan's influence. The choruses are
very much PP&M choral pieces. The
group has a difficult time breaking

Billboard, December 9, 1967

away from their sacharinne folk
style into Dylan’s, but it is definitely
Dylan’s song. It is also the early sign
of what's coming from Dylan in
Nashville and a very good one.

Down In The

Rolling Stone, December 14, 1967

FLATT & SCRUGGS (Columbia 44380)

Flood (2:19) [Dwarf ASCAP-Dylan]

What with the success of their recent “California Uptight Band,” Lester
and Earl should be back on the turntables in short order as a result of
“Down In The Flood.” The funky, throbbing sound should see more twin-
market action for the boys. No flip info available at this time.

Cash Box, December 9, 1967

alive, well and
producig mausic agaia, the qu.
ity of w dl

e e

As a follow-up to their U.S.

FLATT &

DOWN IN THE FLOOD (Dwarf, ASCAP)
SCRUGGCS—Columbia 4-44380.

A Bob Dylan tune here for the country fans and maybe even
the pop fans. The fellows sound great.

smash, “I Dig Rock And Roll
Music,'” Peter, Fasl and Mnary
have recorded @ mew Dylan song.
““Too Much of Nothing.”” Country
aingers Flatt and Scruggs” latest

a
Dylan, "'rop Ot The Flood."”

New Musical Express (UK),
December 2, 1967

Record World, December 9, 1967
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Manfred
hopes for

Dylan hit

MANFRED MANN have recor-
ded a new Bob Dylan song as
their next single.

The song “The Amazing Quinn"’
will be released on January 12,
with “ Up The Junction” as the
B side.

SINGLE

A spokesman for Philips Records
told the MM : ‘““ Manfred Mann
had recorded ‘ Up The Junction’
as their single. It's a very good
number and could be a hit. But
Dylan’s manager Al Grossman sent
a tape of some Dylan songs to Bri-
tain, Manfred heard this one and
decided to do it as their next
single.

“ After all, ‘ Just
Like A Woman’ was
a Dylan song and
was a big hit for the
Manfreds.”

Grossman sent a
tape of half a dozen
new Dylan songs to
Britain.

The tape featured
Dylan singing the
songs, but only in
demo form.

They were not
finished recordings
suitable for release.

@ MANFRED

Melody Maker (UK),
December 30, 1967

PARIS

CBS is promoting a “Psychedel-
ic” album made up of recent hits
in its Gemini singles series and in-
cluding tracks by Scott McKenzie,
the Byrds, Bob Dylan, Aretha
Franklin, Georgie Fame, the Mob
Grape and Simon and Garfunke!

Billboard, December 2, 1967

SO & GARFUTKEL : FYET [T+ B0B DYLAYY : MOST LICELY YOU B0 YOUR WAY D114 60 MIELES.
BYRDS : DY FREFD - LES BLIGH  CONTT COVE K TO 1. MOBY GRVE QPP CARL OOUBLAS
& THE 65 STRPPEDE : SOMETHI FUR NOTHITS-LES SEUER

P11+ ARETHA FRATKLEY: TAKE ALOCKUTTLE RGHARD : TUTT FRUTTL+

CBS PR 11 (France)

DECEMBER

1967

HAT do you

think when

you first

hear a NEW

Bob Dylan

song, sung
by Bob Dylan? For me, and
most other Dylan admlrers.
it has been 18 months since a
batch of new songs came out,
so the experience is becoming
rarer and rarer.

Upon hearing that Feld-
mans Music had received a
batch of new Dylan material
from the States, and reading
an article on them by Nick
Jones, I decided to try to
listen to them, and transmit
my thoughts and impressions
to you. Especially as Feld-
mans stressed adamantly that
the new Dylan sides were
strictly demos, and definitely
NOT intended for release in
LP form or any form, for
that matter. They had, Feld-
man’s declared, been sent
over by Al Grossman to sell
to other artistes.

SIMPLIFIED STYLE

Here are the tracks — and I must
thank. Feldmans, and- Ronnie Beck
especially, for the kind co-operation
showed me.

The first impression of almost every
track is that Dylan has simplified his
style and veered over (strongly in
some cases) to a gutsy country and
western influence. Although the lyrics
are not as Steinbeck-inclined as some
of his earlier material, traces of the
books Bob has read ‘seep through.
The biggest influence—if “.nfluence”
is the word to use, although
“medium” is probably more appro-
priate — is Johnny Cash. Certainly
the Cash image of a big, tough, hard-
drinking, deep-voiced philosophical
cowboy comes across strongly, and
it is easy to imag.ne how the much
more ethereal Dylan would find this
an appealing medium with which to
put over his lyrics. (As of course
he started using the basic rock 'n’
roll beat some years ago).

'MEMPHIS BLUES AGAIN’

“Million Dollar Bash” seems to be

basically a semi-talking country
blues, with a repetitive chorus that
immediately strikes one as being
very Buddy Holly-ish. The basic con-
struction of the song is similar to
“Memphis Blues Again”.

“Yea! Heavy And A Bottle Of
Bread” has an insistent guitar riff
and builds along strongly. Amusing
lyric and a decper vocal than we're
used to from Bob.

“Please Mrs. Henry” is one of the
best. What sounds and reads initially
like a drinking song, but ‘with more
sinister undertones. A woodwind in-
strument — I think it’s a penny
whistle — has a nice phrase and this
quizzical song is very very interest-
ing.

STRICT DELTA BLUES

“Down In The Flood” sounds basic-
ally like a strict Delta Blues, with a
mellow sound and a plaintive quality
running through it. A piping organ
adds to the effect. In fact the back-
ings on most of the tracks contain
guitar (the most prominent in-
strument always), orgam, piano and
a variety of odd sounds added for
the effect.

“Lo And Behold” is Johnny Cash-
ish, features a church styled organ
and has a prominent deep-voiced
vocal backing (sounds VERY Johnny
Cash), and a gospel feel to the whole
song. It moves along ponderously
and the semi-talk vocal is effective.

“Tiny Montgomery” — you can’t
help thinking of “Big Bad John”
when you hear this one. A kind of
country-based truck-driver sort of
song, with strong guitar chords and
an _organ build-up. Another strong
lyric here.

MOVING ORGAN WORK

“The Wheel’'s On Fire” is a slow
emotional blues. Reminiscent of “St.
James Infirmary”, re are some
great Salvationist drums and vocal
crescendos. A poignant item and
ever-so-slightly like “It Takes A Lot
To Laugh”, with moving organ work.
If you care to look even a little
under the surface of this song, it
could emerge as a send-up of all
the Procol Harum type of songs —
but then who knows when Dylan is
sending-up and when he is scnuus
— viz, his last concert tour.
from this song goes * Best noul‘y
my next of kin, that this wheel shall
explode.”

On “You Ain’t Goin’ Nowhere”
there’s a solid beat and much more
C & W slants than the last track.

The dogs wer

scores.
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The owls were sounding at the door;
The summer was surrounded
By commercials, lemon drinks and cricket

We crept into a wasted corner,
And stayed there until somebody struck

NEW DYLA

Reviews of ten new songs plus the resvults
of the recent ‘Dylan Poem’ competition

Clickety sounds from the drums, and
a kind of prairie “by the camp fire”

period of eight weeks. Every poem
was carefully given an appraisal on

sort of sound — again si icity is
the keynote. :

“I Shall Be Released” has a slow
falsetto-type feel about it, and of all
the tracks this sounds the least like
“The-Dylan-We-Know-And-Love”. The
basis of the song is very Impres-
sions-y and now and then Curtis
Mayfield style guitar intrudes. His
vocal is almost unrecognisable but
the lyric is good.

“Too Much Of Nothing” is already
a big American hit for Peter, Paul
and Mary — but if you’ve heard that,
don’t think that the way Dylan sings
it is similar. It’s not — Dylan's ver-
sion is an emotional vocal workout,
with ethereal lyrics and a very good
tune. Slow-ish, and the “Say hello”
phrase repeats itself a lot — the
same phrase that he has used be-
fore in other songs. One line reads:
*. .. When there’s too much of noth-
ing, nobody should look.” Certainly
one of the best on the tape.

Ten new songs altogether — and
stars interested in them include
Manfred Mann, Paul Jones, Julie
Felix, P. J. Proby and Gordon Waller.

STEREO DlFFERENCE

merit. t—all in fact
— of you saw through the “A la
Dylan” tag and just wrote modern
poetry which was mostly extremely
good. The general standard was ex-
tremely high (I'm sorry if I sound
like a schoolmaster) and only a few
readers copied Dylan lines . . . many
of you sent more than one poem
and all of these were read and the
best one sorted out. It would be im-
possible to go into the kind of de-
tailed analysis which I should like
to, for reasons of space. Suffice it
to say that the thoughts and images
which most of you have, are fan-
tastic and enough of you found the
words and phrases to produce some
enjoyable — and in some cases in-
spired-modern poetry.

RUNNERS-UP

The outright winner was Mick
Johnson, of Nottingham, who sent
several poems — the one which we
thought was best was “The Romance
Of A Faded Bookworm” and this is
printed in its entirety below. He gets
the poster. Runners-up, get no prizes
(sorry kids!) except this mention
in the RM, and the knowledge that
several experts believe their poetry

I the
other week Lhat a friend of mine had
a copy of “Highway 61 Revisited” in
stereo on e American Columbia
label. As my copy is mono I
borrowed it, to find that there are
some considerable differences in the
mixing. Especially on “Ballad Of A
Thin Man” where much more back-
ing. can be heard — plus a soulful
wail at the end! But the most
surprising difference is that “From
A Buick 6” is a completely different
version, different backing and even
some of the lyrics are not on the
British mono or stereo versions, or
the US. mono version. Strange. . . .

POEM RESULTS

Any other new songs of Bob's
which turn up here;, plus any news
of actual record releases on CBS
will be published as soon as we
acquire the information.

Now — the results of the Dylan
Poem Competition. Altogether there
were close on seven hundred entries:
far more than I, or any other mem-
bers of the Record Mirror staff an-
ticipated. Every. poem was read and
re-read by several judges over a

e feeding in the basement,

has great potential. They are: Mr. J.

d of  Pontefract, Yorkshire;
Don Kelly, of Kilmarnock, Scotland;"
Clive P. Thomas, of Teignmoulh.
Devon; Don Faulkner, of Broms-
grove, Worcestershire; Charles Mar-
lowe, of London, S.W.7; R. Whitaker,
of Whinmoor, Leeds; Mr. T. Sanders,
of King's Norton, Birmingham;
Richard Chamberlain, London, S.W.6.

MOST AMUSING

‘The- poem which gave us all the
most laughs was sent by Paul Bar-
rett of Penarth, Glamorgan. I've
printed it in the hopes that you may
find it amusing.

NORMAN JOPLING

The meat eating Teddy Bears
Have broken all my toys;

Eaten all my sandwiches,
Taken my music, left me noise.

‘The message on the telephone
Needed a rock ’'n" roll beat;

So now I have pumpkin pie and
toothpaste;

And music I can eat.
Paul Barrett

‘Romance Of A Faded Bookworm’

The doves cooed in the barnyard

And the mute could hear the sound;
Of a TV documentary,

Then the taxmah came around.

We hung a notice on our doorway

“Please don't wake the cats™;
Then made love while reading latin names

For animals and bats.

We swept his questions sideways,

Laughing at sophisticated Yen poetry,
With the meanings creeping through.
But we couldn’t work it all out
So we spent the hours between;
Playing at young lovers
Or non-existent kings and queens.
In a hazy shade of laughter
And a mood of royal mirth;
But a sparrow sang too loudly
And brought us back to earth.
Have you ever laughed at Shakespeare?
Well we did for a while;
And the pictures in the pages
Made us roll around and smile.
Then | asked what she was writing,
But she wouldn’t let me lool
She just smiled and kept repeating
Little phrases from a book.
So | hummed a tune called “Sickness”
And it seemed to do the trick;
As she stopped the recitations
And took up painting bricks.
In a tiny back-street graveyard
That was three feet under corn:
With a yellow-spotted handkerchief,
The Goons and Round The Horne.

With our wandering talk-lies;

And though he didn't say "I know your

secret”,
We could see it in his eyes.
They were blackened with confusion,
And he ran off fit to burst;
While a lonely rabbit sauntered
And a crippled seagull cursed.
The village poet didn’t know it,
He was being accused;
Of being false in what he did
And of the words he used.
So they stood him up against the wall
And struck with one accord;
And left him with his poetry books,
Praying to the Lord.
Now you say you are a fan of his,
1 didn"t know before;
I've eaten with him many times
And slept inside his door.
Maybe if we pool the knowledge
That we picked up from his books;
I'll kiss you in the doorway, and
You can teach me how to cook.

MICK JOHNSON

Record Mirror (UK), December 9, 1967

Michael J. Pollard, whose
supporting role in
and Clyde” is a standout in
directed “Chappaqua”

in India. In the movie,

film.

“Bonnie

the film, and Conrad Rooks, who wrote-produced-acted-
into one of the year’s big art
house successes, have joined forces to make a movie
“Amithaba,” Mike will play
a hippie who gives up Haight-Ashbury for the banks of
the Ganges in search of the new religion which is call-
ing so many young people away from hippiedom.
“Chappaqua” was Rooks’ first movie and he fi-
nanced it himself. That won't be the case this time
out. Several distributors are anxious to bankroll the

A Party for the New Hero
Pollard threw a party recently for Peter Ustinov,

Ustinov “under

a.

whose latest play, “Halfway Up the Tree,” has made
him the newest hero of the flower children. On hand,
were Bob Dylan, in one of his rare public appearances
since his face-scrarring motorcycle accident earlier this
year, Andy Warbol, with his two new underground
stars, Edie Sedgwick and Nico Superstar, Rooks and
Pollard’s good friend Warren Beatty. Pollard feels ﬂmt
what’s happeni and

it in words that everyone will undersund. I won’t say
we dig him. It’'s much more than that. We respect

him.” They couldn’t have a better influence than Peter.

The Daily News, December 8, 1967
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New Dylan LP Held Up

NEW YORK—Bob Dylan re-
turned to Nashville recording
studios recently under hush-
hush conditions.

Columbia was expected to
release the package last week,
but last-minute problems
forced postponement of the re-
lease date.

Label made no official com-
ment on the album at all—and
that meant »o details, not even
a title.

It was learned by Record
World, however, that Col staff
and secretaries who heard the
album liked it. although, ac-
cording to one, it was “an
entirely different Dylan. His
voice has changed a great
deal.”

Dylan has not recorded for
over a year and a half—from
his July, 1966, motorcycle acci-
dent. although he re-signed
with Col quite a few months
ago after speculation that he
was leaving the label for MGM.

The first new Dylan song re-
corded in that time was the
recent Peter, Paul and Mary-
Warner Brothers wax, “Too
Much of Nothing.”

Peter, Paul and Mary are
managed by secretive manager
Albert Grossman, who also
handles Dylan and successfully
thwarted all attempts during
the past year by newsmen to
make contact with the secluded
folksinger.

COLUMBIA

NEWS

FROM COLUMBIA RECORDS

CBS Records Division

January 8, 1967

COLUMBIA RECORDS RELEASES '"JOHN WESLEY HARDING,"

BOB DYLAN'S FIRST NEW ALBUM SINCE HIS ACCIDENT

Columbia Records has released as an immediate special

""John Wesley Harding,' Bob Dylan's first new album since

Record World, January 6, 1968

First New Dylan LP In
172 Years On The Way

NEW YORK —- Bob Dylan’s first new
album in a year and a half is set for
release by Columbia Records this
week. Dylan, the pride of the folk-
rock generation, cut the LP in Nash-
ville under Bob Johnson’s direction.
The LP features all new material by
the performer-writer. Cover-art sports
three Indians witk Dylan in the mid-
dle.

The new LP is on the heels of Dy-
lan’s recovery from a motorcycle ac-
cident late in 1966. In March of 1967,
Columbia issued a ‘“Greatest Hits of
Bob Dylan” album. The label marketed
“Blonde On Blonde,” Dylan’s last non-
reissue collection, back in May of 1966

Cash Box, January 6, 1968

Columbia Issues
New Dylan LP

Columbia Records has re-
leased “John Wesley Harding,”
Bob Dylan's first new album
since his motoreycle accident
16 months ago. Last April, Co-
lumbia Records released a col-
lection of Dylan’s best-selling
singles, “Bob Dylan’s Greatest
Hits,” which reached the top of
the LP charts,

During his absence from the
active world of music, Dylan
has been composing songs in
his Woodstock, N.Y., home. He
traveled to Nashville to record
his new compositions for the
current album, hand-picking
the three Nashvile musicians
who accompany him. The album
was produced by Bob Johnston,
Executive Producer, Columbia
Records.

As one of the most creative
and influential figures in the
folk-rock-music field, Dylan has
attained near legendary stature
as a performer, and the appear-
ance of his new album has been
eagerly awaited by his many
fans.

A consistently Dbest-selling
Columbia artist, Dylan has re-
ceived gold records represent-
ing sales in excess of one mil-
lion dollars for three of his
albums: “Blonde on Blonde,”
“Highway 61 Revisited” and
“Bringing It All Back Home.”
His “Greatest Hits” album has
qualified for a fourth gold rec-
ord.

Record World, January 13, 1968

his motorcycle accident sixteen months ago. Last April,

Columbia Records released a collection of Dylan's best-

selling singles, '"Bob Dylan's Greatest Hits," which reached

the top of the LP charts.

During his absence from the active world of music, Dylan

has been composing songs in his Woodstock, New York, home.

He traveled to Nashville to record his new compositions

for the current album, handpicking the three Nashville

musicians who accompany him.

The album was produced by

Bob Johnston, Executive Producer, Columbia Records.
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Bob Dylan, Who, Al Hirt,
Charles Singers, Seekers,
Baja Marimba Top LPs

BOB DYLAN: “JOHN WESLEY
HARDING” (Columbia). Bob Dylan
has emerged from a year and a
half of silence and seclusion with
an album steeped in the American
folk groove, from its blues to the
modern country & western forms.
In this respect, he continues one
of the central lines of his previ-
ous songs. Backed by a small
combo, Dylan again taps his offbeat
vision for such numbers as ‘“John
Wesley Harding,” “All Along the
Watchtower,” “The Ballad of
Frankie Lee and Judas Priest,”
“I Am a Passionate Hobo,” “Down
Along the Cove” and “I’'ll Be Your
Baby Tonight,” latter two sound-
ing like pop hit material.

Variety, January 10, 1968

BOB DYLAN LP SMASH

BOB Dylan's new LP, “John
Wesley Harding," sold more than
250,000 copics in the first five days
of its release in America last week.

President of America’s CBS
label (Dylan’s record company)
said: “It's one the fastest
breaking records we've ever had.”

The LP is due for release
Britain in carly March.

Dylan, Back On
Pop Scene, Gets
Instant Gold Disk

Bob Dylan’s standing as a lead-
ing figure on the contemporary
pop music scene is still secure
despite his long absence as a re-
sult of a motorcycle accident
some 18 months ago.

Dylan’s first album for Colum-
bia since his resumption of ac-
tlvities, took off like an unleashed
metaphor, racking up 250,000 in
sales in less than a week and mak-
ing the LP, “John Wesley Hard-
ing,” eligible for an instant gold
disk,

There was considerable specula-
tion in the trade over whether
Dylan’s absence would cut down
on his market impact. The gen-
erations come up so fast in the
music biz, according to one line
of reasoning, that talent must stay
on top consistently or become ob-
solete.

Dylan’s influence, however, has
remained intact via regular per-
formances of his songs by other
artists: and: the steady sales of: his
previously released albums. . ti

Disc & Music Echo (UK),
January 20, 1968

Variety, January 17, 1968
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Bob Dylan.

JANUARY

The Byrds.

e
Buckinghams.

The Union Gap.

Taj Mahal.

Peaches and

They’re part of the
Columbia Rock Machine.

The Rock Machine never sleeps.
Night and day you can hear it
The beot is relentless

Because those at w

rk within it ore. ...

. | THEUNION GAP
vt P
| WOMAN, WOMAN

Peaches and Herh.
olcien Duets

ove Is Stronge

and "Two Little Kids."

The Contemporary Sound on
COLUMB A RECORDS =

Available at your favorite record shop

The Honolulu Star-Bulletin,
January 19, 1968

THENEW
.B0B DYLAN ALBUM IS HERE!

Dylan
Sings of
Lovers,

Losers

By ROBERT SHELTON

OHN WESLEY HARDIN
was a Texas gambler
and gunman of the
19th century, who, like

folk ..outlaws from Robin
Hood to Bonnie and Clyde,
befriended the downtrodden.

John Wesley Harding is the
title.song of a new album by
Bob Dylan, a Minnesota gam-
blcr,; musician and writer,
who; just as a lot of folk
heroes, startles, mystifies
and charms the poor as well
as the gentry. The album
(Columbia CL 2804; ' stereo
CS 9604), Dylan's first major
new;work since “Blonde on
Blonde” of October, 1966, is
quiefly revdlutionary, mark-
ing 4till another stylistic shift
and ' further  philosophic
change for the ever-moving
Vylan.

The new LP has a unity
that has not characterized
any previous album by the
26-year-old folk poet. Nearly
all the dozen songs are
linke into a pageant about
life's routsiders: gunmen, ren-
egades, immigrants, tenants,
saint§, hobos, drifter-con-
victs, lovers and losers. The
alienated have all gone to
register with Dylan, who
trcats them with considera-
bly more compassion and un-
derstanding than they might
get from our harsh and judg-
mental society.

L

' *

Ini the fabric of his own
life, }Bob Dylan has always
been!fascinated with the out-
sider, as if the writer were a
gardéher of the flowers of
evil.:As a' child, he was
drawn to a black-sheep rela-
tive Who worked in a gam-
blingscasino. Later, he was
morey;at home on the wrong
side 3:of his home-town’s
tracks than on his own side;
while"still later, he was ir-
resistibly drawn to- the reb-
e], the disenfranchised Ne-
gro,' the misfit in American
life. - ;

These alienated. types are
treatéd by the song-writer
with :more compassion than
has been in evidence in Dy-
lan’s Work since his “Times,
They Are A'Changin'” al-
bum. If the dozen songs here
can be treated as a unity,
you might say that Dylan is
trying to construct a religion
without a church, a world-
view -without a dogma, an
esthefic without a label. If
such a set of complex vi-
gnettes can be characterized
in a summary statement, Dy-
lan isisaying, or rather, ask-
ing: Who are we to judge
what(is right or wrong, who

A bearded Bob Dylan and friends

The alienated have all gone to register with him -

is respectable and who is the
outcast?

Although the album occa-
sionally grins with its writer-
singer's especial brand of
whimsey, this is a serious
work. With touches of rock
'n’ roll, country and Western,
blues and free-form material,
it remains primarily a folk-
music album. Although more
communicative and direct
than “Blonde On Blonde,”
the LP demands considerable
attention. You may expect
an initial let-down, in this
period of sensation-over-
whelming sensibility in mu-
sic, because it is so low-key
in mood and.tempo.

Ever the individualist, Dy-
lan has abruptly returned, if

only momentarily, to folk mu- -.

sic. It wil| be a delight to
watch some of the lemmings
of pop music stop 'short in
their tracks and try to guess
which way fo run now. It
will further amuse this ob-
server to watch the folk re-
actionaries who have be-
grudgingly accepted rock 'n’
roll, now start to do philo-
sophic pirouettes.

Of course, to evaluate a
Dylan, or a Beatles, album
solely on whether or not it
has a. predominating rock
beat is approaching youth-
music on its most puerile ba-
sis. Similarly, it'seems to me,
to try to evaluate Dylan in
the face of his mystique or
the mystique others have
built around him is succumb-
ing to adolescent standards.
Bob Dylan has been in vol-
untary seclusion since he re-
turned from a world tour in
July, 1965. The effects of a
motorcycle accident he was
involved in have been dis-
torted out of all realistic pro-
portion. Understanding the

information explosion better .

than many of its practition-
ers, he keeps quiet and keeps
generating news by doing so.

*

Not that Dylan doesn’t en-
joy playing his little games
of obscurantism. With char-
acteristic  slyness, Dylan
elected to add an extra “g”
to Hardin’s name. Perhaps,
suffering guilt after all his
years of singin’, talkin’,
mumblin’ and tumblin’ his
way through Great Plains or-
thography, Dylan has decided
to repay his debt to Ameri-
can spelling, The album cov-
ers, front and back, are also
teasers aimed at what he

knows is a curiosity cult. He
is’ photographed with two of
the Baul Singers of West
Bengal,: India, along with a
local workman.

On the back of the jacket
Dylan has written one of his
abstract essays that sound
like a fragment from his sus-
pended first book, “Taran-
tula.” And, inevitably, while
some of his songs are per-
fectly comprehensible, others
are clear on one level only.
They are still protecting the
writer's real meaning, and
therefore, feeling.

*

In purely musical terms,
the album strongly reflects
the relaxed singing of a star
who got away from the rat-
race of international concert-
giving and the enervating de-
mands of egocentric audi-
ences. His voice has that
warm and buoyant quality
associated with the best of
Nashville recording, where
the three sessions in Octo-
ber that produced this re-
cording obviously were held.
The understated backing by
three veteran Nashville side-
men is superbly relevant and
helpful. Behind nearly all of
Dylan’s albums, there is a
discernible  “‘ghost singer,”
whose recent influence seems
to be infusing the singer with
inspiration. Those have in-
cluded Woody Guthrie, Bud-
dy Holly, Ray Charles and
Chuck Berry. On ‘“John
Wesley Harding,” the ghost
singer is the late Hank Wil-
liams, “the hillbilly Shake-
speare,” who called himself
Luke the Drifter and ‘who
sang of mockingbirds and
SOTTOW.

x .

Here are a few thought-
starters about the songs on
the album. Since this will be
predictably one of the most-
discussed works of the sea-
son, let me throw these pre-
liminary thoughts on the fire:

“John Wesley Harding":
Built vaguely upon the
melodic structure of “Cotton-
fields Back Home,” this mod-
ern-day Robin Hood ballad
is appealing, but flawed. Al-
though Dylan pretends to
know more about freight
trains than 'quatrains, the
lyrics are annoyingly synop-
tic and should be developed.

“As I Went Out One Morn=
ing": A brilliant comment on
political commitment,. to a

melody reminiscent of both
“Old Tom Moore” and to
that Joan Bacz favorite,
“John Riley.” A conversa-
sational football for campus
activists.

“I Dreamed I Saw St.
Augustine”: A new mysticism
for Dylan, alternately reli-
gious and agnostic, in which
St. Augustine replaces the
union martyr, Joe Hill. Con-
sidering what each stood for,
this .is quite a philosophical
leap for the writer, although
he may leave many on the
old shore,. E 4

“All Along the Watchtow-

' er”: A surrealistic riddle stat-
ed in musically intense terms.
Perhaps it is only word-play
in view of its own epigram:
“. . . Many here among us
who feel that life is but a
joke...”

“Drifter’s Escape”: Chilling
view of a Kafkaesque trial
in which "there is divine in-
tercession to save a drifter-
convict from a sensation-
hungry jury-audience.

“Dear landlord™: Conceiv-
ably a memo to Dylan’s man-
ager about their estrange-
ment. On a broader level,
a song about responsibility.
and work relationships.

“I am a Lonesome Hobo":
A moral tale in blues form,
about trust and jealousy.

“I Pity the Poor Immi-
grant”: To the beautiful
waltz melody of “Peter Am-
berly,” this “social song” of-
fers a set of contradictions
about the contradictory coun-
try in which we live. .

“The Wicked Messenger’:
Musically, the most arresting
track on the album. Dylan’s
hortatory voice against a
descending blues figure on
guitar, sets up incredible ten~
sion. Biblical undertones and
angry overtones combine
with forceful impact.

‘The album closes with two
Jove-game songs. One of
them, “Down Along the
Cove" is a“playful blues we
can expect to hear in a va-
riety of rock arrangements.
The other, “I'll Be Your
Baby Tonight,” a soft of
sprightly  visitation from
Hank Williams, ambles and
flows lazily and sensuously.
Dylan here quite consciously
rhymes “moon” and “spoon,”
which is about the only con-
ventional thing he has said
in any of his eight LP al-
bums. -

... Bob Dylan’s
new LP will probably be
rush released here in
March...

The Sydney Morning Herald
(Australia), January 28, 1968

The New York Times, January 14, 1968
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DYLAN'S COL. LP GETTING
BLOCKBUSTER RESPONSE

NEW YORK-—Bob Dylan’s first album for Columbia Records
in 17 months is creating an unprecedented response.

“John Wesley Harding,”
wrap-up in The New York Times Thursday (11), and Time magazine
heralded the release of the album with a feature article on Dylan.
Columbia’s sales executives report that “John Wesley Harding"
is one of the fastest-breaking albums in their experience. In stores

less than a week, the record is reported to have sold more than

The album,

250,000 copies.

The response to the LP is particularly significant since Dylan,
who has not performed in public during the past 16 months, follow-
ing a motorcycle accident, has been a consistently best-selling artist
for Columbia, and has received gold records representing sales in
excess of $1 million as certified by RIAA for four of his albums:
“Blonde on Blonde,” “Highway 61 Revisited
Home" and “Bob Dylan's Greatest Hits."

was given a four-column

," “Bringing It All Back

- JOHN WESLEY HARDING
ON COLUMBIA

Billboard, January 20, 1968

DISCOUNT RECORD CENTER STORES

BOB DYLAN'S

First New Recording in 18 Months!

Now Available!

= @ww«mf RECORD CENTER

_——=<STORESs—__ 4

GROSSMONT SHOPPING CENTER
LAMESA o 460-7433

2op

JOHN WESLEY HARDING—Bob
Dylan, Columbia CL 2804 (M);
CS 9604 (S)

¢

A new Bob Dylan emerges in this long
awaited album—a Dylan with a folk guitar
and harmonica in lieuv of electric instru-
mentation, His biting lyrics are scrapped
and replaced by some fresh country music.
Dylan sings of the landlord and the immi-

grant, but no message is apparent, The
title tune and the
and Judas Priest””
exciting LP,

“Ballad of Frankie Lee
are the toppers of this

San Diego Union, January 14, 1968

Billboard, January 20, 1968
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We’re speechless.

Well, almost.

But when an album
takes off and starts
running for gold in only
one week, you've got
to say something.

So what do you say?

You say“Thank you,

Bob Dylan.”

You say to dealers
who were caught un-
prepared: ‘‘Be patient
for a couple of days.

We've got reorders and re-reorders up
to here. But we're pressing night and
day, sodon't worry."

And you say to the rest of the
industry:“Isn’t it great to have Dylan
back!"’

Enough said.

COLUMBIA RECORDS

Billboard, January 20, 1968

Dylan’s First Album in 17 Months Is a Runaway Hit

By DAN SULLIVAN
OB DYLAN'S first new re-
cording, since his neck
was broken in a motorcycle
accident in August, 1966—in

| effect, his first public appear-

ance in 17 months—appears
to be an instant hit. It went
on sale last Friday.

*John Wesley Harding"
the title of the 12-track al-
bum, and its immediate im-
pact suggests that the audi-
ence of the 26-year-old folk
singer has, if anything, in-
creased during his long si-
lence. Clive J. Davis, presi-

| dent of C.B.S. Records, said

yesterday that more than
250,000 copies of the album
had been sold since it reached
the stores. He called it *“‘one
of the fastest-breaking rec-
ords we've ever had.”
®

What impresses Mr. Davis
about the album, he said—he
may be prejudiced—is not
how many people have pur-
chased it. but “how good it

[ is.”" To really appreciate it,
| he said,

“vou have to under-
stand where Dyvlan has been,
and where the music busi-

ness has been, for the past
few years.”

Mr. Davis has a point. In
1965, Mr. Dylan, who up to
then had remained chastely
unwired fcr sound, shocked
many cf his fans by plugging
into the electronic rock ’n’
roll movement. Many found
this a cynical marriage of
convenience, and looked
askance at the new pop genre
it produced—folk rock.

In “John Wesley Harding”
Mr. Dylan pulls out the plugs.
He recorded the album in
Nashville, and the instrumen-
tation is as plain as dirt—un-
amplified guitar, harmonica,
piano, bass and drums. For
Mr. Dylan it is a return, if
not necessarily a permanent
one. 1o austerity.

The album also is marked
by a gentleness of spirit that
will please those who find
some of Mr. Dylan’s middle-
period lyrics—"“Like a Roll-
ing Stone,” for example—a
bit on the paranoid side.

Here the singer puts no
one down for failing to ap-
precxate him, accuses no one
of trying to take advantage

of him, gloats over nobody
else's bad luck. The wariness
is still there. “Don’t under-
estimate me and I won’'t un-
derestimate you” is the last
line of a song called “Dear
Landlord.” But the malice is
gone.

The report on the current
shape of Mr. Dylan’s voice is
also good. That splendid
tenor whine still has the si-
nus-clearing effect of a whiff
of ammonia, and it is now
used without the slightest
trace of self-consciousness or
defensive irony. The city boy
has become the country boy
he set out to be; he has
learned to spell it “dawg”
with conviction.

©

As a composer, Mr. Dylan
also has made some advances
that can be heard here. His
songs have never been, mu-
sically, any great shucks. But
*“Dear Landlord” has an at-
tractive, offbeat melodic line
—the kind of tune that goes
where yvou don’t expect it to,
but sounds right once it gets
there—and there are untran-
scribable rhythmic subtleties
in tunes like “I'll Be Your

Baby Tonight” and “Down
Along the Cove.”

Getting down to the es-
sence of any Dylan album—
the lyrics—you find the same
pattern that has marked all
his work to date: For every
line that is striking, nine are
marked by vagueness, ar-
bitrary symbolism or flat-
footed banality.

“Nothing is revealed,” Dv-
lan sings in “The Ballad of
Frankie Lee and Judas Priest,”
and these words apply to
much of the verbal content
of this al

Yet there is a poet in Mr.
Dylan, and it comes out when
he isn’t half tryving. “Shut
the light/ Shut the shade/
You don't hafta be afraid/
I'll be your baby tomghr."
This is worth a ton of Dylan's
Deep Thoughts, and one
wishes it happened more
often on *“John Wesley Hard-

The title tune, by the way,
is about the Texas outlaw,
John Wesley Hardin. Havi
robbed so many words of.
their final “g"’s, Mr. Jlm
apparently felt he shoul
turn one.

The New York Times, January 11, 1968
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Carnegie Schedules Folk ® BOB DYLAN, the J. D. Salinger of the
Bob D lan |° leave Tribute To Woody Guthrie folk song set, is scheduled to make an ap-
y NEW YORK—A battery of folk art- pearance Saturday in New . -
ists have been scheduled to appear in York, at a tribute to Woody - :

Exile, Take Part i al T
the two-performance memorial “Trib- 2 z :
x' e' a e an In ute to Woody Guthrie” at Carnegie .Glllh'l.’le. The b'g_,quesmm
| Hall on Jan. 20. Afternoon showtime is—will he show? If he
concens Sa'urday } is 2:30 and an evening performance is does, it'll be Dylan's first
ekt Bed). , public appearance since
Millard Lampell, screen writer and his motorcycle accident

By Reuters News Service

NEW YORK, Jan. 15 — Bob former collegue of Guthrie in the old

Dylan, tousle-haired folk singer- Almanac Singers, has prepared a On the strength of their %
poet who has become a near-| ;‘i)l;iipvfrr??iie;s °E tthe tI:te arFiSt;S dod oo hopes, fans snapped up all ‘ )
. . ntertainers included o inl 3 “

lwegell'(\daftﬂtr zn?br:et';;l‘el;sesath_l: the bill are Judy Collins, Bob Dylan, the tickets mstanlly—a.nd >

bee . °f Howl tye '; Arlo Guthrie, Richie Havens, Odetta, the ducats are now going ..
0 S%"'ty ollowing a motorcycle Brownie McGhee and Sonny Terry, for five times the original D’lm
acc em" . Tom Paxton and Pete Seeger. Narra- . 1 called th 1fi { his s

He will join other top folk tion will be handled by Robert Ryan price. 1 calk e office of his agent, Al
singers at two special concerts and Will Geer. Grossman, in New York, and the best T
Saturday in tribute to the late Profits from the shows will be do- could get was a “we THINK he’ll be there.”
Woody Guthrie, father-figure of | nated to “The Committee to Combat If Bobby fails 10 make the scene, a lot of
the current young folk music Huntington’s Disease, Inc.” The med- y 2 ’ e
followers. ical research organization is working people who don't trust anyone over 30 will
After Mr. Dylan broke his to fight the ailment which led to have someone else not to trust.
neck and suffered serious in- Guthrie’s death.
ternal injuries in the accident in Tickets for these shows: are now: on Chicago Daily News, January 16, 1968
late summer 1966, he began 16 sale at Carnegie Hall,

monthsdot recuperation and self- = 1968

imposed exile at his countr ash Box, January 6,

home in Woodst;)ck. N. fY Z g OU“)" E
But the popularity of his ol

records continued unabated. SET GUTHR]E MEMOR] AL ARLO GUTHRIE and others in

s . Dyl -
colrl:iedo :t:!;g alxxl;n oi'y12a nsonrges AT C ARNEG[E H ALL’ N.Y. tribute to Woody Guthrie. Car-

— his first in almost two years. Folkstnger Wooly Guihris, who negie Hall, Manhattan. Sat, at

The new album, entitled ‘John : / 2 2:30 and 8: 30.
Wesley Harding” after a Texas g'ee;eog‘:mz_’ ‘;G_l{,"be Ji;tfdzoa"' IC;;-‘
gambler, goes on sale this week, ticipating in the musical tribute ISAAC B. SINGER, reading
and is expected to reach the top will be folksingers Bob Dylan, stories for children. YM-YWCA
of the best-seller charts. Judy Collins, Arlo Guthrie ~(his Poetry Center. S 1:30

In the new album, Mr. Dylan son), Richie Havens, Brownie oetry Center. Sun. at 1:30.
is in low key, preferring an or- McGhee & Sonny Terry, Odetta, The Jersey Journal, January 18, 1968
dinary accoustical guitar to the Tom Paxton and Pete Seeger. The

amplified steel guitar he pre- performance will also mark Dy-

viously used. Although he plays lan’s first public appearance since -~
primarily folk music, he inter- a motorcycle accident over a year AP
ago.

weaves touches of rock, country,

Tribute is being produced by

T wnd Letntal i meell AT GUTHRIE TRIBUTE
The Buffalo Evening News, Guthrie and handles several folk
artists. Gate will benefit Leven-

January 15, 1968 thal's Committee to Combat Hunt- BOB DYLAN  may

L 1 3 : Dylan is expected to sing
ington’s Disease Inc. Guthrie died

make his first pub-  Guthrie’s songs at the con-

. . of Huntington’s chorea, a rare lic appearance for cert.

Guthrle Memoml Salute malady, after years of hospitaliza- ppth' th over His first LP for 18 months
N 71‘6 f 2 SRO tion. 2 year 1s month. is * John Wesley Harding "
ets (3G trom Robert Ryan and Will Geer will He is expected to appear ‘};’hx[fh W'“l 'lJL‘ Fﬂ‘kleast'd in
- i z s Carn H H ” on J ritain 1n ate .C )rugry or
Peffs. at Camegle Ha“ n.arrate. Guthrie’s “ot‘de’: anc} mu gé * aegilaem ?ribulc ?(?uf?)'l’i early March. It is his  first
A memorial tribute to the late sic, most famous of which iy his singer \/\g/()od Guthrie who Aoty relc:fls_e siice " Blonde
folksinger, Woody Guthrie, at Car- “This Land Is Your Land,” will dieg in Octoger 1967. “nB?[LOH;,i,th;: LF:IZG.lhe Hold
g‘sg&f &iu'c::zi'ty S:;‘;edzic,es{z?; be adapted and staged by Millard _The show will be hosted by ing Company, reported to have
hear performances by a. roster of Lampell. singer Lee Hays and among broken up, are in fact still
top names in the folk and rock Matinee will be scaled to $3.50; the artists set are Judy Col-  together and have signed with
field. The two concerts resulted I - hins, Odetta, Richie Havens, Dylan’s manager Al Grossman.

in a net take of around $7,500 for eveningpsiiaumcy 10, $4.00. o, pomoc antl foony Terry

1 o an rownie McGhee,
the Committee to Combat Hunt- Variety, January 10, 1968

ington’s Disease, a N.Y. outfit ded-
icated to combatting the nerve af-
fliction which resulted in Guthrie's

Melody Maker (UK), January 6, 1967

death last October.
The singersd at éheu concert r?u D l U] 1 7 M h ta, Richle Havens and Jack El-| Dylan sang, playing accousti-
grew up under Guthrie’s influ- ' liott, Audience applause was|cal gultar, along with the Crack-
e, both folk perf d t » Along
Sne ol 33Tl bertormer yian's OTNLIS [0 o et e e ] o, et rock o, v
firlst appgar::nce sinlcser hisl r:notm-- O f S l ° E | singers. electric gultm,'e}ectrlc organ,
cyieraccioent, some 10, onhs g0, i Songs, most of them consid-| pfano and drums. H In his
yas on hand ras Guthrie’ i d " p . He sang In
:ﬁm,onwf,f;e ??A}‘.Z‘;'s ‘i‘e;‘:u’r:ﬁi? ec uSIOH n S ered folk songs now, included -jurgent, slident, compellin
di the W B “Oklahoma_-Hills,” ““So Long|foficrock siyle "as they did

recording on e arner Bros. . : i * §
label has made him a prominent NEW YORK (AP) — Bob|Woody Guthrie's show. Eight|ir’s Been Good to Know You,”| “Grand Cou)l’ee Dam,” y"'l’hisrl
name in the folk field. Other pet- Dylan is alive, well and per-|folk singers took part, singing 29(“John Hardy,” “Talking Dust|World Was Lucky to See Him
fm'l?e!'s at the tribute .were Pete forming at Carnegie Hall. songs written by Guthrie, with|Bowl,” “It Takes a Worried| Bom,” a tribute to FDR, and “I
L oA, Ja‘gz“E"igg’”;':i That's the news for those in|proceeds going to the Commit-| Man,” and “This Laod Is Your| Ain't Got No Home in This
ool Partin the younger generation who ido-(tee to Combat Huntington’s Dis-| L-and. " World Any More.”

Actors Robert Ryan and Will lize Dylan -and his folk-rock|ease. Guthrie died in 1967 of : .
Geer delivered the narration from music and have been concerned| Huntington’s Disease, a gradual
a seript written by Millard Lam- because he hasn't made a public{and incurable paralysis. Black Diamond Oyster Bar
pell who adapted Guthrie’s writ- appearance since 2 motorcycle| Arlo Guthrie, Woody Guthrie's
tags for this };;resen{a:;.ml;; Contr;‘er"t accident in August 1966. 20-year-old - son, « started the DIFFERENT ATMOSPHERE
b fon ggrf"‘: perm:;'f“m;:l_ Dylan appeared twice at Car-|show by playing on his guitar, 5712 Geltiker ot Airline UL2-9066

S sia : b ie Saturday in “A Musical|“This Train Is Bound for Glo- " NEW HOURS
ager, sparked the memorial trib negie Moy » : ot 4 y
ute and produced the show. Tribute to Woody Guthrie,” end-{ry.” Arlo also is'a folk'singer,| B17 A.M.te 17 P.M. CLOSED MONDAYS

Dylan's appearance at the con- ing 17 months of seclusion and|whose antidraft taking blues Creole-Gumbo-Oyiters-Shrimp-Frog Legs.
cert required the special expense cumors that he had died, or had|record, ‘“‘Alice’s Restaurant,” Ceap'n Hook Ale Here.
of extra guards at both the after- !injured his brain in the acci-|has sold over 100,000 copies. SERVING THE FINEST SEAFOOD IN CORPUS CHRISTI
noon and evening appearance. dent. G Pete Seeger played a banjo THE HOUSE OF THE FROSTID MUS.
az‘z;‘v"e‘; zg,ei‘;c“l:'iz T a;fevgsi Although it was Dylan's ‘“re-|but all the rest played guitars—
Dylan from being mobbed by the turn™ after 17 months, it was|Judy Collins, Tom Paxion, Odet-
fans. The Corpus Christi Caller, January 22, 1968

Variety, January 24, 1968
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“A Musical Tribute toWoody Guthrie” : .

COLUMBIA RECORDS

CARNEGIE HALL/76th Season

Saturday, January 20, 1968, at 3:00 and 8:00

THE GUTHRIE CHILDRE

S TRUST FUND
presents

" A MUSICAL TRIBUTE TO

JUDY COLLINS/BOB DYLAN/ARLO GUTHRIE
RICHIE HAVENS/BROWNIE MC GHEE
& SONNY TERRY
ODETTA/TOM PAXTON/PETE SEEGER
CHILDREN FROM
MARJORIE MAZIA SCHOOL OF DANCE

Narration by ROBERT RYAN ‘WILL GEER
Words & Music by WOODY GUTHRIE
Adapted and staged by MILLARD LAMPELL

Audio-Visuals by JERRY OBERWAGER

Produced by HAROLD LEVENTHAL
Assistants to Producer: TERRY SULLIVAN, IRENE ZACHS

Program subject to change

TRIBUTE TO WOODY GUTHRIE -

Note:

I'D RATHER DRINK MUDDY WATER

16.

17.

CARNEGIE HALL, January 20, 1968

THERE MUST BE NO PHOTOS TAKEN AT ANY TIME IN CARNEGIE HALL.
USE OF CAMERAS AND FLASH BULBS MAY CAUSE DISRUPTION OF PRO-
GRAM. CAMERAS MUST BE CHECKED AT THE HOUSE MANAGER'S OFFICE.

PROGRAM
(subject to change)

BOUND FOR GLORY Company

OKLAHOMA HILLS Arlo Guthrie

SO LONG Judy Collins

TAKE ME RIDIN'IN A CAR Woody Guthrie-vocal & drawings
Marjorie Mazia-
Childrens Dance Group

CURLY-HEADED BABY Pete Seeger

RAMBLIN'ROUND YOUR CITY Odetta
Richie Havens

PRETTY BOY FLOYD Tom Paxton

GOIN' DOWN THIS ROAD Jack Elliott & Arlo Guthrie
DEPORTEES Judy Collins
JOHN HARDY Odetta

TALKING DUST BOWL Woody Guthrie-on film & recording

HARD TRAVELIN' Pete Seeger & Arlo Guthrie
VIGILANTE MAN Richie Havens
DO-RE-ME Judy Collins and Arlo Guthrie

PASTURES OF PLENTY Tom Paxton

Guthrie Concert Program

18.
19.
20.
21;
22,
23.
24,
25,

26.

Page 2.

ROLL ON, COLUMBIA Judy Collins and Company

JACKHAMMER JOHN Pete Seeger & Richie Havens

BIGGEST THING MAN HAS EVER DONE Tom Paxton

UNION MAID Jack Elliott

REUBEN JAMES Pete Seeger

JESUS CHRIST Arlo Guthrie

I'VE GOT TO KNOW Richie Havens & Odetta

BOUND FOR GLORY Company

THIS LAND Judy Collins, Odetta & Company

® 8 Ak R

Drawings by Woody Guthrie courtesy of Moe Asch and
Guthrie Children's Trust Fund. Recordings o

Woody Guthrie from Folkways Records. Photos courtesy
U.S. Farm Security Administration and The Guthrie
Children's Trust Fund.

Proceeds from the two concerts will go to the newly
organized tax exempt COMMITTEE TO COMBAT HUNTINGTON'S
DISEASE, INC. For information about this Committee,
please write to Marjorie Guthrie, Committee to Combat
Huntington's Disease, Inc., Suite 1304,

200 West 57th Street, New York, N.Y. 10019

GRAND COULEE Bob Dylan
MRS. ROOSEVELT
I AIN'T GOT NO HOME

-- intermission --

Volce: Fred McDarron
ended 18 months of myth-shrouded exile

last Saturday when he performed in a Carnegie Hall
memorial concert for his first hero, Woody Guthrie. Dylan
received a standing ovation after singing three Guthrie
songs — including “Mrs. Roosevelt” — accompanied by
his amplified rock band. The concert ended with Dylan,
Pete Seeger, and Arlo Guthrie singing 15 choruses of
“This Land Is Your Land” as the capacity audience
stomped along.

The Village Voice, January 25, 1968

BOB DYLAN

—AP Wirsphoto,

Dylan Pays Tribute to Guthrie

Bob Dylan, left, who
spent 17 months in seclu
sion after a motorcycle ac-
cident, appears in a tribute
to Woody Guthrie. His ap-
pearance in New York's
Carnegie Hall ended fre-

Omaha World-Herald, January 22, 1968

quent rumors he had died
or injured his brain in the
August, 1966, accident.
With Mr. Dylan is Robbie
Robertson of The Crackers.
Mr. Guthrie, who wrote
folk songs, died last year.
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Bob Dylan Stars

“In times behind, I too Seeger, however, was the only
Wish I'd lived .|performer to an encore.
In the hungry Thirties The money from the two
An® blew in like Woody Hall is marked for the cewly
An' ' New York City to

An’ sang for dimes on subway
trgins. . .. 2
From 11 outlined epitapha™ by Bobd Dylas.
By EDWARD CHAILLET Il
Special to The Star

By

. Guthrie died.

ARTUR RUBINSTEIN
REMAINS AWESOME

Musle Critic of The Star

in Tribute

TRVING LOWENS
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Hall
memory of Wondy Guthrie, the
folk singer, will be reviewed in
all editions of tomorrow’s New
York. Times.

Gutarie Concert Reviews

The two conceris at Carnegie
the
t

vesterday honoring

The New York Times, January 21, 1968
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rock out of Guthrie's “Grand
Coulee,”” *'Roosevelt,”” and “I
Ain't Got No Home.""

The audience, which had
wainted balf the performane for
Dylan, went wild. The folk stars
on-stage with him reacted just
as strongly.

Siopped heir feet and yed
[t l eet swa
Richie Havens

|

‘Waldstein” Sonata

with the music.
mouthed the words 1o the song
mutely.

*“This Train Is Bound For Glo-
4 opene:y the - nd
pany, program a
songs by Guthrie were inter-
spersed with text read by Ryan
and Will Geer.

Names Study Unit:
On Abortion Law

Rockefeller

A. Rockefeller has
mittee
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Tribute to the Life and Legend of Woo

Eight Folk Singers, Including
Bob Dylan, and 6,000 Fans
Take Parf in- Benefit

By ROBERT SHELTON

The legend of Woody Guthrie
did not die with the Oklahoma
folk poet last October. It ap-
pears instead that the legend
—and the reality—of that pro-
tean national bard are begin-
ning to take hold as they never
quite did in his iifetime..

On Saturday, ror example,
the folk-music community
joined to give a pair of benefit
concerts at Carnegie Hall in
tribute to Guthrie, “the-rusty
voiced Homer"” of the Depres-
sion. The programs trere .un-

deniably emotional. Both endéd

in five-minute standing ova-
tions after capacity audiences
had joined the performers in
singing “the
anthem,” Guthrie’s “This Land
is Your Land.”

A great deal of passion, de- !

votion and talent were poured
into these concerts.

As comprehensive as the pro-
grams were, they still only

skimmed the multitudinous tal-}+
ents, the encyclopedia of hardj#
times and hard traveling, thatjs’
was Guthrie’s life. Few writerst %,
enjoyed more romance or en-|.

dured more tragedy.

Today, less than 20 per cent|}

of his prose has been published

and fewer than 300 of his 1,000} 41
songs are performed. The po-

tential for tapping the Guthrie
vein — biographical, literary

and musical—is a staggering 1

prospect .for film, television,
books and recordings.
Saturday’s concerts
kept on a consciously simple,
folksy level. But it would be
easy to envision a mnational
company of singing actors de-
voted solely to returning to the
American people the artistic
riches Guthrie drew from them.
On hand to say, in their fash-
ion, “So long, it’s been good to
know you,” were Judy Collins,
Bob Dylan, Arlo Guthrie, Richie
Havens, Jack Elliott, Odetta,
Tom Paxton and Pete Seeger.
The narration was by the
actors Robert Ryan and Will

Geer. Millard Lampell, the
writer, adapted and staged
Guthrie’s writing ard song.

Harold Leventhal produced the
programs for the Guthrie Chil-
dren’s Trust Fund, with the as-
sistance of Terry Sullivan and
Irene Zachs.

The concerts realized close to
$10,000 for the Committee to
Combat Huntington’s- Disease,
Inc. The beneficiary, with of-
fices at 200 West 57th Street,
aids the medical battle against
the hereditary nerve disease
that ravaged Mr. Guthrie for
the last 13 years of his life.

The program consisted of al-
ternating readings and songs.
The cight singers took turns at
nearly 30 songs. “Some 'of

folk national}:

were| §

Woody Guthrie during his

more productive years.

them,” Mr. Geer said, ‘“you
never heard. And some be-
came part of the weave of the
life of this land. People would
swear that they were old folk
songs, drifted up through the
hickory smoke of history.”

Rising to the spirit of the
memorial, the singers gave out
with a uniformly high level of
performance, seemingly imbued
with ‘extra feeling. Appropri-
ately, Woody’s 20-year-old som,
Arlo, began with' his wispy
harmonica ahd the song, “Okla-
homa Hills,” about the land his
father loved so well.

Mr. Havens chanted ‘“‘Vigi-
lante Man"” with a foreboding
chill. Odetta intoned “Ramblin’

‘Ibilly arrangements of disarm-

thrie

s et 3

dy Gu

dh s
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" el Zimmer

turday night

nity. Miss-Collins did the “So
Long” lament with depth and
the sarcastic “Do-Re-Me’ with
wit. Mr. Elliott was his custom-
arily splendid disciple of Woody,
his old traveling companion and
mentor.

Leading-‘'‘Reuben James” and
“Union Maid,” Pete Seeger
was spirited and nimble, Tom
Paxton, with poise and warmth,
did the celebration of patriot-
ism, “Pastures of Plenty.” Bob
Dylan, seemingly unable to
avoid dramatic excitement, did
three songs in electric rocka-

ing originality with his five-
man band.

The concerts had been among
the most eagerly anticipated
in folk circles in years. Part-
ly, this was because they
marked the return to the stage
of Mr. Dylan, who had been in
seclusion since the summer of
1966. The close-harmony coun-
try-and-Western vocal work of
Mr. Dylan and- his band, his
own singing and his charis-
matic presence won superheated
applause in a day of hot ap-
plause for his 13-minute seg-
ment.

Musically, the program re-
flected the growing worldliness
of the folk movement. Because
so many of the younger sing-|
ers have worked in recent years
in neighboring pop styles, this
was a diverse display far from
the folk monochromes of the
ipast.

The musical tribute to Woody
Guthrie was a sentimental jour-
ney of the sort not often en-
countéred in a concert hall.
Eight of our best folk singers
and an audience of nearly 6,000
paid homage to a great folk|

Round Your City” and “John
Hardy” with grace and dig-

poet who was profoundly com-|
mitted to humanism.

The New York Times, January 22, 1968
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Last weekend I spent my time
shopping around for bargains. Be-
tween **A Tribute to Woody Guth-
rie* held at Carnegie Hall, Sat-
urday at 8:30 and the Maharishi
speaking at Madison Square Gar-
den on Sunday afternoon, I had
the distinct feelingmy *‘consumer
conscience** was being tapped for
a future market.

Like most people I had to buy
the truth and both affairs set
me back plenty of money. The
“Tribute*’ was sold out the first
couple of days and press tickets
weren't available. As far as the
Maharishi’s spiel wasconcerned,
the press tickets were used by
someone else at EVO. So my
only entry to all this homespun,
down to earth, real live honest-
to-goodness synthetic reality was
the password ‘‘George Wash-
ington sent me*' as I crossed
palms. with genuine green paper
to gain entrance to the Wonder-
ful Worlds of the New Conscious-
ness.

The *‘younger generation’’ was,
of course, in full attendance and
regalia at both affairs. The
“Woody Guthrie Folk-set' sat
reserved and silent, suppliant to
every word, note and gesture.
A second generation of folkheroes
played to their ‘down-on-the-
farm - simple - honest - phil-
osophy - cutting - across - the -
sophisticated - bullshit - of -
the - big - city" awareness.
Arlo Guthrie, the son of the
famous myth; Pete Seeger, Judy
Collins, Richie Havens, Bob Dylan
were some of the progeny who
performed their ablutions. It was
not so much amemorial to Woody
Guthrie as it was a farewell to
folk consciousness.

Bob Dylan, who was the big
attraction of the night, a coming
out of retirement party for him
since he was considered 1o be
the true offspring o this nitty
gritty mythology, set the tone for
the evening. After about an hour
of folk music, he came on and
broke into rock and roll, an ir-
reverent gesture, changing the
rhythm for the rest of the people
on stage. Hz spoke and sanglittle
and, though he wasn't better per-
formance-wise than anyone else,
he one-upped everyone by being
the only one on stage who wore
a suit and tie. He looked healthy
and sang healthy but appeared
very withdrawn in himself. His
shy and neat appraoch, along
with his ‘thealthy, wealthy and
wise outlook'* and stubbornness to
play what he was into now, set

the style for a new product in
the business known as young
people’s music.

The concert ended with every-
one singing together, a kind of
coagregational hymn to telling

Bound for Glory

by Patty Fenelon

"Look, lady, 1'm just a
uitar player," said Dylan
in don't Look Back. In the
sae way, SO was Woody
Guthrie, and it was Woody
and iis raythms that made
the whole scene at Carne-
gie Hall last sSaturday,
January 20. 'he irony was
that Arlo and bylan and O-
detta and Richie Havens
interpreted hin about
twelve different ways, and
they all cane out good.
They all sat down on the
stage after singing “Lound
for Glory," and Arlo cane
on first.

This was the high point
of the evening for purists
becausc' "Oklahoma Hills",
Arlo's nunber, has one of
the dustbowl soundingest,
Cherokee soundingest rhy-
thms, and it started to
conjure uwp the days when
Bonnie and Clyde were no
joke. He sang straight and
beautiful in his psyche-
delic purple coat, and af-
ter that, pictures drawn
by woody and dust bowl
scenes were projected on a
screen. Then a kid's darice
troop came out and made
such a mess of themselves
that Dylan shut his eyes
for the rest of the first
half of the concert. It
was going to be a strange

nigit.
Kobert Ryan and Will
teer followed, narrating

Guthrie's life in his own
words, only without that
great, bleak, crisp '30's
static that you hear in
the background of his re-
cords.

Judy Collins came on
next and sang "So Long" in
a long pink  checkered
skirt, and that was all
right, but later she sang
"Deportees" and really got
into her own spellbinding
style with tnose big crys-
tal eyes.

Then the Great Old Man
Seeger came on, and he was
in charge the whole even-
ing, what with stopping
riots and all. This was
the stage on which 500 had
signed last week to go to
jail in support of Spock,
and Seeger likes that, and
his banjo always does un-—
printable things. "Curly-
Headed baby" and "“Hard
Travelin'" are what he
sang, but "Reuben James"in
the second half was his
big contribution.

Odetta, frugged her way
around "Ramblin' Round
Your City" with a red rose
pinned to her shoulder,
and rocked up such a storm

that everybody started
grinning.
Richie Havens was fan-

tastic with a jazz-blues
version of dustbowl---as
smooth and flowing as O-
detta's were swellin' and
rockin'-—and he cawe up
with a really new inter—

GUTHRIE

MEMORIAL CONCERT

prctation of

"Vigilante
Man" that lasted six min-
utes. Under his suit coat
he was wearing a navy Mao
shirt that stuck out half-

way down his bellbottom
trousers and ne was some-
thing to see. ;

‘Then Tom Paxton——who did
a lot--carried on with
"Pretty Boy Floyd", and
Jack klliot, the nuttiest
one on the stage, sang
"Going Down ‘This Road",
waving his cowboy hat, and
that was only a promise of
things to come.

Well, as I said before,
besides all this singing
there were dustbowl pic
tures and these kids run-
ning around on the stage--

which made Dylan shut his
eyes all the first half,
sullen up there. After
that, they all sang anoth-
er round, and then Bobby
and his electric back-up
stood up and. started
screaming into the icro-
phone.

the LA Free Press once
said about "Somethings CGo-
in' On lere and You bon't
Know what It Is-bo You Mr,
Jones": "Don't e a smart
ass, Dbylan, neither do
you." Well, Dylan isn't a
"smart ass" anymore, and
iis electric backup, in
"Grand Coulee" was sublinc,
Pining always was Uylan's
virtue, and they paused at
the end of each verse and

tilen hit it--"Crand Coulee
Daa". "ilr. Roosevelt"ana
"l Ain't Got ®o Lome",
bylan's other two nuriers,
had the calm iew York aud-
ience woving around in the.
boxes for a while and then
it was nalftike.

‘The second half was even
better. Lylan's hair was
sticking up worse  than
ever and ticy told sone
Guthric jokes about the
lady who fainted from
thirst, and how people had
to tirow three buckets of
dust on her to revive her,
and the high-pricedc talent
sat  around and took turns:
singing verses of songs..

"Jackhanmer Join" really
got things off the ground.
Jack plliot did a kick
dance to Union Haid. That
and the ironic "bo ke Me"
made ill Geer lose all
control and nhe put on his
blue stork's cap and
started flailing his armms
around. There was a dlc
freakout during (e
Richie Haven'
To Know", The "bound for
Glory" lasted 10 minutes
with everybody frugging,
and the audience stomping.
Then Irs, Guthrie was in-
troduced on the stage. O-
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detta finally grabbed her
and danced with her,

is My Land", was a real
-freakout,

The finale, "This rLang

with everybody

"This Land",
he cried.

verse of

round.

The audience had every-
thing from hippies to high
society, and Allen Ginsberg
had the best seat in the
house-—the center back se- we
cond “tier box.

So then Seeger sang a
"Worried Man",
and Judy Collins kicked
off her ruby slippers, and
bobbed

backup man really dug this
‘and Dylan really dug Odet—
ta and he smiled his only
snile of the night. By now
Seeger was playing
head off with those big
raw-boned arms going a-

plucked

nake
During
shapin'

all the beards and some teény-boppers yell
the long legs nilled a- "NOT YOU", but Seeger
round. Dylan's electric says "Take these songs and

guitar,

his

in the whole audience on
their feet.
his fingers off
and Seeger suggested that
"This Land" the
national anthym
the finale, is
audience's 0ld Folks Night
is about to came to an end
and nobody wants to go. So
everybody stamps for more
and Seeger comes out and

like it said on VWoody's
'this
fights fascism'. Well go
out and do it!"

So everybody put on
their minks and went home
and acted like they always
did and Ginsberg cried.

Arlo about

and Geer
hard and the

machine

it like it was.

The East Village Other,
January 26, 1968

The Rag, January 29, 1968
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From LILLIAN
ROXON in
New York

THERE has never been an
evening like it before, and
there probably will never be
one quite like it again. It was
a night for applauding so
hard that palms became
bruised, a night of standing
ovations and thunderous foot
stamping, a night of over-
whelming  emotions  and
cheeks awash with tears.

The occasion was a_benefit
concert at Carncgie Hall last
week to honour Woody Guth-
rie, folk poet, author, musi-
cian, writer of more than a
thousand songs and singer of
them in a harsh, grating voice
that might not be known out-
side folk circles had it not in-
spired scores of more com-
mercially successful imitators,
not the least being Bob Dylan.

Dylan was there, of course,
and that, mlone, made the even-
ing historic. It was his first
appearance in public since his
accident 17 months ago and
when news of it got out tickets
went off like rockets — prices
doubling, tripling and quad-
rupling on the black market.

But Dylan was just the icing
on the tastiest folk cake ever
concocted, The evening, pro-
duced by the dynamic Harold
Leventhal,  shimmered with
superstars and supertalent, There
they all were—the folk aristo-
cracy—on stage together, to the
delight of the audience, for the

%e evening, singing together,
Immg together, accompanyin
each other on gmlm. banjos an

DYLAN 1964

mouth organs, a million-dollar
hootenanny.

First Judy Collins, long-
haired, shiny-eyed, a rose at
her lhro1l a guitar in her hand;
Pete Sceger, still, as Woody
Guthrie once called him, a
stringbean  kid, with checked
shirt and trusty banjo; Womlyq
son Arlo, pale, ethereal, in a
purple_jacket and a long curly
Louis XVI hairdo; Tom Paxton,
num.nhmd and in splendid
vmcc, Richie Havens, a lean

in rimless hippie glasses;
nci Elliott in cowboy hat, look-
ing as he always has, a little
like Guthrie; Odetta, massive,
monumental, like a brown earth
goddess.

So quiet

And in the middle there, so
quu: and unobstrusively that
k a whole five minutes for

lln, audience to recognise him,
Bob Dylan, his once huge head
of hair now neatly shorn, his
face tight and tanned and altered

not so much by a new trim
beard or by what scemed like a
little  post- -accident surgery, but

by a whole new expression, not
the familiar one of rebellion and
confusion, but one of peace and
tranquillity,

DYLAN 1966

That array up there. It was
almost more than the audience
could bear,

As well as those 1,000 songs,
Guthrie, who died last October,
has written a staggering amount
of prose. What the audience got
to hear for three incredible
hours was a sort of anthology
of the best of both—narration
read by actors Robert Ryan and
Will Geer and 30 songs the
eight singers took turns with.

Although the mmc of ﬂm
Oklahoma  folk “the
rusty-voiced homer" of ‘the De-
pression is not as familiar as it
deserves to be, his songs are.

In  Australia, I remembe:
Guthrie was the first of the lolk
namks, along with Pete Seeger
and Leadbelly, to be revered —
and long before the 1956 folk
boom, a sure way to fill your
house on a cold Sunday after-
noon was to announce you had
somchow got hold of one of
Woody's records. And it
Woody's songs, “ i
“So Long, It's Been Good I'n
Know You," "Reuben James,"
and “Do-re-me,”" that people sang
drunkenly and sentimentally at
student parties,

Hearing Pete Sceger and Judy
Collins_ singing together  “You
Can't Scare Me, I'm Stickin' To
The Union,” or Bob Dylan and
Odetta in “This Train Is Bound

DYLAN 1968

For Glory” brought back mem-
ories of a score of fund-raising
lla-larltles at Sydney's Ironworkers'

Guthrie’s widow, her eyes red
but her face beaming with hap-
piness, said she still got lots of
mail from Australia. There was
always something very Austra-
lian  al
songs,  and
“Anthem"—*"This Land Is Your

Land” — was a lovely song to
sing nppm n.long Pnnoe. High-
Way back of a truck
looking out at the gum trees and

the mountains.

“This Land Is
o grand finale,
that tears really flowed and the
applause sounded as if it would
never end.

Many people, I think, came
because of Dylan and the chance
to see eight of the country’s big
folk names on one program. But
the applause and the tears were
for Woody, whose personality
and force the evening of words
and music slowly unfolded. By
the end, even the people who
came just for Dylan knew that
without Woody there would have
been no Dylan, no Odetta, no
Pete Seeger, no Judy Collins—
or not, at least, the way we
now know them.

Dylan first came to New York
from Minnesota because he want-

ed to meet Woody. Woody way
then already in hospital fighting
his 13-year-old fight against
Huntington's Disease. en Dy-
lan first started smgmg, he did
what many young folk singers of
that time did, namely modelled

himself almost entirely on
'oody.

Up at folk city, they
sighcd and dismissed  him

as just another Guthrie freak. No
one in those days would for a
minute have believed he would
go on to world fame, become a
legendary name in his own right
and sign a recording contract
for $2m — let alone revolu-
tionise the whole popular music
scene. To this day there is still
some bitterness in folk circles
that “Bobby” made the big time

while Woody, from whom so
much had come, languished un-
known in hospital.

But “Bobby” was only one of
many who, like Judy Collins and
Joan Bae., were there when the
time was right, when the world
was ready to accept folk on a
commercial basis. In the wake of
the boom they set off Pete Sce-
ger, who had been singing the
same songs for years, made a
dmm,auc :omebnck 50 that today
he e sort of money he
dmrved to make all along.

Fashionable

Again, in these days when pro-
test has finally become fashion-
able, and blacklists are out, the
political views that scemed so
extreme to the general public in
Woody's day are now considered
entirely acceptable. Pete Sceger
is no longer blacklisted off the
air, Judy Collins can march on
Washington, Bob Dylan can be-
rate the masters of war and Joan
Bacz can refuse to pay taxes.

What _“Bobby” . got  from
Woody, he has given back a
thousandfold in getting  folk

music accepled by more than a
handful. And the process which

seems to have been completed,
has, in fact, just begun, as Dy-
lan has very dramatically demon-
strated with his new record al-
bum, the first since his August,
1966, Aunl:nl

Here in the new record is a
completely folk mood, none of
the electrical instruments that
marked his transition to rock,
just gentle  unam| cd guitars,
drums, piano and his own har-
monica. That a record of such
simplicity could be a runaway
best_seller was unthinkable un-
til Dylan sprang the surprise
himself. Now he has opened the
way for a whole lot of more
gentle music.

Woody, for unce, could really

make it today in Tin Pan
Alley. Anmhu rcmlulmn is on
its Wi and & The New
York T ucw crmc‘ Robert Shel-
ton, has predicted a massive
revival of Guthrie material,

especially of his 700 or so still
unpublished songs,

As for Dylan, well, it was
clear that Woody and no one
else was the star of the evening,
and without Dylan there, it still
would have been a night _of
nights and infinitely moving. But
somehow  his  presence, so
changed, serene, smiling, oddly
respectable in his grey suit and
open-necked blue shirt, was the
crowning touch,

He was alive and well, after
all, despite rumours to the con-
trary, and when he closed the
first half with three Guthrie
songs, arranged rock-a-billy style
accompanied by a rinky-tink
piano, drums, two non-electric
guitars  (one his own) and
only one electric guitar, you saw
he was in the finest of voice
and spirits and had never been
better.

The long rest after the acci-
dent, the marriage to a young,
slim, dark-haired girl who re-
sembles Joan Baez, the birth of
two children, the tranquillity of
his country hideout in W

'ood-
stock — all have combined to

Woody Guthrie brmgs out the new Bob Dylan

produce _a new, gentler, more
mature Dylan, The old tensions
and angers seem gone for ever.

He could have made his come-
back at his own big concert, of
course, and sold out every ticket
at God knows how much. And
his wily manager, Albert Gross-
man, was probably planning it
that way in his own g time.
But when the idea of the Guthrie
concerts came up, it was Bobby

himself who wanted to appear to
pay tribute to this man who had
50 inspired him.
Impeccable

It was a beautiful and moving
evening for many reasons, not
the least being the impeccable
production and staging. But when
the cards were down, what made
it really special, and what made
it appropriate for l)yhn to stage
his comeback under its auspices
was the feeling it gave that
Guthrie's spirit lived on and
would continue to do so.

Already there are those who
are getting from Dylan what
Dylan got Guthrie. All
Dylan's success means is that
more people are getting it, that
the poetry is out of the son,
books and the folk clubs, into
the jukeboxes and television

sets.

These days down Tin Pan
Alley way there's a lot of beau-
tiful’ music around, You can be
cynical and say shrewd merchan-
dising_of Dylan made it pos-
sible. Perhaps.

_But_Dylan's presence at the
Guthrie concert brought home
one important point, and that

was that it was no longer neces.

sary to be cynical.
Woody's  people —  Dylan,
Judy Collins, Odetta — were

rich and famous but their songs
were  still  beautiful.  The
“goodies” were winning without
selling out. It said a lot for the
future.

From MIRROR REPORTER
New York, Sunday

MERICAN folk sing-
ing star Bob Dylan

The Sydney Morning Herald (Australia), January 27, 1968

Singer Bob Dylan, making his stage comeback at the Carnegie Hall.
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Dylan Due Back
On British Scene

LONDON — Bob Dylan will
be back on the British scene
with a bang in the new year.

His long awaited new LP of
completely original material is
scheduled for an early release
by CBS.

Ronnie Beck of Feldman.
Dylan’s British publisher, al-
ready has an impressive pro-
motion campaign lined up on
Manfred Mann’s new issue on
Jan. 12 on the Fontana label,
“Mighty Quinn,” a strong con-
tender for a Dylan chart plac-
ing.

Peter, Paul & Mary’s release
on Warner Brothers of Dylan’s
“Too Much of Nothing” is
taking up plenty of air time.

Record World, January 13, 1968

NEW YORK:

After more than a year of some-
times not so patient waiting, we finally
have a new Bob Dylan LP. The title
is, “John Wesley Harding,” and it is
presumably named for John Wesley
Hardin (1853-1895,) a notorious gun-
man out of the old American west.
Dylan’s latest effort sounds like early
Dylan, but early Dylan seasoned with
the experience of the past three or
four years.

There may as well have been two
Dylan albums in that big Columbia
release package because the Flatt &
Scruggs ‘“Changin’ Times” package
has five Dylan cleffings on side one.
Other tunes on the LP are by: Ian
Tyson, Earl Scruggs, Bobbie Gentry,
Pete Seeger, Flatt & Scruggs, and
Woody Guthrie.

Dylan will make his return to the
concert hall on Jan. 20th when he
takes part in a memorial concert for
the late Woody Guthrie. Proceeds
from the Carnegie Hall concert (really
two concerts, both of which are al-
ready sold out) will go toward the
research on and the fight against
Iuntington’s Chorea, the disease to
which Guthrie succombed late in 1967.
In addition to Dylan, Robert Ryan,
Will Geer, Judy Collins, Arlo Guthrie,
Tom Paxton, Richie Havens, Brownie
McGhee & Sonny Terry, Odetta. and
Pete Seeger will also appear. The en-
tire production will be adapted and
staged by Millard Lampell. We have
received indications from the office of
Harold Levanthall (producer of the
tribute) that a third concert may be
scheduled to take care of the demand
for tickets.

THE BALLAD OF FRANKIE LEE AND JUDAS
PRIEST; w & m Bob Dylan. 3 p
© Dwarf Music; 15Jan68; EU32641

I DREAMED I SAW ST. AUGUSTINE; w & m
Bob Dylan. 1 p. © Dwarf Music;
15Jan68 EU32642,
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Dylan. 2 p. © Dwarf Music; 15Jan€8;
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Cash Box, January 20, 1968

NEW YORK hipples
organised a “love-in”
in Central Park in his
honour. Whenever he
is seen In public in
that city, the “ flower
people” shower him
with kisses and floral
tributes.

The Bonnie and Clyde
set including actor
Warren “Clyde " Beatty,
made him their star
gzuest at a meeting of

ew York intellectuals.

Folk-singing idol Bob
Dylan clambered out of a
sick bed to join in this
h n of praise and sat

his feet with some of
Amernca s hew genera-
tion playwrights, poets
and writers.

Who is this man?
Another Guru or new
gimmick hot gospeller ?

No. The object of their
affection and adoration
is a 46-year-old Briton,
Peter Ustinov.

The Sunday Mirror (UK),
January 21, 1968

As folk poet, Bob Dylan is without peer among his generation. His songs
“stories”, as he calls them, have been sung and recorded by The Byrds,
Peter, Paul and Mary, The Turtles, lan and Sylvia, Gordon Lightfoot, Joan
Baez---just to mention a few.
On stage, Dylan carries himself and his voice with an aloofness, a
careful detachment from both his material and his audience. Dylan is a
deeply committed young man who conveys his corcern for the world around
him through unique and poetic imagery that makes explicit the human con-
dition, As critic Robert Shelton from the New York Times once stated,
“*Dylan breaks all the rules of songwriting except that of having something
to say and saying it stunningly.”
The legendary figure with a mass of curls, sensitive features, dressed
in beat-up blue jeans, boots and wrinkled shirts has been silent for the
past sixteen months.
Bob Dylan suffered a broken vertabrae and internal injuries in a motor-
cycle accident near his home in New York state. During his recovery period
Dylan was in complete seclusion. No one was able to find his whereabouts.
(It was reported that he was hiding-out at Albert B. Gressman’s estate in
the mountains).
Two months ago Dylan started to make trips to Nashville and the ead
result was a soon-to-be released album entitled ‘‘John Wesley Harding”’.
Toronto’s Levon and the Hawks aren’t backing Dylan on the upcoming
album. He’s back to his old folk style. Dylan is accompanying himself
with the acoustical guitar.and is only using a bass player for that added
sound.
For unknown reasons Dylan doesn’t want publicity. It was reported that
he would not sign his new contract with Columbia Records until they wrote
a provisioninto his contract against any advance publicity. Will this make
people more aware of him?

RPM (Canada), January 20, 1968

E could be on the

verge of a Bob
Dylan “revival”? —
thanks to an Eskimo.

This deep thinking
American has written a
song about an Eskimo
called “ Mighty Quinn.” It
was quickly snapped up
by Manfred Mann for his
new Fontana release on
Friday.

I don't recall ever having an
Eskimo in the charts,
but stand by for Mr. Quinn.
With Bob Dylan and Manfred
Mann behind him, how can
he, fail to break the ice?

Birmingham Evening Mail (UK),
January 10, 1968
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Dylan’s Canada ‘Road Co.’
Book, No Thanks to Xerox

Toronto, Jan. 30.

Singer Bob Dylan withdrew his
first book, “Tarantula,” a collec-
tion of his writings from Mac-
millan’s publishing schedule, but
Xeroxed copies have found their
way to Ottawa and Toronto.

“Usually a book circulates un-
derground it’'s because the book
|is illegal—the people copying it
and passing it around, are frus-
trating the censors. In this case,
however, they're frustrating the
intentions of the author,” Toronto
Daily Star columnist Robert Ful-
ford reported last week.

“When he decided not to pub-
lish it—if, in fact he has made
that final decision—Dylan was
probably acting wisely. ‘Tarantula’
is a collection of prose-poetry
pieces, loosely written and loosely
connected,” Fulford, the Star’s
book editor, commented.

In his column, Fulford printed
three excerpts from the Dylan
book and pointed out that Mac-
millan of New York had sched-
uled the book for publication and
had even put out Dylan buttons
and Dylan shoppingbags as promo-
tion for it. A Macmillan spokesman
told him that no publication date
could be forseen because Dylan
had withdrawn it.

One excerpt reads:

“i don’t care what bob hope says
—he aint going with you nowhere
—also, john wayne mightve kicked
cancer, but you oughla see his
foot—forget about those holly-
wood people telling you what to
do—theyre all gonna get killed
by the indians-—see you in your
dreams lovingly, plastic man.”

There are no capitals, no punc-
tualion and seemingly no end to
sentences.

“Dylan at times is, as the phrase
might go, traditionally avant-
garde,” Fulford noted. “His open-
ing lines might easilv have ap-
peared in one of the literary !
magazines of the 1920's.”

Commenting on the Xeroxed
copnies, Fulford said: “The Xerox
machine is a powerful cultural
force . . . Dylan doesn’t want his
book published, but a kind of
publication is happening in spite
of him.”

Variety, January 31, 1968
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BOB DYLAN, the teenagers’ troubadour who has spoken
for an age since he first came out of the West in 1960 to

wander restlessly through the country, is back after a
ear-and-a-half of silence. Playing his guitar and singing
is own folk tunes, like “Blowin’ in the Wind,” he became

a living legend in those carly years and the alienated

younger generation claimed him as their own. More a

folk poet laureate than a technically skilled musician,

he drew SRO audiences here and abroad and his record

albums sold in the millions. Since a motorcycle accident

near Woodstock in the summer of 1966, he has lived in

seclusion on a Byrdcliffe mountaintop in that village. Far

from diminishing his popularity, this has added to the

lcgrnd and. lzst year, four of his old LP albums broke the

sales mark, ing none had done pre-

viously. (1965 Richard Avedon photo,
reprinted courtesy of Harper’s Bazaar.)

Dylan: No Longer in Absentia

By TOBIE GEERTSEMA "

The genius of Bob Dylan is taking wing anew. And there
are some who say this is due to the secret life he has lived
in Woodstock for almost two years. Did Dylan spend this
time in peace and contemplation, and was it from his secluded,
recluse-like life in a mountaintop chalet in the art colony that
his latest work of creation emerged?

It's entirely probable but one must remember, too, that fulk
singer-poet Dylan has always spoken for an age. His sar-
donic way with a ballad lyric was something with which the
teenagers of the angry '60s could identify. More than any

other performer of his time, he had the mystique and cha-
risma and thousands cheered him at Newport, in London
and on Mississippi cottonfields as the protest singer's prolc>l
singer. His records were heard everywhere and as a com-
poser and performer, he became a youthful millionaire. ‘

All that could have ended on a road outside Woodstock

in the summer of 1966. Dylan's shiny new motorcycle skidded |
out of conuol on a curve and the Bard of KFolk ended up in
a hospital. Facing lengthy recuperation from neck and other
injuri he retreated to a rusuc hideaway in the Byrdcliffe
section of Woodstock, maintained a stoic sience for more
than a year, and rofused to be interviewed by the press or
to make personal appearances,
Familiar Figure

‘While the rest of the world imagined him dead, dying, hor-
ribly scarred or voiceless, Woodstockers knew he was on the
mend. He often appeared behind the wheel of his blue station
wagon on the viuage streets; showed up at the local school
like any other father when his small step-daughter’'s class ex-
hibited in an Open House program, ice-skated occasionally on
a local pond; and came inwo tne village regularly on Sunday
nights to be entertained at the movies.

Reporters who tried to reach his fortress were turned
away and, as the media carried a rash of rumors, the Kkids
conunued to plaster their walls with bigger-than-ute-size posters
of the fuzzy-baired Dylan and to buy his records, even in
absentia, more than they ever had before. A movie which had
been filmed before his accident and during a tour of England;
(it's currently playing at Woodstock’s Tinker Street Cinema)
was a smash at the box office, and the Dylan legend grew in
silence as it never had in the flesh.

Now Dylan, at 26, and looking less Dickensian, has come
back with a bang and the music critics can't stop talking
about it. Just off Columbia Record's production line is a new
Dylan LP (the first since his cycle spill) and the fact that
he slipped out of Woodstock and went down to Nashville to
wax it seems to loom as large in the news as the fact that
its songs are about outsiders, lovers, losers and temptation.
Dylan, who switched from strumming his own guitar to the
electric guitar and big-noise backing before his ‘‘retirement,”
has returned to the quieter folds of guitar and harmonica.

Religious Overtones

Top critics on majorpapers and in national magazines spoke
with amazement or the fact that many of the new songs are
suffused with religious feeling as are The Ballad of Frankie
Lee and Judas Priest, and I Dreamed I Saw St. Augustine.

Woodstockers, who knew before the rest of the world that
Dylan is no longer clean-shaven but. sports a sparse beard,
and that he long since gave up the “Dutch boy” type caps he
pioneered for cowboy hats in summer and a headpiece re-
sembling those worn by Amish farmers in winter, were not
the least bit surprised by this new turn in his music. It has
been bruited about the art colony for some time that Dylan
had “gotten religion,” was attenaing & local church regularly
and, as a result, was far less sarcastic and sardomnic, if indeed
he ever had been in truth It was even reported he was “‘turn-
ing into a far nicer guy.’

If there is a question about his nicety or aloofness, there is
no question that he's still a superstar and his new album,
titled John Wesley Harding (after a gambler and gunman of
long ago) proves it.

Muted Protest

If the new songs are basic Dylan, they lack much of the
former protest outcry that marked his earlier compositions.
He even seems to be singing better.

With the record proving that Dylan is ever-changing and

ever-moving, he just may be leaving Woodstock more and more
often, Last week he also gave his first concert since the acci-
dent and fans are hoping he will return in earnest to the
public performance circuit. Whether he will or will not is
still open to conjecture — but he did betake himself to Man-
hattan Jan. 29 for a Carnegie Hall memorial concert for Woody
Guthrie, the late Oklahoma-born vagabond who sang of the
dusty Dust Bowl '30s and the despair of the Great Depression.

Only a few ads announced Dylan’s participation in the con-
cert but the box office was sold out faster than you can say
“We Shall Overcome.” Anyone lucky enough to hold uckets
could make a buck, but miss the concert, by selling them to
someone else at ﬂve times the original price.

All of which proves that Dylan will remain a trendmaker,
in all probability, whether he goes onstage negularly S o e 0K
whether he remains in hiding in Woodstock to write books and
music, spar conversationally into the wee small hours with his
close friends, play with his two youngsters, and be accepted,
as he has been there, as a person who has a right to privacy
by the residents of the art colony.

The Kingston Daily Freeman, January 27, 1968

WHERE THE MACHINE IS MUSIC TO YOUR EARS. ON COLUMBIA RECORDS B AR 1

Billboard, January 13, 1968

1968

‘Don't Look Back' is cur-
rently playing at the new Tinker
Street Cinema in Woodstock and
it is a film of taste and skill
tl;lat should be seen by one and
all.

The Kingston Daily Freeman,
January 27,1968

-
woeodstock ,n.y. ..o: 9 -6608

NOW SHOWING

Fri. - Sat. 7 and 9
All Other Nites 8 p. m.

“ENDLESSLY
FASCINATING!”

— Newsweek

BOBDYLAN

The Kingston Daily Freeman,
January 30, 1968
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Postscript

Dylan Is Back

“I won’t be giving any concerts for a
while,” declared Bob Dylan. “I'm not
compelled to do it now. I went around
the world a couple of times. But I didn’t
have anything else to do then.” So the
hunger of an adoring public, famished
by Dylan’s eighteen-month retirement
after his near-fatal motorcycle accident
in 1966, is feasting on his new record,
“John Wesley Harding.”

It has broken all Dylan records, its
sales already verging on half a million
and the gold disk that it took Dylan’s
three previous albums a vear to achieve.
In a month it has leapfrogged up the
Billboard hit parade to No. 2, eclipsing
the Rolling Stones and challenging the
front-running Beatles.

Each Dylan album mapped new di-
rections, alienating or delighting old ad-
mirers, enlisting armies of fresh recruits.
In “Another Side of Bob Dylan” he
turned deaf ears to the protest idiom to
which he had contributed such classics
as “Blowin’ in the Wind” and “The Times
They Are A-Changin’.” And then, when
he exchanged his acoustical guitar for
electric, used a rock beat and invented a
form called folk rock and such songs as
“Like a Rolling Stone,” the folk purists
called him “traitor.” “It’s just develop-
ment,” Dylan says. “We're always chang-
ing. You use new imagination and you
get a new look.”

‘G": “John Wesley Harding” is no ex-
ception. Dylan likes change so much he
even added a “g” to the name of the
legendary Texas desperado. A few peo-
ple have suggested that Dylan was trying
to make up for all the g’s he’s dropped
while singing his songs, but when asked
he replied, “No, that’s just the way the
name always sounded to me.”

The obvious change in the new album
is Dylan’s return to the acoustical guitar
and his train-wail harmonica. “I was al-

Dylan at Guthrie concert: ‘Because I need something to sing’

ways with the traditional song,” Dylan
says. “T just used electricity to wrap it

up in. Probably I wasn’t ready yet to.

make it simple. It's more complicated
playing an electric guitar because you’re
5 or 10 feet away from the sound and
you strain for things that you don’t have
to when the sound is right next to your
body. Anyway it’s the song itself that
matters, not the sound of the song.”

Craft: The simplicity and brevity of
most of the songs in the new album
happily reverse the tangled, surrealistic
prolixity that characterizes such previous
songs as “Desolation Row” and “Sad-
Eyed Lady of the Lowlands.” The new
songs are carefully crafted, the imagery
vivid and direct, the language concise,
the rhymes often consonantly sophisti-
cated. But concision inspires its own
enigmas, demanding that the listener fill
in between the lines—and sometimes pro-
vide the ending to a narrative ballad.
“I Dreamed 1 Saw St. Augustine” burns
with fervent evangelism, and “All Along
the Watchtower” mixes the symbolic,
the pedestrian and the mystic to present
a vision of irresistible evil.

An unusual quality of the new album
is its fervent morality. Three of the songs
actually end preaching a moral. “A song
is moral just by being a song,” Dylan
comments. “Wee all moralists. We all
believe the same things in the same
places.” But Dylan’s morality here is no
longer concerned with specific causes,
individual victims or, as in “The Gates of
Eden” or “It's Alright Ma (I'm Only
Bleeding),” with unrelieved pessimism.
Rather it is more philosophical, insisting
in “The Wicked Messenger” and “I Pity
the Poor Immigrant” on a fundamentalist
approach to good and evil.

The two love songs that end the album
reveal a new sexual maturity in Dylan.
In earlier love songs, women are usually
portrayed as selfish, fickle and even con-
temptible. But now he shows an adult

and mutual tenderness. At the same time
he gives the songs an amusing added
dimension by slyly playing with love
words that apply as easily to mother and
son as to lovers. The simple, witty, lovely
“I'll Be Your Baby Tonight” begins
“Close your eyes/close the door/you
don’t have to worry any more/I’'ll be your
baby tonight” and ends “Do not fear/
bring that bottle over here/I'll be your
baby tonight.”

Poet: In a rare interview, a slender
smiling and bearded Bob Dylan, who
wears octagonal-shaped rimless Ben
Franklin glasses, expressed a surprising
attitude toward his songs, which ac-
counted in part for the obscurity sur-
rounding so many of his lyrics. “I only
look at them musically,” he said, in a soft,
Midwestern drawl. “I only look at them
as things to sing. It’s the music that the
words are sung to that’s important. I
write the songs because I need some-
thing to sing.” He elaborated. “It’s the dif-
ference between the words on paper and
the song. The song disappears into the
air, the paper stays. They have little in
common. A great poet, like Wallace Ste-
vens, doesn’t necessarily make a great
singer. But a great singer always—like
Billie Holiday—makes a great poet.”

Dylan appeared much more concerned
with his performance of the songs in his
new album than with the songs them-
selves. “I could have sung each of them
better. I'm not exactly dissatisfied but
T'm just not about to brag about the per-
formance. In writing songs I have one
great trouble. I'm lazy. I wish I could but
you're not going to find me sitting down
at the piano every morning. Either it
comes or doesn’t. Of course some songs,
like ‘Restless Farewell,” I've written just
to fill up an album. And there are songs
in which I made up a whole verse just to
get to another verse.”

He didn’t do this in “John Wesley
Harding.” “It holds together better. I've
always tried to get simple. I haven't al-
ways succeeded. But here I took more
care in the writing. In ‘Blonde on Blonde’
I wrote out all the songs in the studio.
The musicians played cards, I wrote out
a song, we'd do it, they’d go back to their
game and I'd write out another song.”
He wasn’t composing on the spot but
merely writing down songs he had car-
ried around in his head for some time.

Confusion: Dylan prefers Nashville,
where the new album was recorded, to
New York. “I've cut seven albums in
New York. You have to put up with all
that taxicab nonsense and that big-city
confusion which disables you a lot. It’s
always cold and you can’t go outside
when you want, you get a boxed-in feel-
ing. And, though New York has top-
quality people, musicians sure know how
to play in Nashville.”

Dylan’s dislike of being boxed-in ap-
parently accounts for his seclusion in
Woodstock, N.Y. Since his recovery from
the motorcycle accident, he’s made only
one brief appearance at a memorial con-
cert for Woody Guthrie at Carnegie Hall,

where he received a hero’s ovation. Shy-
ing at personal questions, he would only
say about the accident: “I stared at the
ceiling for a few months. But since I've
often sat around staring at ceilings, it
didn’t bother me much. I haven’t been
in retreat. I'm a country boy myself, and
you have to be let alone to really accom-
plish anything. The reason 1 wasn’t re-
cording was some confusion over the con-
tract.” (Columbia Records suspended
Dylan and he was reportedly offered $1
million by M-G-M to switch companies.
He didn’t. “It was just some misunder-
standing between the parties,” he said.)

Wife: Dylan’s current reluctance to
give concerts has nothing to do with the
accident from which he appears fully re-
covered. “T have more responsibilities
now,” he says. They include a wife and at
least one child. Asked how long he had
been married, Dylan said: “If vou ask me
or my wife we'd say eternity, but if you
ask somebody else he’d probably say
three or tour years.” How many children
does he have? “Some,” he replied.

He was more communicative
the book he’s writing, which is not the
long-delayed “Tarantula.” “You see,” he
said, “that was an opportunity for me to
write a book rather than a book T wanted
to write. I just put down all these
words and sent them off to my publishers
and they’d send back the galleys, and I'd
be so embarrassed at the nonsense I'd
written I'd change the whole thing. And
all the time they had 100,000 orders.”
He shook his head in wonder. “Why, that
is an audience for lots of writers” dreams.
The trouble with it, it had no story. I'd
been reading all these trash books, works
suffering from sex and excitement and
foolish things which only happen in a
man’s mind.”

Hits: “I've discovered,” Dylan contin-
ued, “that there are many many ways to
write a story. Sensationalism isn’t the
way. Now I do have a story, the way
Charlie Chaplin would think of it. It’s all
in here,” he said, clutching the sides of
his head. He hoped that the new book
could be ready by July. Publication of
“Tarantula” is indefinitely postponed.

Dylan’s innocent approach to writing
is both touching and oddly persuasive.
His way with words is indisputable, from
the frequently effective poems on his
record jacket to the songs themselves,
50 many songs, so many wonderful songs
that it's amazing that he is just 26 years
old. What is encouraging is the evidence
supplied by his new album. A few songs
are weak. None of them can match the
incandescence of “Blowin’ in the Wind”
or “A Hard Rain’s A-Gonna Fall.” But
the album displays Dylan the craftsman,
the artist, who if he smacked no tower-
ing home runs, got a few extra-base hits
and got on base nearly every time.
“T used to think,” he says, “that myself
and my songs were the same thing. But
I don’t believe that any more. There’s
myself and there’s my song, which I
hope is everybody’s song.”

about

—HUBERT SAAL

Newsweek, February 26, 1968
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mMUSIC REVIEW

Dylarn’s Big
Noneleetrice
Comeback

DYLAN’S ‘JOHN WESLEY HARDING’

Hc wears a hat now and a wispy
beard and you may have trouble rec-
ognizing him when you see him smil-
ing shyly from a snapshot on the cover
of his new album. There are three
others in the snapshot, but, like ev-
eryone else who has ever appeared on
his album covers, they just happened
to be around, he says, when the pic-
tures were taken. Bob Dylan has a
way of doing spectacular things with
all the flash of a 1936 Studebaker.
‘While contemporary music pours on
the juice and turns up the volume;
while media, technology and the arts
conspire to put sanity to the tests of
new massive assaults on the senses;
while color, design, sound and style
explode with even greater thunder-
claps of psychedelic fireworks, Bob
Dylan is making his return on tiptoe.
His new album is called John Wesley
Harding, and although the title song
seems to be inspired by the exploits
of a Texas badman reputed to have
killed 43 persons, Dylan’s lyrics and
singing are as gentle as the snapshot
on the cover and as peaceful as the de-
sign that surrounds it.

It was 18 months ago that, while
riding the crest of his success, perhaps
beyond the speed of his ambition, he
broke his neck in a motorcycle acci-
dent near his home in Woodstock,
N.Y. He was nearly killed. The na-
tion’s pop music radio stations inter-
rupted their programs to broadcast
the news as a bulletin. In London, a
group of hippie fans printed a memo-
rial poster leaving a blank space to
give the time and place of the services.
He suffered a broken vertebra and in-
ternal injuries, and when he disap-
peared into his convalescence, it was
as if a curtain had been drawn around
him like the mist that descends on his
mountaintop home. In the meantime,
according to record industry figures,
Dylan’s albums began to sell better
than ever, earning him three gold rec-
ords (sales of a million dollars’ worth
or more) in the year following his ac-
cident. At 25, he had become an
American legend. Almost singlehand-
edly, he had started a civil war in the
folk music community, rearranged
the pop charts, fathered a new genera-
tion of poets and helped shape the
probability that contemporary music

is becoming the literature of our time.
Despite his absence, there still is no
one who commands more of an influ-
ence over the content of that litera-
ture than Bob Dylan.

In John Wesley Harding, Dylan re-
turns with more of his essence if less
of his anger. The songs are shorter,
but that’s because Dylan’s writing is
tighter. He used to telegraph an en-
tire novel in a single song. Now his
novels have become parables, allego-
ries and morality plays. “Arise,
Arise!” cries St. Augustine in a
dream, wearing a coat of gold. The
new Dylan is one whose wisdom and
humor both have been enlarged by
the dimension of his confrontation
with death. “So let us not talk falsely
now,”” The Thief tells The Joker, “the
hour is getting late.” The new Dylan
is also one who obviously would rath-
er write for the ages than be carried
away by his times. Although he is a
master of the singularly American
idiom, his cast of characters would be
valid in any era at any place. There is
The Poor Immigrant, “who passion-
ately hates his life and likewise fears
his death.” There is The Wicked Mes-
senger who is told that if he “cannot
bring good news, then don’t bring
any.” There is The Lonesome Hobo,
who warns, “hold your judgment for
yourself, lest you wind up on this
road.” “The kind of song I like,” Dyl-
an recently said, “is the kind that,
when you hear it ...
want to do good things.”

it makes you

In making his comeback as simple as
possible, Dylan also comes back to the
folk guitar. John Wesley Harding was
recorded in Nashville, and instead of
Dylan’s new-found electric accompa-
niment behind him, there are only
three studio musicians, a drummer, a
bass player and, on two songs, a coun-
try steel guitar. Dylan also accompa-
nies himself with the piano and with
the harmonica, an instrument which
becomes one of the most formidable
weapons in John Wesley Harding’s
arsenal.

In Dylan’s absence, the virtuosity
of pop music had begun to pass from
the hands that hold the instruments
to the ones that turn the knobs in the
studio control booths, as if pop was
going crazy trying to think of new
ways to express itself. The result has
been an increase in electronic noise.
Simply by the commercial yardsticks
that rule pop music, John Wesley
Harding is probably going to mean
that more cowboy singers and folk
artists are going to be admitted to the
pro charts. At 26, Dylan is back and
he is pulling out the plug.

Mr. Aronowitz is an author and chron-
icler of the pop music scene.

by Alfred G. Aronowitz

© Who are those funny look
ing people on the cover o the
new Bob Dylan aloum? No one
seemed to know — until now!

The two persons flanking
Dylan on the side are Indian
musicians (Luxman Das and
Purna Das) who are managed
by Albert Grossman, the long-
haired publicist who manages
Dylan. It seems the two Bauls
were at Grossman’'s home
when the photographer from
Columbia Records arrived to
iake the Dylan picture, and
Dylan invited the Bauls to get
in the picture!

Whao i< that tall, elderly
man in the middle?

He’s not a musician — he's
a caretaker on the Grossman
estate!

The Dylan album, “John
Wesley Harding,” which was
featuied in this column a few
weeks ago, is now the number
two album in the nation sur-
passing the Beatles, Rolling
Stones and Monkees.

Dylan is also in the music
spotlight in England — his
com position of “Mighty
Quinn”’ recorded by Manfred
Mann is the number one song
on the British charts, and it
was one of the fastest - selling
records in the United States
last week.

Dylan Record
Puts Beatles
Up a Tree

The cover photograph of the
new Bob Dylan record apparent-
ly contains a variety of small
faces hidden in the trees and
background foliage. The faces
are very small and almost in-
distinguishable; however, learned
observers say that at least four
of them are the Beatles.

The most obvious group of
faces becomes apparent when the
cover is turned upside down; at
the top of the tree, in the lighter
area, are at least seven faces. By
turning the cover in other direc-
tions, faces can be spotted near
elbows, bushes and in the lining
of coats.

John Berg, the photographer
who took the picture, said that
the original was made by a Pola-
roid camera because Dylan had
asked for something that “looked
like a snapshot.” When asked
about the hidden faces, Berg
acknowledged their presence but
was reluctant to talk about it.

“It’s like Dylan; very mys-
tical,” Berg said. He also spoke
about the “hand of God,” which
he said was nestling along the
right-hand side of the ftree.
Berg did not wish to say much
more; his implication was ‘“Hap-
py Hunting.”

Deseret News, March 1, 1968

Rolling Stone, March 9, 1968

- Bob Dylan Band
to Release Album

Life magazine, February 9, 1968

Bob Dylan's backing group currently known as the
Band, will release an album with several new Dylan
compositions shortly on Capitol. The LP will be called
"Music From Big Pink." Formerly known as Crackers,
the Band has evolved from a Canadian combo once
called the Hawks (with Ronnie Hawkins, who is no
longer with them). They sound a bit like Procol Harum,
a bit like Traffic and a lot like no one else. Among the
members of the group, who live in Dylan's house in
Woodstock, N.Y., are Robbie Robertson, guitar; Levon
Holmes, drums, and Rick Danko, bass. Their music is
countryish, in line with Dylan's latest direction, but still
very much rock. The album is great—powerful
unexpected harmonies, excellent instrumental work and
a unique sound.

Rolling Stone, the lively pop tabloid published in San
Francisco, also reports the existence of a tape of 13 new
songs hy Dylan, among them "Quinn the Eskimo,"
"Ain't Going Nowhere" and "Down in the Flood," al-
ready released by Manfred Mann, the Byrds and Flatt
and Scruggs respectively. The recording was made two
months before "John Wesley Harding." Its release as an
album is doubtful, though writer Jann Wenner reports
that Dvlan's voice is "clear and beautiful." Other titles
on the tape are "Million Dollar Bash," "Yea Heavy and a
Bottle of Bread," "Please Mrs. Henry," "Tiny Mont-
gomery," "This Wheel's on Fire," "I Shall Be Released,"
"Open the Door Richard" and "Nothing Is There."

Los Angeles Times, June 10, 1968
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DYLAN LP GETS
PITCH IN U. K.

LONDON — A major four-

New Dylan Album Reviewed

Hardin, John Wesley: Born

° May 26, 1853 in Bonham, Fannin
County, Texas. At the age of fif-
teen when threatened with “a

whallopin’” by a newly freed
week promotion campaign is un- Negro, young Hardin went
der way here to promote Bob home, got his father's pistol, and
Dylans new album “John Wes- returned to kill the man. In the
ley Harding" which will be re- next quarter-century, Hardin

killed 43 men and earned the
title “the worst badman Texas
had ever known.” (The Texas
Rangers labelled him  “the
World’s Champion Desperado.”)
Hardin was 5 10”, had blue

leased by CBS on Feb. 23.
Theme of the campaign is “Dy-
lan Now"” which is included in
all promotion media. Display
posters feature a reproduction

of a painting of Dylan which is eyes, wol_ghed 150-155 .ll)s. and
in New York's Museum of Mod- was considered somethmg_ qf a
ern Art. In addition to dealer dandy. On August 19, 1895, in a

L saloon in El Paso, he was shot

mailings and radio plugs, there
will be extensive advertising in
the consumer music press.
TSSO SRR NS TR TSR ARG OO
Billboard, February 10, 1968

dead in the back while playing
dice, by one John Selman. His
last words were “Four sixes to
beat . . .”—C. B.

The Daily Californian, February 2, 1968

% TOM JONES % -
"HELP YOURSELF"

* BOB DYLAN %

"MIXED UP CONFUSION"
— [N STOCK NOW —

‘ o,

JOHN WESLEY HARDIN

BOB DYLAN

UNOFFICIAL
BOB DYLAN

Mixed Up Confusion (CBS)

HIS is what countless fans |
have been waiting for with

DYLAN GIVEN
5th GOLD DISK

NEW YORK — Bob Dylan
has been awarded his fifth gold

record. His latest award for an 2 CHURCHGATE, ;nnootil}':fg:!gagspaDtine;:esf:;lzgeéu—t
album s:g_mfymg sales '!‘ excess lﬂm please note that this is not an
of $1 million, as certified by Tel 24949 official release — copies are be-
the RIAA, is for “John Wesley ephone ing imported from Holland, and
Hardi e - it is therefore only on restricted
ardmg.' sale. It's a 1966 recording, and
Dylan’s other gold records 46 CHESTNUT AVENUE, hardly typical of the latter-day
were for “Blonde on Blonde,” OADBY Dylan,
“Highway 61 Revisited,” “Dy]- Actually, it’s Bob at his most

Telephone 2116

Leicester Mercury (UK), July 10, 1968

exciting and stimulating. Set at
a hectic tear-up pace — with a
backmg of electrifying drum-
ming, wailing harmonica and a
piano that comes very close to
boogic style — it makes guite
a change from the more sombre
Dylan, despite the iptrospective

an’s Greatest Hits” and “Bring-

ing It All Back Home.”

LTI TA A
Billboard, April 6, 1968

[ ] lyric,
Flip, by the way, is Bob’s
well-known waxing of ** Corrina,
Corrina.”

DOWN FROM WOODSTOCK
drifts this latest piece of Dylan
memorabilia — last summer in
a fit of Diggerism, the poet laid
his Triumph motorcycle (on
which he had his near fatal ac-
ctdent) on manager Albert

This months exciting new releases include:

THE CORRIES
Kishml's Gasley

New Musical Express (UK), June 15, 1968

Leicester’s
Top Ten

DVORAK CEULO
CONCERTO

MAUHCE GENDRON JERRY L6E EWIS

Back—The

Grossman's young gardener. The
lucky gardener has been happily
barreling around the c¢ountry-
side, often accompanied by lady
Dylan fans who he says were
‘“‘anxious to straddle the seat
that once bore their favorite
man.’" Students of such pheno-
mena might be interested to hear
that the gardener, Tony .Rfosto,
is now in town, monstrously
broke, 'and wants to sell the
machine which he says is in
dynamite condition. Best offer
takes it, call GR 7-9120.

The Village Voice, August 22, 1968

A T
s ey TN

For full comprehensive coal
PHILIPS RECORDS LIMITED, srANuoPE MOUSE
STANHOPE PLACE, LONDON, W.
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musicassettes

Tape Recording (UK), September 1968

1Q) :::’als. Come

2 (3) | Pretend—Des 0'Connor.

Holler’

3 (5) ’0!‘ :f_o Hm ey oller’s

4 (2) Jumpin Jack Flash—Roll-
ing Stones, .

5-(6) Yester Has
Cupid’s Inspiration.

6 () Mony Mony — Tommy
.Iumcs and t Shondcllu.

7 (9) Mac Arthur Park—Richard
Harris.

Gone—

8 (4) Lovin’ Things—Marmalade,
9 (8) :l.un.rdy Gurdy Man—Dono-

10 (-) Mixed Up Confusion—Bob
Dylan. -

Leicester Mercury (UK), July 4, 1968




Postscript

Two Years After His Accident

There's A New Bob Dylan

By HUBERT SAAL
Sunday Group Writer

“If you haven't tele-
phoned you are trespass-
ing,” read the crudely
carved wooden sign
nafled to the tree beside
the winding road on the
private estate. The sign
didn't exactly inspire
confidence. But it was
the road to Bob Dylan,

I’s almost two years
since Bob Dylan had his
nearly fatal motorcycle
accident, Amid rumors
of permanent disability,
horrible scars and gener-
al disenchantment with
the world of music, Dy-
lan disappeared. No con-
certs, no interviews.

In spite of it, when his
new record ‘“‘John Wesley
Harding' did appear re-
cently, its instant popu-
larity proved that Dylan,
even in these ‘“‘changin’
times,”’ is still an idol of
the young masses. His
record took off like a
missile, rising on the rec-
ord charts without effort.

WHAT KIND of fuel
gave it such power? Was
it just absence making
all the teen-age hearts
grow fonder? Or was it
the songs themselves, the
old Dylan magic still
working, the songwriter
of the people—the young
people — still somehow
in touch with the temper
of the times, the sense of
scene, if he himself re-
mained as aloof as a her-
mit on some Mahirishi’s
mountain. Or wherever
he was.

And what was Dylan
like these days? What
had he been doing for
two years?

An interview wasn't
easy to arrange. And
even for a seasoned re-
porter not wholly to be
anticipated eagerly. In
the past Dylan had been
unpredictable with report-
ers. Reports of his put-
ons and put-downs were
legion.

SUCH recollections had
been the companions of
my two-hour bus trip
north from New York City
to the Catskill Mountain
town of Woodstock, New
York, 100 miles outside
the city. It's country and
small and remote and
unhurried.

The trip had been ar-
ranged through the office
of Dylan's manager, Al-
bert Grossman.

But when I saw that
forbidding wooden  sign,
in spite of having
phoned, I felt like a tres-
passer.

As we drove along, the

BOB DYLAN makes a rare concert appearance at
Carnegie Hall to honor the late Woody Guthrie.
Dylan, sporting some fuzz around his cheeks, per-

the cab driver informed
me that it was not to Dy-
lan’s house, but to Gross-
man'’s that we were
going.

“Where does Dylan
live?”’” I asked. He ges-
tured in the vague direc-
tion of the north, then
said, “You’d be surprised
the number of strangers
we get up here looking to
bother him. We figure
it’s his business. Why,
one time I walked into
the coffee shop downtown
and some girls — tourists
— were asking the owner
where Bob Dylan lived.
And Dylan was sitting at
the counter having a cup
of coffee. Nobody told no-
body nothing.’”

HE CIRCLED a paved
driveway finally and as I
paid him and got out, a
tall, heavy-set man with
long grey hair, looking a
lot like Ben Franklin ap-
peared in the doorway of
what seemed to be a
barn and beckoned me
soundlessly. Dylan?
Maybe the rumors were
right. He sure had put on
weight — and aged.

“I'm Albert Gross-
man,” he said, when I
had stumbled over the
ice to the door. Inside, it
was a barn, a barn con-
verted into a cavernous
sitting room, furnished
with a variety of lounges,
tables, chairs, decorated
with highly-polished sad-
dles. It was hard to see
much. In the room which
was about forty feet
across and forty feet long,
only two small table
lamps were lit, each with

what appeared to be sev-
en-watt bulbs. ‘“He’ll be
in soon,” Grossman said.

The door opened and a
slender phantom of a fig-
ure slipped through. He
approached into the half-
light and in spite of the
heavy fur hat he wore,
the glasses and the thin
but widespread beard
and moustache, I made
the figure out to be Bob
Dylan himself, and not
his ghost.

HE WAS smiling and
he introduced himself.
He apologized for having
kept me waiting, explain-
ing in a soft midwestern
drawl that he had been
discussing his book with
his publisher.

And from that moment
on any doubts I had

Arlo Guthrie and Odetta.

about the interview van-
ished. He was from the
first to the last, warm,
almost shy, and willingly
responsive, and he had
that rare gift among in-
terviewees: The ability
to make the reporter feel
that Dylan was as inter-
ested in him as he was in

Dylan.

DURING THE two
hours, there were only a
couple of subjects he was
reluctant to talk about.
One was his accident
from which he had no
visible reminders.

“I had some uncom-
fortable moments,” he
said. “I stared at the
ceiling for a long time.”

But he maintained that
his retreat from the pub-
lic scene, both personally
and professionally, had

A DYLAN PERFORMANCE IN 1965
.+ . his style is different now

forms with Pete Seeger, Judy Collins (face hidden),

nothing to do with his ac-
cident. A coincidence.

“I don’t think that liv-
ing in the country is a re-
treat from anything. It's
not as if I were getting
ready to go out in a
bouncing wave or any-
thing like that. You have
to be let alone to really
accomplish anything. I'm
a country boy myself.
When it comes to retreat,
I know people who really
are in retreat, who live
without bathrooms and
electricity, and even
some who don’t come
down for years or talk to
anyone except maybe a
few people. I'm not like
that. I like people. Peo-
ple are nice.”

AND THERE was no
mystery either about his
not giving concerts.

“I just don’t feel com-
pelled to. And I have
more responsibilities
now.” I assumed he
meant because he is
married and a father and
I asked him how many
children he had.

He smiled apologetical-
ly, saying, “I read a
story in Time or News-
week about Johnny Car-
son and they asked him
that and he said some-
thing about, ‘I'd like to
keep them out of it’ and
I kind of liked that.”

He went on. “I'm sure
I will give concerts
again. I like singing be-
fore an audience. I used
to know a girl in this car-
nival who played the
piano and sang her own
songs. She was a Cajun
girl and she’d sing some
songs to make you cry,

playing them on an old
piano, wearing a hoop
skirt. She liked perform-
ing. I like it. Ten thou-
sand péople or ten,
there’s no difference.
There’s no performer on
Earth will tell you it's a
burden to be on that
stage.”

“BUT,” he continued,
“if ’'m going to be out
there it’s got to be some-
thing th at moves, that
takes everyone along. If
you take a show on the
road you might as well
be out for six or eight
months and the test is if
it will hold my interest
for that long and to tell
you the truth right now
it couldn’t.

“It's hard out there.
One plane to another,
bad food, motel rooms,
they herd y ou around.
Europe is even worse.
They have no heat. You
have to sleep with hot
water bottles to keep
warm,

DYLAN’S LATEST al-
bum, recorded in Nash-
ville which he prefers to
New York sound studios,
reflects the constant
changes in Dylan’s style.
He began, with such
songs as “‘Blowin’ in the
Wind”’ and “The Times
They Are A-Changin,” to
summarize the spirit of
the Civil Rights struggle
and the restlessness of
the younger generation.

And then suddenly he
withdrew in what was
called a betrayal, invent-
ed folk rock, the folk
message with the Big
Beat and the electrified
guitar, prominently dis-
played in “Bringin’ It All
Back Home”' and ‘‘High-
way 61 Revisited” and
such songs as
“‘Subterranean Homesick
Blues” and “Like A Rol-
lin’ Stone.””

1 ASKED DYLAN how
he viewed his latest al-
bum,

“I took more care in
the writing,” Dylan says.
“I knew all the songs in
my head and instead of
writing them in the stu-
dio as I did for ‘Blonde
on Blonde’ I had them
all ready.”

Before leaving, I asked
him about those other in-
terviews, the ones where
he’d rudely slammed the
door on communication.
He seemed genuinely re-
gretful about those inci-
dents.

“I guess all the pres-
sure threw me off. Peo-
ple are nice. People are
nice,” he repeated.

Akron Beacon Journal, April 28, 1968
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Abram Zimmerman, 36, a
-prominent Hibbing businessman,
died- Wednesday in. the Hibbing
hospital. Born.in Duluth, he re-.
sided - in Hibbing "the past 21
years. He was a member of B'nai
Brith, Agudath-Achim Synagogue,
the Rotary Club and ‘Minnesota
Arrowhead Association. Surviv-
ing aré his wife, Beatrice; two
'sbns, Bob Dylan, Woodstock,
N.Y.. and David, Minneapolis;
four brothers, Maurice and Paul,
Hibbing; Jack, Virginia, and
Max, Van Nuys, Calif.; a sister.
Mrs.. Louls' Kenner, Duluth, and
three -grandchildren, Visitation
will be aftef 4 p.m. tuday in the
Douglierty. Funeral -Home, Hib-
bing. Services will be at 12:30
p.m.: Friday in Agudath Achim
Synagoguc. Burial will be in Tif-
fereth Israel Cemetery in Duluth
at 3 p.m. Friday.

Duluth News Tribune, May 30, 1968

BOB DYLAN: DON'T LOOK
BACK, by D. A. Pennebak-
er, Ballantine, 95 cents.

This is a documentary,
original in paperback, of
the filming of “Don’t Look
back.” It is not a script, as
the film was made without
one. Many of the interviews
are interesting, and only
one contains four-letter
words which could be of-
fensive. The text contains
some of Dylan’s most fam-
ous songs: “Gates of Eden,”
“The Times They Are
A’Changin’,” and others.
There are over 200 pictures
in this book, some actual
shots from the movie.

The Cincinnati Enquirer, May 2, 1968
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A BALLANTINE GRIGINAL _ G7089

DONT LOOK BACK

A Film and Book by D. A. Pennebaker

A stunning documentary portrait, DON'T
Look Back is the complete book of the
cinéma vérité film of Bob Dylan—his po-
etry, his philosophy, his personality, his
life onstage and off during a smash hit
concert tour of England. Included in the

the lyrics to hi 'amou»

It's Al P\Eht

Hattie Carro Don't Think

d others. The photographs—

er2000f them—are from actual frames
the Leacock Pennebaker film,

"IN

o = w
woeedstock , n.y. ~OR? -4400

AIR CONDITIONED

PRI - SAT. 7 AND 9 P. M.
All Other Nights 8 P. M.

WED. THRU TUES. B
TIMES THEY ARE CHANGING

*I want to be just like | am,
but everybody wants me to
be just like them.”

~Bob Dylan

FESTIVAL

A Film by MURRAY LERNER * Filmed at Newport
Winner San Giorgio Award ~ Venice Film Festival
ULLASIO OY WORMSIA WG

With JOAN BAEZ, PAUL BUT-
TERFIELD, BLUES BAND,
JOHNNY CASH, JUDY COL-
LINS, DONOVAN, BOB DYLAN,
MIMI AND DICK FARINA, SON
HOUSE, ODETTA, SPIDER

JOHN KOERNER, JIM KWES-
KIN AND THE JUG BAND, 0S-
BORNE BROS., PETER, PAUL
AND MARY, BUFFY SAINTE-
MARIE, PETE SEEGER.

The Kingston Daily Freeman,
September 19, 1968
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BOB DYLAN: DON'I' LOOK BACK.
D. A. Pennebaker. Ballantine Books
Original, $.95

Adapted from the cinéma vérité film
“Don’t Look Back,” this is a documentary
portrait, told mostly in photos taken
from the Pennebaker film (more than
200 photos, in a hip and jazzy layout
by Carol Inouye). Make no mistake,
Dylan is bigger than ever and, young
as he is, the daddy of them all. This
book will sell and sell in the cities and
on the campuses, if for no other reason
than that the complete lyrics to a number
of Dylan songs are included. Movie tie-
in promotion.

Publishers’ Weekly, April 1, 1968

The Missing Bob Dylan"Album \

BY JANN WENNER

Two months before he went to
Nashville to record John Wesley
Harding, Bob Dylan spent some time
in the basement of his upstate New
York home. There he made a rough
but very listenable tape with thirteen
songs.

There is enough material — most
all of it very good — to make an
entirely new Bob Dylan record, a
record with a distinct style of its own.
Although it is highly unlikely that
Dylan would want to go into the
studio to record material that is now
seven or eight months old, nonethe-
less these tapes could easily be re-
mastered and made into a record.
The concept of a cohesive record is
already present.

Whatever the original intention of
the session, what happened was that
Dylan and his band made a demo, a
collection of songs vaguely arranged
and fitted te instrumentals, for oth-
er artists to audition to see if they
would like to record any of the ma-
terial. One of the songs on the tape

—“Quinn the Eskimo” or “The Migh-
ty Quinn”—reached the top position
on radio surveys in a version by the
English group Manfred Mann. An-
other of them, and one of the best
—*“This Wheel's On Fire”-—has just
been released in England in a ver-
sion by British vocalist Julie Driscoll
and organist Brian Auger. Their ver-
sion is supposed to be quite good
and will probably be released shortly
in the United States.

The group backing Dylan on this
tape is called the Crackers, Former-
ly they were the Hawks. The band,
which lives with Dylan at his home,
consists of Levon Helm on drums,
Rick Danko on bass and Robbiz Rob-
ertson on guitar. They accompanied
him at Carnegie Hall for the recent
Woody Guthrie Memorial program. songs:
Robbie Robertson has been working
with Dylan for the past three years.

The instrumentation is closest to
Blonde on Blonde, including an or-
gan, an electric bass, drums and two
guitars, accoustic and electric. The weee” chorus. The song is just a
singing is more closely related to
John Wesley Harding, however. The

more quality.

style is typically Dylan: humorous,
rock-and-rolly with repetitious pat-
terns. One of the things peculiar to
this tape is that Dylan is working
with a group; there is more interac-
tion between him and the instrumen-
talists than can be seen in any of his
other efforts, plus there is vocal back-
up in the choruses from his band.

The quality of the recording is
fairly poor, it was a one-track, one-
take job with all the instruments re-
corded together. The highs and lows
are missing, but Dylan’s voice is clear
and beautiful, Additionally the tape
has probably gone through several
dozen dubs, each one losing a little

Here is a summary of some of the

Million Dollar Bash: In the back-
ground of all Dylan’s material is the
style of rock and roll, and in this
song is the sing-songy tune and the
“oo0-baby, coohh-weee, 00o-baby oooh-

funny one, about people who run
around like chickens with their heads |

DYLAN’S BASEMENT TAPE SHOULD BE RELEASED

chauffer she was back in bed.”)

a Johnny Cash song, a tale about

lan was headed because it's about

needs a little heip. The song is

ing and hoopla.
Down In The Flood: Flatt

cut off (“I get up in the morning, but
it’s too early to wake”) trying to get
someplace or other, including a good
party, like the Million Dollar Bash
where everybody ends up anyway.

Yea Heavy and a Bottle of Bread:
This will probably not be recorded
by anyone, because it isn’t terribly
good. The imagery is Highway 61, the
melody non-existent. (“The comic
book and me caught the bus, then the

Please Mrs. Henry starts out like

a

poor cat without a dime and with
too much to drink. (“I'm a sweet
bourbon daddy and tonight I am
blue.”) It is indicative of where Dy-

a

man who’s hit some hard times and

a

sort of swaying “Rainy Day Women”
number, but without all the laugh-

&

Scruggs did this song. In Dylan’s ver-
—Continued on Page 19

Rolling Stone, June 22, 1968

Dylan Record?

Continued from Page 1

sion the organist makes a lot of danc-
ing figures around Dylan’s vocal. It
has the potential of being a great
swinging rock and roll song, capable
of sustaining a lot of tension between
the rhythm and the vocal. The poten-
tial for a rock and roll treatment is
not at all coincidental, as the theme
is very much reminiscent of “Like
a Rolling Stone” and “Positively
Fourth Street,” in that the subject
is about a chick (“Mama’”) who let
the singer down and will have to
“find another best friend now.” The
statement and drama is not as harsh
as those previous songs, in fact much
milder in style, words and situation,
but it is the familiar set-up.

Tiny Montgomery: The lyric stra-
tegy here is rather diffuse, about
telling everybody in “old Frisco” that
“Tiny Montgomery says ‘Hello.”
“Everybody” is a collection of rather
moderate freaks and non-descripts,
and one can’t help thinking that Dy-
lan is taking cognizance of some of
the more publicized aspects of San
Francisco. The organ in this song
does several hard-to-hear electronic
bits and the vocal is backed a con-
tinual high-pitched chorus.

This Wheel’s On Fire; A little Del
Shannon piano in the beginning tips
off the most dramatic and moving
vocal by Dylan in this collection, The
drums become clear for the first
time on this song. It is a great num-
ber, possibly the very best by this
group.

“This wheel’s on fire/Rolling down
the road;/ Just notify my next of
kin/This wheel shall explode.”

The song is a very passionate love
story (“You know we shall meet
again/If your memory serves you
well”) about a woman who must in-
evitably return bound by a fate, to
the man she has neglected but who
has done everything he possibly can
for her.

The style here is close to J. W.
Harding, the aching and yearning is
soul wrenchingly intense.

Ain’t Goin’ Nowhere: “Get your
mind off wintertime.” This song like
many of the others and much of John
Wesley Harding could be character-
ized as part of Dylan’s continuing ad-
vice to calm down, smile on your
brother, let's get together . . .

I Shall Be Released: Curiously
enough the music in this song and
the high pleading sound of Dylan’s
voice reminds one of the Bee Gees.
It is one of the few songs on the
tape with an instrumental break.
“They say every man needs protec-
tion/They say every man must fall/
Yet I swear I see my reflection/
Someplace so high above this wall.”

Tears of Rage: This is a very sad
and a very confusing song. I'm sure
you will understand it when it is
recorded and released by some art-
ist. “Why must I always be the
one.”

Quinn the Eskimo is familiar to
most in the version by Manfred
Mann. Dylan does the song slower,
does use flutes, but doesn’t make
the great differentiation between
the verse and the chorus. “Mighty
Quinn” is the most obvious of these
songs to give a full-blown rock and
roll treatment.

Open the Door Richard: “Take
care of all of your memories/For
you can not relive them;/And re-
remember when you're out there/
You must always first forgive them.”
This is a light, swinging song.

Nothing Is There: If this doesn’t
prove Dylan’s sense of humor, little
will. This sounds like 1956 vintage
rock and roll; the piano triplets (Dy-
lan himself playing, I'm sure) are a
direct cop from Fats Domino’s “Blue-
berry Hill.” Dylan is one of the few
rock and roll artists who uses both
a piano and an organ.

The last song gives interesting in-
sight into the nature of this unreleased
Dylan material. Even though he used
one of the finest rock and roll bands
ever assembled on the Highway 61
album, here he works with his own
band, for the first ime. Dylan brings
that instinctual feel for rock and roll
to his voice for the first time. If,
this were ever to be released, it
would be a classic,




Postscript

JOHNNY GASH SINGS
10 A FULL HOUSE

Presents Country Soul in
Comeback at Carnegie

By ROBERT SHELTON

. Soul music of a rare kind—
country soul from the con-
cerned and sensitive white
South—that Northerners tend
to forget—was heard last night
at Carnegie Hall as Johnn
Cash made a stirring comebac
to New York.

A full house greeted the
Nashville star, an audience part
_country people and part hip-
sters and pop musicians redis-
covering an old path beneath
the fadism of pop music.

“You don't have to have
lived in poverty to be a suc-
cessful country singer, but it
helps,” said Mr. Cash in a pre-
‘concert interview. His perform-
ance spelled out his own pro-
fessional and personal growth
in detail.

. Mr. Cash is the product of
cotton-patch Arkansas, who
went on to become one of the
charismatic figures in folk and
-counu?' music. He doesn't
~hide from the fact that his
career went under a cloud in
the early nineteen-sixties. His
performance was testimony
-that his own personal bouts
with illness and control have
-been resolved, putting him at
| as strong a level as he has had
since the middle nineteen-fifties.

Mr. Cash was en route from

a six-stop tour to aid the can-
- didacy of Gov. Winthrop Rock-
Yefeller of Arkansas to two con-
certs at the London Palladium
.next Sunday. While admiring
the new interest of city pop
. musicians in country music, he
found no substitute for “living
- the life” of the South, with the
-influences of Negro music and
musicians and white farmers,
_ for getting to the heart of coun-
try songs.
‘. On stage, the singer spelled
it out. Harlan Howard's
- “Busted” was a classic of the
. plight of the disinherited. His
-own “Pickin’ Time' and “Two
Feet High and Rising” were
earthy portraits of rural life.
-His jailhouse songs were rich
in empathy for all sorts of|
- prisoners.

The Cash mdgic was working
visually as well as vocally.
Wearing ‘the black jacket of
a circuit-riding preacher, he

_moved like a matador who
-loves the graceful ritual but
[ hot the ultimate blood. His
" guitar was still swung like a
prop, but, somehow, without
the old menace and anger.
. A fine troupe supported the
‘- singer. The Tennessee Three,
with Bob Wooten replacing the
- recently deceased Luther Per-
kins, backed everyone ably.
Carl Perkins, one of the pro-
N tors of rock 'n’ roll, began
tentatively, but soon whooped
the blues with abandon, Mother
Maybelle and her three daugh-
ters, the Carter Family, did a
charming retrospective of the
,folk and country songs they
have made famous for 40 years.
.The Statler Brothers did some
effective close-harmony singing.

But, mostly, it was a triumph
for Johnny Cash, a special tal-
ent, happily back in the driver’s
seat.

HAROLD LEVENTHAL

The Statler Brothers Quartet
June Carter

Tix: at box office $6, 5, 4, 3

_JohAnny
(hash

Tennessee Three

Carl Perkins

WED.OCTOBER 23 at CARNEGIE HALL—8:30 PM.
Columbia Records

and The

with

Jazz & Pop magazine,
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BOB DYLAN was

there — with
his wife. Janis Jop-
lin, whose album
“Cheap Thrills” @
is No. 1 all over
America, was

there.

Judy Collins, who is
queen of the folksingers
these days, was there.
Every big time rock
critic was there.

“There” was a packed and
screaming Carnegie Hall last
Wednesday night.

The attraction? A lean
tough looking 36-year-old
man who still wears a bod-
gie haircut, talks out of the
corner of his mouth and
Jooks less like a pop star
than an escapee from an
early television western.

His name js Johnny Cash
and he’s sold a lot of
records since he first came
on the scene in 1955.

And he’s big enough in
country music to fill Car-
negie Hall with country fans
alone—even in a big city
like New York.

But Bob Dylan? Janis
Joplin? Judy Collins?

Reaction

The Rock fans haven't
uite realised it yet, but

in on
and peaceful

the

johnny Cash is the man of
the moment.

Dylan and his wife drove
in all the way from Wood-
stock, a whole two hours
rive away, just for the con-

i
And Dylan hardly ever
oves out of his country
ideout these days.

Janis Joplin, of Big Bro-
er and the Holding Com-
any, is the biggest female
pock- star ever and at the

Johnny Cash and wife June Carter . . . the new
mood rocked the rockers.
evening of engagement and last album early this year
appointment to be there. So was calm and peacefu]l and
did Judy Collins, who is in very much in the gentle
the middle of recording a country mood of Johnny

new album.

The reason they were
there is that there has been
a growing reaction against
the noise and aggressiveness
and electronic complications
of popular music.

Cash’s songs.

Another indication of the
new calm mood came from
his back up band who re-
corded an album on their
own, “Music From Big
Pink.” which has been over-

nwhy. "]

peak of her popularity. One of the first to react Whelmingly successful
“Yet she cancelled an was Dylan himself, whose though they have never
been promoted in any way
and in fact don’t even have

({4 . a name.

This record is also coun-

Johnny cashes

calm

try in mood, most members
of the band having grown
up to the sounds of country
and western music on the
radio in the small Canadian
towns where they came
from,

The famous Byrds have
also switched from psyche-
delic to country in their new
album, “Sweetheart of the
Rodeo.”

In prisons

So there is naturally a
very country and western
feeling in the air. Most
Johnny Cash fans have
always had it and the hall
was packed with them, all
sporting the same old-fash-
ioned bodgie hairdos, their
wives and girlfriends also
looking as if the sixties had
never happened.

A sprinkling of very
sophisticated rock fans there
to see what the music had
were astonished to see
Dylan.

But the Dylan-Cash
friendship goes back to the
days when Dylan, an un-
known, played for the first
time at the Newport folk
festival and so moved Cash,
by then an old pro, that
Cash paid him the supreme
and traditional compliment
of the west—he gave him
his guitar,

At the concert when his

From Lillian Roxon
in New York

guitar
quipped,
have given
Dylan.”

Cash’s songs are very
simple. He sings in a deep,
tough voice, His first hit
ever was “I Walk the Line”
which he made just as Elvis
Presley was first making his
impact on the music scene
in 1956, Another of his
big songs is “Ring of Fire,”

But his current smash is
an album recorded live at
Folsom Prison in California
complete with audience re-
action, clanging of steel
doors and anti-warder asides
by Cash.

Cash has been doing the
prison circuit for some time
but it has taken him vears
to persuade Columbia to
record an album live with
an audience of convicts.

After months of waich-
ing one freaked out group
after another jangling iis
beads, tossing its long hair
and peering through its
steel rimmed spectacles,
that Carnegie Hall evening
with Cash was very refresh-
ing.

In the end, the whole
cast of the show he travels
with got together for an
elaborate finale—Cash sing-
ing solo, the Carter family
(June Carter, his wife, is
one of them) doing the
chorus, the Statler brothers
(in suits that are straight
out of the Teddy boy period)
doing the male chorus and
Carl Perkins (the man who
wrote and sang the original
“Blue Suede Shoes” back in
the old days) doing the an-
tique rock and roll routins.

When the rock fans
heard about it next day
they were furious they'd
missed all the fun, Who
would have thought that
the place to find the rock
superstars was at a country
and western concert of all
places?

played up, Cash
“Maybe I should
this one to

The Sydney Morning Herald (Australia), October 27, 1968
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Postscript

s SOMETHING TO SING ABOUT
somethlng to by Art MonullJ Favorite folk songs select-
dhyPtrI’].dM. , Bob Dyl
Sing About! e,

Publishers’ Weekly, January 23, 1967

OCT.-DEC. PREVIEWS

SOMETHING TO SING ABOUT
PRSI by Milt Okun. Favorite songs of 60 folk

Folk Songs singers, with complete piano arrangements
and guitar chords.

wma."«;‘?u':" Publishers’ Weekly, June 6, 1968
Chords

Collected and

\ Arranged by

0, running hell-bent
lectic and elec-

has been compared to a Pica
through a dozen modes and sf
'WOODY GUTHRIE

B AR TAMITY tric, saying what he chose to say before saying it a
MISSISSIPPI JOHN HURT i ave ohi icallii s sicallvee

s smpuedi dlﬂjcron! way, philosophically and musically and
JOHN JACOB NILES lyrically again.

MUDDY WATERS g R ; 2

BURLIVES Bob Dylan is a major figure in American culture
YERLETRAVIS of the 1960s. He is important in a variety of w as
REVEREND GARY DAVIS o writer, performer, singer, composer, stage figure,
THE WEAVERS

PETE SEEGER rebellion symbol. He was to become a superstar,
FLATT AND SCRUGGS 3

JESSE FULLER % 23 B breaking out of the confines of the folk audience and
sscat RN ;: ECAUSE he has been so frequently involved the pop audience. He was to have a bigger following
MAHALIA JACKSON ] with the avant-garde, with innovation, with shock than that, and a lot of people thought he was more
et and with new frontiers, it is quite easy to forget that important than either the folk val or the pop
IAck pLoTT - Bob Dylan has returned time and time again to the movement that followed it. Whatever your terms of

BOB GIBSON - C \ contmumg music of tradition. relative importance of creative people, Bob Dylan
JOHNNY CASH ‘4 %1

HARRY BELAFONTE At the very height of the Dylan controversy of s and will remain important.
O i - ' ] 1965, when he turned into a rock-n"-roll musician, in hat Bob chooses a bad-man song is no surprise,
THEKINGSTON TRIO ’ | 2 LY aform called folk-rock, he reiterated his love of tradi- and that he chooses one that Woody Guthrie also
tional music. Because of past narrowness and a gen- chose to convert into “The Ballad of Tom Joad” is no
uinely purist view that had so dominated American surprise either. Robert Shelton, long at work on a
folk circles, Dylan had to take another pledge of critical biography of Dylan, pointed out in The New
allegiance to traditional music before many would York Times that l)\l.\nh.\\ been fascinated all his life
grant him the moral right to play electric rock music. with the loser, the drop-out, the outsider and the
Those of us who were alwa mpathetic and rebel. The bad man, in reality and in fantasy, inter-
: 3 interested in the latest trend that D\ lan would pro- ested Dylan from his own first scuffling days around
THE SERENDIPTT Y SINCERS. ¥ A duce knew that forward movement for him did not Greenwich Village till “John Wesley Harding” and
Selae necessarily mean a rejection of what he had done beyond. It was romanticism that drew Dylan to the
ELli ey . y before. To anyone who knew Dylan’s work closely, outlaw-hero, but it w. s0 a belief that things are

PHIL OCHS g ! the prism of folk tradition, pop tradition, wunlr\ not always what they seem: Sometimes the outlaw
TOM PAXTON

A 5 tradition, blues tradition and the tradition of the was more a man of integrity than the so-called man
‘GORDON LIGHTFOOT s wers e slaw:
CORDON T avant-garde were keystones for his own change. He of the law.
PAULBUTTERRIELD

THE SMOTHERS BROTHERS
JIM KWESKIN

RICHTE HAVENS

SIMON AND GARFUNKEL LR o
JANIS TAN : 2 John Hardy was standing in the dice-room door,
ARLO GUTHRIE

el 3 He was not concerned in the game;

Rozella threw down one silver dollar,
ving, “Deal John Hardy in the game, poor boy!”
aving, “Deal John Hardy in the game.

CHOICE OF BOB DYLAN
3 John Hardy threw down one half-dollar,
Saying, “One half of this I'll play,

And the man that wins my money this time,
I'm going to blow his life away

" = And lay him in his lonesome jir;\\ e.”
John Hardy G

4 John Hardy was making for the station that night,

It was so dark he could hardly see;

A puluunmn took him by the arm,

Saying, “John, won't you come and "u\nlhme poor boy?
John, won't you come and go with me?

Quite Fast

&ﬁ =

5 Every station they passed through,
They heard the people say,

*r“-r‘r“"rﬂ’ﬂ et

jnlu Har - dy  was des - perate Tit - tle man, Car-ried two guns ev-ery “Yonder goes John Hardy making his escape,
N ardy is getting away, ]murlm\
JL ,.}? | John Hardy is getting away!”
Ld

— 6 They brought John Hardy out before the judge,
l And bond they offered him;

No bond was allowed a murderin’ man,

So they put John Hardy back in jail, poor boy!

They put John Hardy back in jail.

=

Ought to 7 John Hardy had a father and mother,
= He sent for them to go his bail

W No bail was allowed for murderin”a man,

2 | So they shoved John Hardy back in jail, poor boy!
So they shoved John Hardy back in jail.

8 Johnny Hardy was standin’ in his cell,
/ith tears runnin’ down his eyes,

“I've been the death of many a poor man,
And now I'm ready to die, O Lord,

And now I'm ready to die.

9
({3 Bm . 7\77~\(\] St
et EEs e e ﬂ

ve  John . Har- AI\ I
EEEEEREI ey SRR
e ———

et a - way, poor- boy, Oughtto s

9 “I've been to the east and I've been to the west
I've been this wide world round,

I've been to the river and I've been baptised,

So take me to my hanging ground, O Lord,

So take me to my hanging ground.”
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BOB DYLAN....

To dispel any doubts, Mr. Dylan‘is

UNDERSTANDING

—— by PAUL WILLIAMS =——

that from now on he could do a song
any way he wanted. T knew how it not a 64-year-old woman or an agent
had to be done,” he says, “I went of anything. I met him in Philadelphia
out of my way to get the people to last winter; he is a friendly and
record it with me. straight-forward young man, interested
in what others are saying and doing,
and quite willing to talk openly about

musicians he admires most. But he
did not start out as a “folksinger”,
not in the currently accepted sense.
From the very beginning his desire
was to make it in the field of rock
‘n’ roll.

) § Perhaps the favorite indoor sport
in America today is discussing, wor-
shipping, disparaging, and, above all,
interpreting Bob Dylan. According to
legend, young Zimmerman came out of
the West, grabbed a guitar, changed
his name and decided to be Woody It was a brcik!]lm\lgh He was into 7 L
Guthrie. Five years later he had some- ; the “rock ‘n’ roll field" for real now,  himself. He is pleased with his success;
how become Elvis Presley (or maybe In 1960, however, rock ‘n’ roll was but, of course, he is no more a “rock  he Wanted it, he worked for ithonestly,
William Shakespeare); he had sold out, ~ 1ot an open field. The songs were ‘0’ roll singer” than a “folksinger.”  2nd he’s achieved it. We talked about
plugged in his feet, and was rumored ~ Written in one part of town, then He is simply an artist able to creace  the critics, and he says he resents peo-
to live in a state of perpetual high  sent down to the recording companies in the medium that for him is most ple who don’t know what's going on
(achieved by smoking rolled-up pages in another part of town where house free. and pretend they do. He named some

names.

of Time magazine). Today, we stand
on the eve of his first published book
(Tarantula) and the moming atter his
most recent and fully-realized LP

artists recorded them, backed up by \

the usual house bands. A country kid
like Dylan didn't stand a chance of
getting into rock ‘n’ roll, and it did

This background is discussed only
because there continues to be so much
useless misunderstanding, so much talk

It is difficult to be a critic; people
expect you to explain things. That's

all right if you don’t know what’s

(Blonde on Blonde). not take him long to find that out. about “folk-rock”, so much discussion A %
The only way he could get anyone to of the “old Dylan” and the “new ~ E°W€ On.you fan make up almost
Who is Bob Dylan, and — this is  listen to him - and the only way he Dylan”. Until you, as a listener, can 20 cleversounding explanation, and

people will believe you. But if you
do understand a poem, or a song,
then chances are you also understand
that you're destroying it if you try to
translate it into one or two prose
sentences in order to tell the guy next
door “‘what it means”. If you could
say everything that Dylan says in any
one of his songs in a sentence or
two, then there would have been no
point in writing the songs. So the sen-
sitive critic must act as a guide, not
paraphrasing the songs by trying to
show people how to appreciate them.

could keep himself alive — was to
start playing the coffee-houses. This
got him @ recording contract and an

i , as well as a rep-
utation as a folksinger, and it was one
of the luckiest things that ever happen-
ed to him. First of all, it put him
under pressure to produce; and nothing
better can happen to any young writer.
Secondly, it made him discipling his
songwriting, and though he may have
resented it at the time, it was this
hung around the Village, and finally forced focusing of his talents that made
got a ‘(‘m as a folk\mxvr If you're them emerge. You have to learn the

1 in bi rules before you can break them.

get a book with the ridiculous title
of Folk-Rock: The Bob Dylan Story
The authors™ attempts at interpretation
of songs are clumsy; but the factual
portion of the book is surprisingly rea-
sonable (there is no such word as
“‘accurate”’). The book perpetuates a
few myths, of course (for instance, the
name “Dylan’" actually comes from an
uncle of Bob’s and not from Dylan
Thomas); and it has its stylistic stum-
blings. But for just plain (irrelevant)

hear music instead of categories, you
cannot appreciate what you are hearing.
As long as people persist in believing
that Dylan would be playing his new
songs on a folk guitar instead ‘of with
a band, except that recording with a
band brings him more money, they
will fail to realize that he is a creator,
not a puppet, and a creator who has
now reached musical maturity. Dylan
is doing his songs now the way he
always wanted to do them. He is a
bard who has found his lyre, no more,
no less; and if you're interested in what
he’s saying, you must listen to him
on his own terms.

the question that is most incessantly
asked — what is he really trying to
say? These are not, as such, answerable
questions; but maybe by exploring them
we can come to agreaterunderstanding
of the man and his songs. It is an
approach to understanding that we
offer you this essay.

°

Above, Bob and Mike Bloomfield listen
to a play back during “Bringing It
All Back Home” session.

Everyone knows that Dylan came
A folk program played Bob's “Tribute €3t from the North Country in 1960,
To Woody™ followed by Guthrie’s ““So
Long, It's Been Good To Know You™.

One problem is that a lot of people
don’t give a damn about the songs.
What interests them is whether Joan
Baez is “‘Queen Jane”, or whether
Dylan dedicated “Tambourine Man™
to the local dope peddler. These people,
viewed objectively, are a fairly des-
picable lot; but the truth is that all
of us act like peeping toms now and
then. Dylan himself pointed this out
in a poem on the back of Another
Side. He wanders into a mob watching
a man about to jump off the Brooklyn

But it was inevitable that “folk mu-
sic” would only be a temporary harbor.
“Everybody knows that I'm not a
folksinger,” he says; and, call him
what you will, there is no guestion
that by the time Another Side of Bob
Dylan appeared he was no_longer
thinking his songs in terms of simple
guitar accompaniments (to a certain
extent, he never had been). He was
straining at the bit of folk music’s ac-
cepted pattems, and fearing, perhaps

It is my personal belief that it is
not the artist, but his work, that is
important; therefore, I hesitate to go
too deeply into the question of who
Bob Dylan is. Owl and Churchy once
had a fantastic fight over whether a
certain phrase actually fell from the
lips of Mr. Tw or Mr. Clemens.
And someone has pointed out that no-
body knows if the Odyssey was written

biographical info the book is worth
your

There are a few things about Dylan's
past that are relevant to understanding
his work (or to not misunderstanding
it), however, and these appear to be
little known. His roots are deep in
country music and blues: helists Curtis
Mayfield and Charlie Rich among the

rightly so, that no one was interested
in what he wanted to say any more.
But then “Tambourine Man™ caught
on, and people began responding to
him as a man and not as a politician.
The light was green: he'd been working
very hard on a very important song,
and he decided he was going to sing
it the way he heard it. That was “Like
A Rolling Stone", and its success meant

by Homer or by another early Greek
poet of the same name. Perhaps I
don’t. make myself clear. I only want
to point out that if we found out
tomorrow that Bob Dylan was a 64-
year-old woman and a proven Com-
munist agent, we might be surprised,
but the words to “Mr. Tambourine
Man'* would not change in the slight-
. It would still be the same song.

Bridge;

see him jump.”

(Continued on page 56)

“T couldn’t stay and look at
him/because I suddenly realized that/
deep in my heart/I really wanted/to
It is a hard thing
to admit that we are potential mem-
bers of the mob; but, if you admit
it, you can fight it -- you can ignore
your curiosity about Dylan’s personal

N UNDERSTANDING DYLAN
(Continued from page 23)

life and thoughts, and appreciate his
generosity in offering you as much as
he has by giving you his poems, his
songs. In the end you can know Bob
Dylan much better than you know
your next door neighbor, because of
what he shows you in his songs; but
first you have to listen to his songs,
and stop treating him as though he
lived next door.

Another problem,
much more serious one, is the wide-
spread desire to d out” what
Dylan’s trying tosay instead of listening
to what he is saying. According to
Bob, “T've stopped composing and
singing anything that has either a
reason to be written or a motive to
be sung...The word ‘message’ strikes
me as having a hernia-like sound.”” But
p\hple 20 right on looking for the

message’” in everything Dylan writes,
a5 though he were Aesop telling fables.
Not being able to hear something, be-
cause you're too busy hstcmng for
the message, is a particularly Ameri-
can malady. There’s a tragic lack of
freedom in being unable to respond
to things because you've been trained
to await the commercial and con-
ditioned to listen for the bell.

Take a look at a great painting, or
a Polaroid snapshot. Does it have a
message? A song is a picture. You see
it; more accurately, you see it, taste
it, feel it...Telling a guy to listen to
a song is like giving him a dime for
a roller coaster. It’s an experience. A
song is an experience. The guy who
writes the song and the guy who sings
it each feel something; the idea is to
get you to feel the same thing, or
something like it. And you can feel it
without knowing what it is.

and in a way a

For example: you're a sixth grader,
and your teacher reads you Robert
Frost's “‘Stopping By The Woods On
A Snowy Evening”’. The poem sounds
nice; the words are perhaps myster-
ious, but still powerful and appealing.
You don’t know what the poem
“means’”’, but you get this feeling; the
idea of having “miles to go before 1
sleep” is a pretty simple one, and it
means a lot to you. The poet has
reached you; he has successfully passed
on the feeling he has, and now you
have it, too.

Years later you read the poem again,
and suddenly it seems crystal clear
that the pbem is about death, and the
desire for it. That never occurred to
you as 4 sixth-grader, of course; does
that mean youoriginally misunderstood
the poem? Not necessarily. Your teacher
could say “We want the peace death

offers, but we have responsibilities, we
are not free to die”’; but it wouldn't
give you anything: It's a sentence, a
platitude. You don't even believe it
unless you already know it’s true. What
the poet does is something different;
walking through the woods, he gets
a feeling that is similar to the idea
your teacher offered you in a sentence.
But he does not want to tell you what
he believes; that has nothing to do
with you. Instead, he tries to make
you feel what he feels, and if he suc-
ceeds, it makes no difference whether
you understand the feeling or not. It
is now a part of your experience. And
whether you react to the poem as a
twelve-year-old kid, or an English pro-
fessor, it is the feeling you get that
is important; understanding is feeling...
the ability to explain means nothing
at all.

The way to “‘understand” Dylan is
to listen to him. Listen carefully; listen
to one song at a time, perhaps playing
it over and over to let it sink in. Try
to see what he's seeing; a song like
“Visions of Johanna” or “Sad-Eyed
Lady of the Lowlands™ (or almost any
of his more recent songs) is full of
pictures, moods, images: persons, places
and thin nside the museums,”” he
sings, “infinity goes up on trial.”” It
doesn’t mean anything, but you know
what a museum feels like to you;
and you can see the inside of one,
the particular way people look at things
in a museum, the atmosphere, the
sort of things that are found there.
And you have your image of a trial,
of a courtroom; perhaps you don’t try
to picture a lazy-eight infinity stepping
up to the witness chair, but there’s
a solemnity about a trial, easily as-
sociable with the image of a museum.
And see how easily the feeling of
infinity slips into your museum pic-
ture, endless corridors and hallways
and rooms, a certain duskiness; and
perhaps the trial to you becomes the
displaying of infinity on the very walls
of the museum, like the bones of an
old fish; or maybe the fact that mu-
seums do have things that are old in
them ties in somehow... ;i

there’s no ex-
planation, because the line (from **Vi-
sions of Johanna,” by the way) is
what it is, but certainly the line, the
image, can turn into something living
inside your mind. You simply have to
be receptive...and, of course, it is pre-
requisite that you live in a world not
too unlike Dylan’s, that you be aware
of museums and courtrooms in a way
not too far different from the way
he is, that you be able to appreciate
the images by having a similar cul-
tural background. It is not necessary
that you understand mid-century Amer-
ica and the world of its youth in order
to understand Dylan; but you do have
to be a part of those worlds, or the

songs will lose all relevance. This is
true of most literature, in a way; and
of course, Dylan also has his elements
of universality as well as his pictures
of the specific.

I could explain, I suppose. T could
say that “Memphis Blues Again” is
about displacement and tell you why
Dylan would think of a senator as
“‘showing everyone his gun’’. But the
truth is, that wouldn’t give you any-
thing. If you can’t feel it, you can’t
get anything out of it; you'can sneer
and say “it’s commercialism’ or “‘it’s
about drugs, and I'm above it,”” but
not only are you dead wrong, you're
irrelevant.

In many ways, understanding Dylan
has a lot to do with understanding
yourself. For example, I can listen
to “Sad-Eyed Lady of the Lowlands’
and really feel what the song is about,
appreciate it, but I have no idea why
“‘a warehouse eyes my Arabian drums™
or what precise relevance that has. Yet
it does make me feel something; the
attempt to communicate is successful,
and somehow the refrain “now a ware-
house eyes my Arabian drums” has
a very relevance to me and
my understanding of the song. So it
isn't fair to ask Dylan what the phrase
means, or rather, why it works; the
person T really have to ask is the
person it works on -- me. And I don’t
know why it works - i.e., I can’t
explain it. This only means that I
don’t understand me; I do understand
Dylan - that is, I appreciate the song
as fully as T believe is possible. It’s
the example of the sixth grader and
Robert Frost all over again.

If you really want to understand
Dylan, there are perhaps a few things
you can do. Read the poems on the
backs of his records; read his book
when it comes out. But, above all,
listen to his albums; listen carefully,
and openly, and you will see a world
unfold before you. And, if you can’t
see his songs by listening to them,
then I'm afraid that all the explaining
in the world will only sink you that
much deeper in your sand trap.

We have established, I hope, that
art is not interpreted, but experienced.
(Whether Dylan’s work is art is not
a question I'm interested in debating
at the moment. I believe it is; if you
don’t,
read this far). With that in-mind, let’s
take a cursory look at Blonde on Blonde,
an excellent album which everyone
with any admiration for Bob Dylan’s
work should rush out and buy at once.

Two things stand out: the uniform
high quality of the songs (in the past
Dylan’s Ips have usually, in my opinion,
been quite uneven) chosen for this
extra-long Ip; and the wonderful, won-
derful accompaniments. Not only is
Dylan’s present band, including him-

you probably shouldn’t have |

self on harmonica, easily the best back-
up band in the country, but they appear
able to read his mind. On this album,
they almost inevitably do the right
thing at the right time; they do per-
fect justice to each of his songs, and
that is, by no means, a minor accom-
plishment. Blonde on Blonde is, in
many ways, the quality of the sound,
the decision as to what goes where
in what order, the mixing of the tracks,
the timing, etc. -- one of the best-
produced records ever, and producer
Bob Johnston deserves immortality at
least. Certainly, Dylan’s songs have
never been better presented.

And they really are fine songs. It’s
hard to pick a favorite; I think mine
is “Memphis Blues Again”, a chain of
anecdotes bound together by an evoca-
tive chorus (“Oh, Mama, can thisreally
be the end, to be stuck inside of Mobile
with the Memphis blues again?”).
Dylan relates specific episodes and
emotions in his off-hand, impression-
istic manner, somehow making the uni-
versal specific and then making it uni-
versal again in that oh-so-accurate re-
frain. The arrangement is truly beauti-
ful; never have I heard the organ played
so effectively (Al Kooper, take a bow).

I Want You™ is a delightful song.
The melody is attractive and very
catchy; Dylan’s voice is more versatile
than ever; and the more I listen to
the musicians backing him up the
more impressed I become. They can’t
be praised enough. The song is light-
hearted, but fantastically honest; per-
haps what is most striking about it is
its inherent innocence. Dylan has a
remarkably healthy attitude towards
sex, and he makes our society look
sick in comparison (it is). Not that
he’s trying to put down anybody else’s

values -- he simply says what he feels,
and he manages to make desire charm-
ing in doing so. That is so noble an
achievement that I can forgive him his
pun about the “Queen of spades”
(besides, the way he says, “I did it...
because time is on his side” is worth
the price of the album).

“Obviously Five Believers” is the
only authentic rock ‘n’ roll song on
the album, and it reflects Dylan’s ad-
miration of the early rock ‘n’ rollers.
Chuck Berry and Larry Williams are
clear influences. “T'd tell you what it
means if T just didn’t have to try so
hard,” sings Bob. It's a joyous song;
harp, guitar, vocal and lyrics are all
groovy enough to practically unseat
Presley retroactively.

“‘Rainy Day Women #'s 12 and 35"
(the uncut original) is brilliant in its
simplicity: in a way, it's Dylan’s an-
swer to the uptight cats who arelooking
for messages. This one has a message,
and it couldn’t be clearer, or more
outrageously true. But somehow TIME
Magazine still managed to miss the
point: they think that “Everybody must
get stoned’” means that everyone should
go out and get high on drugs(Whaaa?).
Evidently, they didn’t hear where Bob
says (about 200 times) that ““‘Theystone

..” Oh, well — everybody mustget
stoned.

I could go on and on, but I'm trying
hard not to. The album is notable for
its sense of humor (“Leopard Skin
Pillbox Hat™" and *‘Pledging My Time”’
and much else), its pervading gentle
irony (in “4th Time Around for ex-
ample), its general lack of b 5

best all alone on a side, instead of
with some other songs before and after
it, deserves a medal for good taste.

““(Sooner or Later) One of Us Must
Know” is another favorite of mine:
in its simplicity it packs a punch that
a more complex song would often pull.
“Visions of Johanna' is rich but care-
fully subdued (“the country music sta-
tion plays soft, but there’s nothing,
really nothing to turn off”..I love
that); Dylan’s world, whichin Highway
61 seemed to be bubbling over the
edges of its cauldron, now seems very
much in his control. Helplessness is
still the prevalent emotion (“honey,
why are you so hard”), but chaos has
been relegated to the periphery. Love
is all-important, and love, as everyone
knows, has a certain sense of order
about it, rhyme if not reason. No one
has to ask (I hope) what “‘T Want You™
is about, or ““Absolutely Sweet Marie”,

r “Just Like A Woman”, which T
want to cut out of the album and
mail to everybody. The songs are still
a swirl of imagery, but it is a gentler,
less cyclonic swirl -- more like autumn
leaves.

Blonde on Blonde is a cache of
emotion, a well-handled package of
excellent music and better poetry, blen-
ded and meshed and ready to become
a part of your reality. Here is a man
who will speak to you, a 1960’s bard
with electric lyre, and color slides, a
truthful man with x-ray eyes you can
look through if you want. All you
have to do is listen. (Paul Williams
publnlwx writes, edits and distributes

ine called Crawdaddy inwhich

and, above all, its fantastic sensitivity
¢ “Sad- -Eyed Lady of the Lowlands™”

should become a classic); and, inciden-
tally, whoever decided it would sound

i ittty arer sl G555
scriptions are $2.00 for 6 issues from
Crawdaddy, 20 Mellen Street, Cam-
bridge, Mass., 02138) O

Hit Parader, January 1967 — originally published in Crawdaddy, August 1966
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a candid conversation

As a versatile musicologist and trench-
ant social commentator, Nat Hentoff
brings uniquely pertinent credentials to

mmone. BOB DY LAN

with the iconoclastic idol of the folk-rock set

to wisit his idol, Woody Guthrie, in the Though it was far from a smash hit, con-
,\uu ]mn,v hospital where the Okie certs and club engagements gradually
ging bard was wasting away with multiplied; and then Dylan scored his

his dual tasks in this month’s issue
as the author of “We're Happening All
Over, Baby!” (on page 82), an insightful
anatomizing of America’s youthful new

generation of anti- m/ablwhm('nl social
activists, and as interviewer of this
month’s  controversial subject, about

whom he writes:

“Less than five years ago, Bob Dylan
s scuffling in New York—sleeping in
friends’ apartments on the Lower East
Side and getting very occasional singing
work at Gerde's Folk City, an unprepos-
sessing bar for citybillies in the Village.
With his leather cap, blue jeans and bat-
teved desert boots—his unvarying cos-
tume in those days—Dylan looked like
an updated, undernourished Huck Finn.
And like Huck, he had come out of the
Midwest; he would have said ‘escaped.’
The son of Abraham Zimmerman, an
appliance dealer, he was raised in Hib-
bing, Minnesota, a bleak mining town
near the Canadian border. Though he
ran_away from home regularly between
the ages of 10 and 18, young Zimmer-
man did manage to finish high school,
and went on to spend about six months
at the University of Minnesota in 1960.
By then, he called himself Bob Dylan—
in tribute to Dylan Thomas, according
to legend; but actually after a gambling
uncle last as similar to
Dylan.

“In the fall of that year, he came East

whose name u

“Burning draft cards isn’t going to end
any war or save any lives. If someone can
feel more honest with himself by burning
his card, that’s great; but if he’s just
going to feel important, that’s a drag.”

u progressive discase of the nervous sy.
tem. Dylan stayed and tried to scrape to-
gether a singing career. According to
those who hknew him then, he was shy
and stubborn but basically friendly and.,
beneath the hipster stance, uncommonly
gentle. But they argued about his voice.
Some found its flat Midwestern tones
gratingly mesmeric; others agreed with a
Missouri folk singer who had likened the
Dylan sound to that of ‘a dog with his
leg caught in barbed wire! All agreed,
however, that his songs were strangely
personal and often disturbing, a pun-
gent mixture of loneliness and defiance
laced with traces of Guthrie, echoes of
the Negro blues singers and more than

storied triumph at the Newport Folk Fe
tival in 1962. His next LP began to move,
and in the spring of 1963 came his first
big single: ‘Blowin’ in the Wind.” That
same spring he turned down a lucrative
guest shot on “The Ed Sullivan Show’ be-
cause CBS wouldn’t permit him to sing a
mordant parody he’d written about the
John Birch Society. For the nation’s
young, the Dylan image began to form
kind of a singing James Dean with ov
tones of Holden Caulfield; he was mak-
ing it, but he wasw't selling out. His
concerls began to attract overflow crowds,
and his songs—in performances by him
and other folk singers—were rushing onto
the hit charts. One of them, ‘The Times

N

a suggestion of country-and-western; but They Are A-Changin’) became an an-
essentially Dylan was developing his them for the rebellious young, who
own penetratingly distinctive style. Yet the  savored its message that adults don’t

woice was so harsh and the songs so bit-
terly scornful of conformity, race prej-
udice and the mythology of the Cold
War that most of his friends couldn’t
conceive of Dylan making it big even
though folk music was already on the
rise.

“They were wrong. In September of

know where it's at and can’t tell their
children what to do.

“By 1965 he had become a major phe-
nomenon on the music scene. More and
more folk performers, from Joan Baez to
the Byrds, considered it mandatory to
have an ample supply of Dylan songs
in their repertoires; in one [rantically

1961, a music eritic for The New York —appreciative month—last  August—1§
Times caught his act at Gerde's and different recordings of Dylan ballads
hailed the scruffy 19-year-old Minnesotan  were pressed by singers other than the

as a significant new wvoice on the folk
horizon. Around the same time, he was
signed by Columbia Records, and his first
album was released early the next year.

composer himself. Move and more aspir-
ing folk singers—and folk-song writers—
have begun to sound like Dylan. The cur-
rent surge of ‘protest’ songs by such long-

“I've always wanted to be Anthomy “The word ‘message’ has a heria-like
Quinn in ‘La Strada’ And come 1o sound. And message songs, as everybody

think of it, I've always wanted to be
Brigitte Bardot. too. But I don’t really
want to think about that too much.”

knows, are a drag. Only college news-
paper editors and single girls under 14
could possibly have time for them.”

haived. post-beat rock’n"-vollers as Barry
McGuire and Sonny and Cher is credited
to Dylan. And the newest commercial
boom, ‘folk-rock,’ a fusion of folk-like
Iyrics with 'n'-r beat and back-

an -
ground, is an outgrowth, in large part,
of Dylan’s recent decision—decried as a
‘sellout’ by folknilk purists—to perform
with a rock’n’roll combo rather than
continue to accompany himself alone on
the guitar. Backed by the big beat of the
new group, Dylan tours England with as
much  tumultuous success as he does
America, and the air play for his
single vecords in both countries is ri-
valed only by that of the Beatles, Her-
man’s Hermits and the Rolling Stones
on the Top 10 deejay shows. In the next
18 months, his income—from personal
appearances, records and composer’s roy-
alties—is expected to exceed $1,000.000.

“Withal, Dylan seems outwardly much
the same as he did duving the lean years
in Greenwich Village. His dress is still
casual lo the point of exoticism; his hair
is still long and frizzy, and he is still no
more likely to be seen wearing a necktie
than a cutaway. But there have been
changes. No longer protesting polemically
against the bomb, race prejudice and
conformity, his songs have become in-
creasingly personal—a swirealistic amal-
gam of Kafkaesque menace. corrosive
satire and opaque sensuality. His lyrics
are more crowded than ever with tum-
bling words and restless images, and they
read more like free-verse poems than
conventional lines. Adults still have dif-
ficulty digging his offbeat language—and
ils message of alienation—but the young
continue to tune in and turn on.

“But there are other changes. Dylan
has become elusive. He is no longer seen
in his old haunts in the Village and on
the Lower East Side. With few excep-
tions, he avoids intervicwers, and in
public, he is usually seen from afar at
the epicenter of a proteciive colerie of
tousle-topped young men dressed like
him, and lissome, straight-haired young
ladies who also seem to be dressed like
him. His home base, if it can be called
that, is a house his manager owns near
Woodstock, a fashionable artists’ colony
in New York State, and he also enjoys
the run of his manager's apartment on
dignificd Gramercy Park in New York
City. There are tales told of Dylan the

motoreyclist, the novelist, the maker of
high-camp home movies: but except

among his small circle of intimates. the
24-year-old folk hero is inscrutably aloof.

“It was only after a long period of
cvasion and hesitation that Dylan finally

agreed to grant this ‘Plavboy Inter-
view'—the longest he’s ever given. We

met him on the [0th floor of the new
CBS and Columbia Records building
in mid-Manhattan. The room was
antiseptic: white salls with black trim,
contemporary  furniture with  severe
lines, avant-garde art chosen by com-

mittee, everything in order, neat desks,
neat personnel. In this sterile setting,
slouched in a chair across from us, Dylan
struck a refreshingly discordant note
ith  his  untamed brownish-blond
mane brushing the collar of his tieless
blue plaid shirt, in his black jacket, gray
vadevillian-striped pipestem pants and
wellworn blue-suede shoes. Sitting nearby
—also long-haived, tieless and black-
jacketed, but wearing faded jeans—was a
stringy young man whom the singer
identified only as Taco Pronto. As Dylan
spoke—in a soft drawl, smiling only rare:
Iy and fleetingly, sipping tea and chain-
smoking cigarettes—his unspeaking [riend
chuckled and nodded appreciatively from
the side lines. Tense and guarded at first,
Dylan gradually began to loosen up, then
to open up, as he tried to tell us—albeit
a bit surrealistically—just where he's
been and where he’s going. Under the
circumstances, we chose to play straight
man in our questions, belicving that
to have done otherwise would h
stemmed the freewheeling flow of Dylan’s
responses.”

PLAYBOY: “Popular songs,” told a
reporter last year the only art form
that describes the temper of the times.
The only place where it's happening

on the radio and records. That's where
the people hang out. It's not in books;
it's not on the stage; it's not in the gal-
leries. All this .nv they've been :nlLing
about, it just remains on the shelf. Tt
doesn't make anyone happier.” In view
of the fact that more people than ever
before are reading books and going to
plays and art galleries, do you think that
statement is borne out by the facts?
DYLAN: Statistics measure quantity, not
quality. The people in the statistics are
people who are very bored. Art, if there
is such a thing, is in the bathrooms;
everybody knows that. To go to an art-
gallery thing where you get free
and x|nu;,hnms and where there is a
rock-n'roll band playing: That's just a
status affair. I'm not putting it down,
mind you: but I spend a lot of time in
the bathroom. T think museums arc vul-
gar. They're all against sex. Anyhow, I
didn't say that people “hang out” on the
radio, I said they get “hung up” on the

you

radio.
PLAYBOY: Why do you think rock '’ roll
has become such an international phe-
nomenon?

DYLAN: I can't really think that there is
any rock '’ roll. ‘Actually, when you
think about it. anything that has no real
existence is bound to become an inter-
national phenomenon. Anyway, what
does it mean, rock 'n’ roll? Does it mean
Beatles, does it mean John Lee Hooker,
Bobby Vinton, Jerry Lewis’ kid? What
about Lawrence Welk? He must play a
few rock-nroll songs. Are all these
people the same? Is Ricky Nelson like
Otis Redding? Is Mick Jagger really Ma

Rainey? I can tell by the way people
hold their cigarettes if they like Ricky
Nelson. T think it's fine to like Ricky
Nelson; T couldn’t care less il somebody
likes Ricky Nelson. But I think we're
getting off the track here. There isn’t any
Ricky Nelson. There isn't any Beatles:
oh, I take that back; there are a lot of
beetles. But there isn’t any Bobby Vin-
ton. Anyway. the word is not “inte;
national  phenomenon™; the word s
“parental nightmare.”

PLAYBOY: In recent years, according to
some critics, jazz has lost much of its ap
peal to the younger generation. Do you
agree?
DYLAN: |

don't- think jazz has ever
appealed to the younger generation
Anyway, T don’t really know who this
younger generation is. I don’t think they
could get into a jazz club anyway. But
jazz is hard to follow: I mean you actually
have o like jazz to follow it: and my
motto is, never follow anything. 1 don’t
know what the motto of the younger gen-
eration is, but I would think they'd have
1o follow their parents. T mean, what
would some parent say to his kid if the
kid came home with a glass eye, a Gharlic
Mingus record and a pocketful of feath-
e ' Who are you following?

He'd
And the poor kid would have to staud
there with water in his shoes, a bow tic
on his car and soot pouring out of his
belly button and say, *Jazz, Father, I've
been following jazz.” And his father
would probably say, “Get a broom and
clean up all that soot before you go to

sleep.” Then the kid's mother would tell
her friends, “Oh yes, our little Donald,
he's part of the younger generation, you

know.”
PLAYBOY: You used to say that you want-
ed to perform as little as possible, that
ou wanted to keep most of your time to
yourself. Yet you're doing more concerts
and cutting more records every year.
Why? Is it the money?
DYLAN: Everything is changed now from
before. Last spring, I guess 1 was going
inging. 1 was very drained, and
the way things were going, it was a very
ggy situation—I mean, when you do
Everybody Loves You for Your Black
Eye, and meanwhile the back of your
head is caving in. Anyway, I was playit
lot of songs I didn't want to play. I

was singing words I didn’t really want
to sing. I don’t mean words like “God”
and  “mother” and “President” and
“suicide” and “meat cleaver.” 1 mean
lide words like “if” and
and “you.” But Like a Rolling

Stone changed it all: 1 (lllllll care any-
more after that about writing hooks or
poems or whatever. 1 mean it was some-
thing that 1 myselt could dig. It's very
tiring having other people tell you how
much they dig you il you wunc]( luul
dig you, 1's also very. deadly enter
mentwise. Contrary to what some scary
people think, T don’t play with a band

now for any kind of propaga
commercial-type reasons. It’s just that
my songs are pictures and the band
makes the sound of the pictures,
PLAYBOY: Do you feel that acquiring a
combo and switching from folk to folk-
rock has improved you as a performer?
DYLAN: I'm not interested in myself as a
performer. Performers are people who
perform for other people. Unli
1 know what I'm saying. It's ver
in my mind. It doesn't matter what kind
of audience reaction this whole thing
gets. What happens on the stage is
straight, It doesn’t expect any rewards
or fines from any kind of outside agita-
tors. It's ultra-simple, and would exist
whether anybody was looking or not.
As far as folk and folk-rock are con
cerned, it doesn't matter what kind of
nasty names people invent for the music.
It could be called arsenic music, or per-
haps Phaedra music. I don’t think that
such a word as folk-rock has anything to
do with it. And folk music is a word I
can't use. Folk music is a bunch of fat
people. 1 have to think of all this as tra
ditional music. Traditional music is
based on he ams. It comes  about
from legends, Bibles, plagucs, and it re-
volves around vegetables and  death.
There's nobody that’s going to kill tradi-
tional music. All these songs about roses
growing out of people’s brains and lov-
ers who are really geese and swans that
wrn into angels—they're mot going to
dic. IUs all those paranoid people who
think that somcone’s going to come and
tuke their toilet paper—they're
going to die. Songs like Which Side Are
You On? and I Love You, Porgy—
they're mot folk-music songs; they
political songs. They're already dead. Ob-
viously, death is not very universally ac-
cepted. I mean, you'd think that the
uwaditional-music people could gather
from their songs that mystery—just plain
simple mystery—is a fact, a traditional
fact. 1 listen to the old ballads; but 1
wouldn’t go to a party and listén to the
old ballads. T could give you descriptive
detail of what they do to me, but
people would probably think my imagi
nation had gone mad. Tt strikes me fun-
ny that people actually have the gall to
think that I have some kind of fantastic
imagination, Tt gets very lonesome. But
anyway, traditional music is too unreal
to die. Tt doesn't need to be protected.
Nobody's going to hurt it. In that music
is the only true, valid death you can fecl
today off a tecord player. But like any-
thing else in great demand, people try to

nda-type or

away

some

own it. It has to do with a purity thing.
I think its meaninglessness is holy.

Everybody knows that I'm not a folk
singer.

PLAYBOY: Some of your old fans would
agree with you—and not in a compli-
mentary vein—since your debut with the
roll combo at last year's Newport
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Folk Festival, where many of them
booed you loudly for “selling out” to
commercial pop tastes. The early Bob
Dylan, they felt, was the “pure” Bob
Dylan. How do you feel about it?
DYLAN: | was kind of stunned. But 1
can’t put anybody down for coming and
booing; after all, they paid to get in.
They could have been maybe a little
quicter and not so persistent, though.
There were a lot of old people thei
too; lots of whole families had driven
down from Vermont, lots of nurses and
their parents, and well, like they just
came to hear some relaxing hoedowns,
you know, maybe an Indian polka or
two. And just when everything’s going
all right, here T come on, and the whole
place turns into a beer factory. There
were a lot of people there who were very
pleased that I got booed. I saw them
afterward. I do resent somewhat, though,
that everybody that booed said they did
it because they were old fans.
PLAYBOY: What about their charge that
you vulgarized your natural gifts?
DYLAN: What can I say? I'd like o see
one of these so-called fans. I'd like to
have him blindfolded and brought to
me. It's like going out to the desert and
screaming, and then having litde kids
throw their sandbox at you. I'm only 24.
These people that said this—were they
Americans?
PLAYBOY: Amcricans or not, there were a
lot of people who didw't like your new
sound. In view of this widespread nega-
tive reaction, do you think you may have
made a mistake in changing your style?
DYLAN: A mistake is to commit
understanding. There could be no such
thing, anyway, as this action. Either
people understand or they pretend to
understand—or else they really don’t
understand. What you're speaking of
here is doing wrong things for selfish
reasons. I don’t know the word for that,
unless it's suicide. In any case,
nothing to do with my music.
PLAYBOY: Mistake or not, what made you
decide 0 go the rock-n"roll route?
DYLAN: Carclessness. I lost my one true
love. I started drinking. The first thing I
know, I'm in a card game. Then I'm in a
cap game. 1 wake up in a pool
‘Then this big Mexican lady drags me off
the table, takes me to Philadelphia. She
leaves me alone in her house, and it
burns down. 1 wind up in Phoenix. I get
a job as a Chinaman. I start working in
dime store, and move in with a IS
year-old girl. Then this big Mexican
lady from Philadelphia comes in and
burns the house down. 1 go down to Dal-
las. 1 get a job as a “before” in a Charles
Atlas “before and after” ad. 1 move
with a delivery boy who can cook fantas-
tic chili and hot dogs. Then this 13-year-
old girl from Phoenix comes and burns
the house down. The delivery boy—he
ain't so mild: He gives her the knile,

a mis-

it has

and the next thing T know I'm in
Omaha. It’s so cold there, by this time
I'm robbing my own bicycles and frying
my own fish. I stumble onto some luck
and get a job as a carburetor out at the
hotrod Taces every Thursday night. T
in with a high school teacher who
also does a little plumbing on the side
who ain’t much to look at, but who'’s
built a special kind of refrigerator that
can turn newspaper into lettuce. Every-
thing’s going good until that delivery
boy shows up and tries to knife me.
Needless to say, he burned the house
down, and I hit the road. The first guy
that picked me up asked me if I wanted
to be a star. What could T say?
PLAYBOY: And that’s how you became a
rock-n"roll singer?

DYLAN: No, that's how I got tuberculosis.
PLAYBOY: Let’s turn the question aroun
Why have you stopped composing and
singing protest songs?

DYLAN: I've stopped composing and sing-
ing anything that has either a reason to
be written or a motive to be sung. Don’t
get me wrong, now. “Protest” is not my
word. I've never thought of myself as
such. The word “protest,” 1 think, was
made up for people undergoing surgery.
It’s an amusement-park word. A normal
person in his righteous mind would have
to have the hiccups 10 pronounce it hon-
estly. The word “message” strikes me as
having a herniaclike sound. It's just like
the word “delicious.” Also the word
“marvelous.” You know, the English can
say “marvelous” pretty good. They can't
say “raunchy” so good, though. Well, we
cach have our thing. Anyway,
songs, is everybody knows, are
only college newspaper editors and sin-
gle girls under 14 that could possibly
have time for them.

PLAYBOY: You've said you think message
songs are vulgar. Why?

DYLAN: Well, first of all, anybody that’s
got a message is going to learn from ex-
perience that they can't put it into a
song. I mean it's just not going to come
out the same message. After one or two
of these unsuccessful attempts, one real-
izes that his resultant message, which is
not even the same message he thought
up and began with, he's now got to stick
by it; because, after all, a song leaves
your mouth just as soon as it leaves your
hands, Are you following me?

PLAYBOY: Oh, perfectly.

DYLAN: Well, anyway, second of all,
you've got to respect other people’s right
to also have a message themselves. My-
sell, what I'm going to do is rent Town
Hall and put about 30 Western Union
boys on the bill. I mean, then there'll
really be some messages. People will be
able to come and hear more message:

than they've ever heard before in thei
life.

PLAYBOY: But your early ballads have
been called “songs of passionate pro-

Wouldn't that make them “mes-

music?

sage’
DYLAN: This

s unimportant. Don't you
been writing since 1
rs old. I've been playing

understand
was eight

the guitar since 1 was ten. 1 was raised
playing and writing whatever it was 1

had to play and write.
PLAYBOY: Would it be unfair to say, then,
as some have, that you were motivated
commercially mther than creatively in
writing the kind of songs that made you
popul
DYLAN: All right, now, look. It's not all
that deep. IU's not a complicated thing.
My motives, or whatever they are, were
never commercial in the money sense ol
the word. It was more in the don't-
dieby-the-hacksaw sense of the word.
never did it for money. It happened, and
I let it happen to me. There was 1o v
son not o let it happen to me. I
couldn't ten before what T
write now, anyway. The songs used to be
about what I felt and saw. Nothing of
my own rhythmic vomit ever entered
into it. Vomit is not romantic. I used to
think songs are supposed to be romantic.
And T didn’t want to sing anything that
was unspecific. Unspecific things have no
sense of time. All of us people have no
sense of time; it's a dimensional hang-
up. Anybody can be specific and ob-
vious, That's always been the casy w
The leaders of the world take iheseusy
way. It's not that it’s so difficult to be
unspecific and less obvious; it's just that
there’s nothing, absolutely nothing, to
be specific and obvious about. My older
songs, to say the least, were about noth-
ing. The newer ones are about the same
nothing—only as seen inside a bigger
thing, perhaps called the nowhere. But
this is all very constipated. 1 do know
what my songs are about.
PLAYBOY: And what's that?
DYLAN: Oh, some are about four min-
utes; some are about five, and some, be-
lieve it or not, are about cleven or
twelve.
PLAYBOY: Can’t you be a bit more in-
formative?
DYLAN: Nope.
PLAYBOY: All right. Let's change the sub-
ject. As you know, it's the age group
from about 16 to 25 that listens to your
songs. Why, in your opinion?
DYLAN: | don’t see what's so strange
about an age group like that listening to
my songs. I'm hip enough to know that
it ain’t going to be the 85-10-90-year-
olds. If the 85-t0-90-year-olds were lis-
tening to me, they'd know that I can’t
tell them anything. The 16-to-25-year-
olds, they probably know that I can’t tell
them anything either—and they know
that 7 know it. It’s a funny business. Ob
viously, I'm not an IBM computer any
more than I'm an ashtray. I mean it's ob-
vious to anyone who's ever slept in the
(continued on page 138)
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PLAYBOY INTERVIEW
(continued from page 44)
back seat of a car that I'm just not a
schoolteacher.
PLAYBOY: Even though youre not a
schoolteacher, wouldn't you like to help
the young people who dig you from
turning into what some of their parents
have become?
DYLAN: Well, T must say that I really
don’t know their parents. I really don't
know if anybody’s parents are so bad.
Now, I hate to come on like a weakling
or a coward, and I realize it might seem
kind of irreligious, but I'm really not
the right person to tramp around the
country saving souls. I wouldn't run
over anybody that was laying in the
street, and 1 certainly wouldn't become a
hangman. I wouldn’t think twice about
giving a starving man a cigarctte. But
I'm not a shepherd. And I'm not about
to save anybody from fate, which I know
nothing about. “Parents” is not the key
word here. The key word is “destiny.” 1
can’t save them from that.
PLAYBOY: Still, thousands of young peo-
ple look up to you as a kind of folk
hero. Do you feel some sense of respon-
sibility toward them?
DYLAN: I don't feel T have any responsi-
ili | r it is that listens to
How could I
y to any
kind of thousands? What could possibly
make me think that I owe anybody any-
thing who just happens to be therc: I've
never written any song that begins with
the words “I've gathered you here to-
night . . " I'm not about to tell any-
body to be a good boy or a good girl and
they'll go to heaven, T really don’t know
what the people who are on the receiv-
ing end of these songs think of me, any-
way. It’s horrible. I'll bet Tony Bennett
doesn’t have to go through this kind of
thing. 1 wonder what Billy the Kid
would have answered to such a question.
PLAYBOY: In their admiration for you,
many young people have begun 1o im-
itate the way you dress—which one
adult commentator has called  “self-
consciously oddball and defiandly sloppy.”

What's your reaction to that kind of
put-down?
DYLAN: Bullsl Oh, such bullshit. 1

know the fellow that said that. He used
to come around here and get beat up all
the time. He better watch it: some
people are after him. They're going to
strip him naked and stick him in Times
Square. They're going to tie him up, and
also put a thermometer in his mouth.
Those kind of morbid ideas and remarks
are so petty—I mean there’s a war going
on. People got rickets; everybody wants
to start a riot; 40-year-old women are
cating spinach by the carload; the doc
tors haven’t got a cure for cancer—and

here’s some hillbilly talking about how
he doesn't like somebody’s clothes.
Worse than that, it gets printed and in-
nocent people have to read it. This is a
terrible thing. And he’s a terrible man.
Obviously, he’s just living off the fat of
himself, and he’s expecting his kids to
take care of him. His kids probably lis-
ten to my records. Just because my
clothes are (oo long, does that mean I'm
unqualified for wl 1 do?

PLAYBOY: No, but there are those who
think it does—and many of them seem to
feel the same way about your long hair.
But compared with the shoulder-length
coiffures worn by some of the male sing-
ing groups these days, your tonsorial
tastes are on the conservative side. How
do you feel about these far-out hair
styles?

DYLAN: The thing that most people
don’t realize is that it's warmer to have
long hair. Everybody wants to be warm.
People with short hair [reeze ecasily.
Then they try to hide their coldness,
and they get jealous of everybody that's
warm. Then they become cither barbers
or Congressmen. A lot of prison wardens
have short hair. Have you ever noticed
that Abraham Lincoln’s hair was much
longer than John Wilkes Booth’s?
PLAYBOY: Do you think Lincoln wore his
hair long to keep his head warm?
DYLAN: Actually, I think it was for medi-
cal reasons, which are none of my busi-
ness. But I guess if you figure it out, you
realize that all of one’s hair surrounds
and lays on the brain inside your head.
Mathematically speaking, the more of it
you can get out of your head, the better.
Pcople who want free minds sometimes
overlook the fact that you have to have
an uncluttered brain. Obviously, if you
get your hair on the outside of your
head, your brain will be a little more
freer. But all this talk about long hair is
just a trick. It's been thought up by men
and women who look like cigars—the
anti-happiness committee. They're all
freeloaders and cops. You can tell who
they are: They're always carrying calen-
dars, guns or scissors. They're all trying
to get into your quicksand. They think
you've got something. I don’t know why
Abe Lincoln had long hair.

PLAYBOY: Until your abandonment of
“message” songs, you were considered
not only a major voice in the student
protest movement but a militant cham-
pion of the civil rights struggle. Accord-
ing to friends, you seemed to feel a
special bond of kinship with the Student
Nonviolent Coordinating Committee,
which you actively supported both as a
performer and as a worker. Why have
you withdrawn from participation in all
these causes? Have you lost interest in
protest as well as in protest songs?
DYLAN: As far as SNCC is concerned, I
knew some of the people in it, but 1
only knew them as people, not as of any
part of something that was bigger or bet-

ter than themselves. I didn't even know
what civil rights was before I met some
of them. I mean, I knew there were Ne-
groes, and I knew there were a lot of
people who don't like Negroes. But I got
to admit that if I didn’t know some of
the SNCC people, I would have gone on
thinking that Martin Luther King was
really nothing more than some underpriv-
ileged war hero. I haven't lost any inter-
est in protest since then. I just didn’t
have any interest in protest to begin
with—any more than I did in war heroes.
You can't lose what you've never had.
Anyway, when you don’t like your situa
tion, you either leave it or else you over-
throw it. You can’t just stand around
and whine about it. People just get
aware of your noise; they really don't
get aware of you. Even if they give you
what you want, it's only because you're
making oo much noise. First thing you
know, you want something else, and
then you want something else, and then
you want something else, until finally it
isn't a joke anymore, and whoever
you're protesting against finally gets all
fed up and stomps on everybody. Sure,
you can go around trying to bring up
people who are lesser than you, but then
don't forget, you're messing around with
gravity. T don’t fight gravity. I do believe
in equality, but T also believe in distance.
PLAYBOY: Do you mean people keeping
their racial di
DYLAN: I believe in people keeping every-
thing they've got.
PLAYBOY: Some people might feel that
you're trying to cop out of fighting for
the things you believe in.
DYLAN: Those would be people who
think I have some sort of responsibility
toward them. They probably want me to
help them make friends. I don’t know.
hey probably either want to set me in
uu ir house and have me come out every
hour and tell them what time it is, or
else they just want to stick me in be-
tween the mattress. How could they pos-
sibly understand what I believe in?
PLAYBOY: Well, what do you believe in?
DYLAN: [ already told you.
PLAYBOY: All right. Many of your folk-
singing collcagues remain  act in-
volved in the fight for civil rights, free
speech and withdrawal from Vietnam.
Do you think they're wrong?
DYLAN: I don't think they're wrong, if
that's what they see themselves doing.
But don’t think that what you’ve got out
there is a bunch of little Buddhas all
parading up and down. People that use
God as a weapon should be amputated
upon. You see it around here all the
time: “Be good or God won't like you,
and you'll go to hell.” Things like that.
People that march with slogans and
things tend to take themselves a little
too holy. It would be a drag if they, too,
started using God as a weapon.

PLAYBOY: Do you think it’s pointless to
dedicate yourself to the cause of peace
and racial cquality?

DYLAN: Not pointless to dedicate your-
self to peace and racial equality, but
rather, it's pointless to dedicate yourself
to the cause; that’s really pointless
That's very unknowing. To say “cause
of peace” is just like saying “hunk of
butter.” I mean, how can you listen to
anybody who wants you to believe he’s
dedicated to the hunk and not to the
butter? People who can't conceive of
how others hurt, they're trying to change
the world. They're all afraid to admit
that they don't really know each other.
They'll all probably be here long after
we've gone, and we'll give birth to new
ones. But they themselves—I don’t think
they’ll give birth to anything.

PLAYBOY: You sound a bit fatalistic.
DYLAN: I'm not fatalistic. Bank tellers
are fatalistic; clerks are fatalistic. I'm a
farmer. Who ever heard of a fatalistic
farmer? I'm not fatalistic. I smoke a lot
of cigarettes, but that doesn’t make me
fatalistic.

PLAYBOY: You were quoted recently
saying that “songs can’t save the world
I've gone through all that” We take it
you don’t share Pete Sceger’s belief that
songs can change people, that they can
help build international understanding.
DYLAN: On the international understand-
ing part, that's OK. But you have a
translation problem there. Anybody
with this kind of a level of thinking has
to also think about this translation
thing. But I don’t believe songs can
change people anyway. I'm not Pinoc-
chio. I consider that an insult. I'm not
part of that. I don't blame anybody for
thinking that way. But I just don’t do-
nate any money to them. I don't con-
sider them anything like unhip; they're
more in the rubber-band category.
PLAYBOY: How do you feel about those
who have risked imprisonment by burn-
ing their draft cards to signify their
opposition to U. S. involvement in Viet-
nam, and by refusing—as your friend
Joan Baez has done—to pay their income
taxes as a protest against the Govern-
ment’s expenditures on war and weap-
onry? Do you think they're wasting their
time?

DYLAN: Burning draft cards isn’t going to
end any war. It's not even going to save
any lives. If someone can feel more hon-
est with himself by burning his draft
card, then that's great; but if he's just
going to feel more important because he
does it, then that's a drag. I really don't
know 00 much about Joan Baez and
her income-tax problems. The only
thing I can tell you about Joan Baez is
that she's not Belle Starr.

PLAYBOY: Writing about “beard-wearing
dralt-card burners and pacifist_income.
tax evaders,” one columnist called such
protesters “no less outside society than

the Junkm the homosexual or the mass
W ’s your reaction?
I don’t I)('h(\e in those terms.
too hysterical. They don't de-
scribe anything. Most people think that
homosexual, gay, queer, queen, faggot
are all the same words. Everybody thinks
that a junkie is a dope freak. As far as
I'm concerned, I don't consider myself
outside of anything. I just consider my-
self not around.
PLAYBOY: Joan Baez recently opened a
school in northern California for train-
ing civil rights workers in the philoso-
phy and techniques of nonviolence. Are
you in sympathy with that concept?
DYLAN: If you mean do I agree with it or
not, I really don’t see anything to be in
agreement with. 1f you mean has it got
my approval, I guess it does, but my ap-
proval really isn't going o do it any
good. 1 don’t know about other people’s
sympathy, but my sympathy runs to the
lame and crippled and beautiful things.
1 have a feeling of loss of power—some-
thing like a reincarnation feeling; 1
don't feel that for mechanical things like
cars or schools. I'm sure it's a nice
school, but if you're asking me would I
go to it, I would have to say no.
PLAYBOY: As a college dropout in your
freshman year, you seem to take a dim
view of schooling in general, whatever
the subject.
DYLAN: I really don’t think about it.
PLAYBOY: Well, have you ever had any
regrets about not completing college?
DYLAN: That would be ridiculous. Col-
leges are like old-age homes; except for
the fact that more people die in colleges
than in old-age homes, there’s really no
difference. People have one great bless-
ing—obscurity—and not really too many
people are thankful for it. Everybody is
always taught to be thankful for tneir
food and clothes and things like that,
but not to be thankful for their obscuri-
ty. Schools don't teach that; they teach
people to be rebels and lawyers. I'm not
going to put down the teaching system;
that would be too silly. It's just that it
ly doeswt have too much to teach.
re part of the American insti-
tution; everybody respects them. They're
very rich and influential, but they have
nothing to do with survival. Everybody
knows that.
PLAYBOY: Would you advise young peo-
ple to skip college, ther
DYLAN: I wouldn't advise anybody to do
anything. 1 certainly wouldn’t advise
somebody not to go o college; I just
wouldn't pay his way through college.
PLAYBOY: Don't you think the things one
learns in college can help enrich one’s
life?
DYLAN: I don’t think anything like that
is going to enrich my life, no—not my
life, anyway. Things are going to hap-
pen whether I know why they happen or

not. Tt just gets more complicated when
you stick yourself into it. You don’t find

out why things move. You let them
move: you watch them move; you stop
them from moving; you start them

moving. But you don't sit around and
try to figure out why there's movement—
unless, of course, you're just an innocent
moron, or some wise old Japanese man
Out of all the people who just I
around and ask “Why?”, how many do
you figure really want to know?
PLAYBOY: Can you suggest a better use
for the four years that would otherwise
be spent in college?

DYLAN: Well, )ou could hang around in
Ttaly; you could go to Mexico; you could
become a dishwasher: you could even go
to Arkansas. 1 don’t know; there are
thousands of things to do and places
to go. Everybody thinks that you have to
bang your head against the wall, but it's
silly when you really think about it. T
mean, here you have fantastic scientists
working on ways to prolong human liv-
ing, and then you have other people
who take it for granted that you have to
beat your head against the wall in order
to be happy. You can’t take everything
you don’t like as a personal insult. 1
guess you should go where your wants
are bare, where you're invisible and not
needed.

PLAYBOY: Would you classify sex among
your wants, wherever
DYLAN:
isn't love.

you go?

is a temporary thing; sex
You can get sex anywhere.
1f you're looking for someone (o love
now that’s different. 1 guess you
have to stay in college for that.
PLAYBOY: Since you didn’t stay in col-
lege, does that mean you haven’t found
someone to love you
DYLAN: Let’s go on to the next question.
PLAYBOY: Do you have any difficulty re-
lating to people—or vice versa?

DYLAN: Well, sometimes I have the feel-
ing that other people want my soul. If
I say to them, “I don't have a soul,” they
say, "I know that. You don’t have to tell
me that. Not me. How dumb do you
think I am? I'm your friend.” What can
I say except that I'm sorry and I feel
bad? 1 guess maybe fecling bad and
i e the same thing.

: Paranoia is said to be one of
the mental states sometimes induced by
such hallucinogenic drugs as peyote and
LSD. Considering the risks involved, do
you think that experimentation with
such drugs should be part of the growing-
up experience for a young person?
DYLAN: I wouldn't advise anybody to use
drugs—certainly not the hard  drugs;
drugs are medicine. But opium and hash
and pot—now, those things aren’t drugs;
they just bend your mind a little. 1 think
everybody’s mind should be bent once in
a while. Not by LSD, though. LSD is
medicine—a different kind of medicine.

Tt ma you aware of the universe, so to
speak; you realize how foolish objects
are. But LSD is not for groovy people;
it's for mad, hateful people who want
revenge. It's for people who usually have
heart attacks. They ought to use it at the
Geneva Conventiol
PLAYBOY: Are you concerned,
proach 30, that you may begin to “go
square,”” lose some of your openness to
experience, become leery of change and
new experiment?
DYLAN: No. But if it happens, then it hap-
pens. What can 1 say? There doesn't
seem to be any tomorrow. Every time I
wake up, no matter in what position, it's
always been today. To look ahead and
start worrying about trivial little things
I can’t really say has any more impor-
tance than looking back and remember-
ing trivial little things. I'm not going to
become poetry instructor at any
girls’ school: 1 know that for sure. But
that's about all I know for sure. I'll just
keep doing these different things, I
guess.
PI.AVBOY- Such as?
ng up in different positions.
PlAVlOV What else?
DYLAN: I'm just like anybody clse; I'll try
anything once.
PLAYBOY: Including theft and murder?
DYLAN: I can't really 1 wouldn’t com-
mit theft or murder and expect anybody
to really believe me. T wouldn’t belicve
anybody if they told me that.
PLAYBOY: By their mid-20s, most people
have begun to settle into their niche, to
find a place in society. But you've man-
aged to remain inner-directed and un-
committed. What was it that spurred
you to run away from home six times
between the ages of ten and eighteen
and finally to leave for good?
DYLAN: It was nothing; it was just an ac-
cident of geography. Like if I was born
and raised in New York or Kansas City,
I'm sure everything would have turned
out different. But Hibbing, Minnesota,
was just not the right place for me to
stay and live. There really was nothing
there. The only thing you could do
there was be a miner, and even that kind
of thing was getting less and less. The
people that lived there—they're nice peo-
ple; I've been all over the world since 1
left there, and they still stand out as
being the least hung-up. The mines we
just dying, thats all; but that's not thei
fault. Everybody about my age lelt
there. It was no great romantic thing. It
didn't take any great amount of think-
ing or individual genius, and there cer-
tainly wasn’t any pride in it. I didn't run
away from it; I just turned my back on
it. It couldn’t give me anything. It was
void-like. leaving wasn’t hard at
it would e been much harder to
I didn’t want to die there. As I
think about it now, though, it wouldn't
be such a bad place to go back to and

s you ap-

dic in. There’s no place 1 feel closer to
now, or get the feeling that T'm part
of, except maybe New York
not a New Yorker. I'm North Dakota—
Minnesota—Midwestern. I'm that color.
I speak that way. I'm from someplace
called Iron Range. My brains and feel-
ing have come from there. I wouldn't
amputate on a drowning man; nobody
from out there would.

you're on your way to
millionaire. Do you feel in
any danger of being trapped by all this
affluence—by the things it can buy?
DYLAN: No, my world is very small.
Mone 't really improve it any;
money can just keep it from being
smothered.

PLAYBOY: Most big stars find it difficult
to avoid getting involved, and sometimes
entangled, in managing the business end
ol their carcers. As a man with three
thriving careers—as a concert performer,
recording star and songwriter—do you
ever feel boxed in by such noncreative
responsibilities?

DYLAN: No, I've got other people to do
that for me. They watch my money; they
guard it. They keep their eyes on it at
all times; they're supposed to be very
smart when it comes to money. They
know just what to do with my money. I
pay them a lot of it. T don't really speak
to them much, and they don't really
speak to me at all, so I guess everything
is all right.

PLAYBOY: If fortune hasn't trapped you,
how about fame? Do you find that your
celebrity makes it difficult to keep your
private life intact?

DYLAN: My private life has been danger-
ous from the beginning. All this does is
add a litle atmosphere.

PLAYBOY: You used to enjoy wandering
across the country—taking off on open-
end trips, roughing it from town to
town, with no particular destination in
mind. But you scem to be doing much
Iess of that these days. Why? Is it because
you're too well kno
DYLAN: It’s mainly because I have to be
in Cincinnati Friday night, and the next
night T got to be in Atlanta, and then
the mext night after that, 1 have to be in
Buffalo. Then I have to write some more
songs for a record album.

PLAYBOY: Do you get the chance to ride
your mo\m(wlc much anymore?

DYLAN: I'm still very patriotic to the
highway, but I don’t ride my motorcycle
too much anymore, no.

PLAYBOY: How do you get your Kicks
these days, then?

DYLAN: I hire people to look into my
eyes, and then 1 have them kick me.

PLAYBOY: And that’s the way you get
your kicks?

DYLAN: No. Then I forgive them; that's
where my kicks come in.

PLAYBOY: You told an interviewer last
year, “I've done everything 1 ever
wanted to.” If that’s true, what do you

have to look forward to?
. Just plain salvation.
Anything else?

DYLAN: Praying. 1'd also like to start a
cookbook magazine. And I've always
wanted to be a boxing referee. I want to
referee a heavyweight championship
fight. Can you imagine that? Gan you
imagine any fighter in his right mind
recognizing me?

PLAYBOY: If your popularity were to
wane, would you welcome being anony-
mous ag
DYLAN: You mecan welcome it,

like I'd

“How do you expect to ha

hallucinations if you don’t eat your mushrooms?”

welcome some poor pilgrim coming in
from the rain? No, I wouldn’t welcome
it: T'd accept it, though. Someday, ob
viously, I'm going to have to accept it.
PLAYBOY: Do you ever about
marrying, settling down, having a home,
maybe living abroad? Are there any
luxuries you'd like to have, say, a yacht
or a Rolls-Royce?

DYLAN: No, I don't think about those
things. If 1 felt like buying anything, I'd
buy it. What you're asking me about is
the future, my future. I'm the last per-
son in the world tc about my future.
Are you saying you're going to
e and just let things happen to

=
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DYLAN: Well, that's being very philo-
sophical about it, but I guess it's true.
PLAYBOY: You once planned to write a
novel. Do you still?

DYLAN: I don't think so. All my writing
goes into the songs now. Other forms
don’t interest me anymore.

PLAYBOY: Do you have any unfulfilled
ambitions?

DYLAN: Well, I guess I've always wanted
to be Anthony Quinn in La Strada. Not
always—only for about six years now;
it's not one of those childhood-dream
things. Oh, and come to think of it, 1
guess I've always wanted to be Brigitte
Bardot, to0; but I don’t really want to
think about that oo much.

PLAYBOY: Did you ever have the standard
boyhood dream of growing up to be
President?

DYLAN: No. When I was a boy, Harry
Truman was President; who'd want to
be Harry Truman?

PLAYBOY: Well, let’s suppose that you
were the President. What would you
accomplish during your first thousand
days?

DYLAN: Well, just for laughs, so long as
you insist, the first thing I'd do is proba-
bly move the White House. Instead of
being in Texas, it'd be on the East Side
in New York. McGeorge Bundy would
definitely have to change his name, and
General McNamara would be forced to
wear a coonskin cap and shades. T would
immediately rewrite The Star-Spangled
Banner, and liude school children, in-
stead of memorizing America the Beauti-
ful, would have to memorize Desolation
Row [one of Dylan’s latest songs]. And 1
would immediately call for a showdown
with Mao Tse-tung; I would fight him
personally—and I'd get somebody to
film it.

PLAYBOY: Omne final question: Even
though you've more or less retired from
political and social protest, can you con-
ceive of any circumstance that might
persuade you to reinvolve yourself?
DYIAN: No, not unless all the people in
the world disappeared.
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e\ mveny==4 WELL, WHAT HAVE WE HERE?

Part two
BOB DYL AN - : a4 We have Bob Dylan, singer, songwriter, poet, who at

Rebel king of rock ‘n’ roll 25 admits he's a millionaire but denies being a genius.

uick and little, Bob Dylan ::mvhle( from lhe a performer whose stage presence includes

safety of 2 renled gray sed 70 D MAgEling o avee, yd Tecently, #ny.ae

room \hrough a wildnes ¥ knowledgment of his audience; 3 public figure

and grabbed for whose rcses in . new

e ol ok et sgnecl Ve v Kb o ealie = bl P Are

hel n di you planning to do a movie?" and D»hn answers,
\,md; of lxII \ml‘ul deadpan, “ Yes, I'm going to play my mother,”

ruggle he w Yet, Bob Dylan, at the age of 25. has a million
of his assistants. who methodically tore :-mn and  dollars in the nd earns an estimated sev-
large girls off ut it was too late. With a pair  eral hundred thousand dollars  year from con-
of enormous shears, a giant blond girl had snipped  certs, recordings and publishing royalties. He is
a lock of the precious Dylan hair and now was  even more popular in England and Earope than
weeping for joy in America. Four hours alter tickets went on sale
“Did you see. lha" " said Dylan m his dr S| llk for his recent London concerts at Albert Hall,
Toom, his pale face somewhal paler than OUT sign was put up, and at one time
S rordi ) you s that?” repeated Dyl mm five of his LI albums were selling in the top 20 in
tends to tall n italia. “1 donrt. care about London. One paperback book on him has already
i ot e ke ke e T e sl\c been published; a hard-cover book about him by
could have taken my eyes oul with thor mmm Shelton, folk critic of The New York
“This is Bob Dylan’s year to be mobbed. Next  Tims, will be published this winter;  third book
year it will probably u- somebody else. But this  of photographs and text by Daniel Kramer is
an it é f ck "n’ roll, and he cheduled M{ winter p.lbllcaunn A NO hﬂur doc-

sic has ever  umentary of

the Sot

¢ likely mr
seen. With & boby, nrvoes face coverod with  leased for thealer e g Nt ot ta begs]
skin the color of sour milk, a fright-wig of curly  production of his own morie; ABC-TV has signed
brown hair Leased into a bramble of stand-up  him for a television special. A book of his writings,
tangles, and dark-circled hazel eyes usually hid-  Tarantula, is to be pubhdm by Macmillan late
den by large prescription sunglasses, Dylan js less  this summer, with a prepuiblication excéfpt fo ap-
like Elvis or Frankie than like some crippled  pear in the Atlantic Monthi
saint ar resurrected Beethoven. “And slthough he is s4ll ot nearly 8 popular
The songs he writes and sings, unlike the usual  as the Beatles, who have sold nearly 200 million
younglove pap of the airvaves, are full of dark  records in four years, his artistic repulation i s0
isist, important meaning: they are  great that in the recording business Dylan is
Peopled with lreaks, clowns, tcamps, srtista and  fanked 28 the No, 1 innovaloe, the most. impor
mad acientists, dancing and tumbling in progses-  tant rend.actter, one.of the few people arou
sions of visionary in ilized to lhr massive  who can change radi ..llymmmm- of teem music
ittle

beat of rock '’ roll. They often make v “Dylan," says a folk-singer friend of his,
s , but almost always they lmke very the king. He's the one we d” lrx)k to for ;m)wm\ al
good poetic’ sense. According 1o a recent poll,  the one we're all eating our hearts out about, the
it Cal e et Fpontant o' i WHE peDyed FO T mak it e
poet in America, without any comprom 1 1 didn’t admire him
would have to bate him. In fact,

He is cc'\'u'ﬂ) the only poet who L his hair 50 much,
snipped of i t Dylan  maybe I do hate him a
has always \x of mnwm« i frst Born Robert Zimmerman, May 24, 1M1, in
fame was as a folk singer and lolk-song wri Duluth, Minn., Dylan is a product of Hibbing,
Last year he modified bis style to what has been  Minn., an iron-ore mining town of 18000 in-
blend of serious, poetic  habitants about 70 n from the Canadian
usic, which has brought  border. The southwestern accent in his singing
voice is apparently acquired; he speaks without

smoking appliance dealer. His
a dog with his leg caught in barbed  mother, a d«ph tanned, attractive woman, is

sin
Ihc huwl nl e

ic guitar in ;, wd, Bob /),/m playe and sings one
By JULES SIEGEL  Photographs by Daniel Kramer i rock "u’ roll songe diriing a recend yocurding session

irers by switehing to rock ‘' roll.  Dylan aig s during his folk e Jor a while, but has been discarded.

During a joiut enncert in New Haven last year, Joan Bae: listens while Dylan plays one of the folk songs that made him musical spokesman for the cieil-rights movement, He has since | |74700d some early

BOB DYLAN. But Dylan learned more than fragalit n the  Uhat when he asked for  raie to five dollrs, he remembers meeting Dylan at a party: “There was Dylan, aminor of 20, refused to admit to having  to Lawrence Welk, and the royalties, Dylan ad-
depressed areas of Hibbing. He leared, as Abe  was fired. He became Bob Dylan, and has since this estless little kid sitting on the floor  any living relatives who could sign for him. “I  mits, have made him a millionaire.
described by acquaintances as extremely intelli-  Zimmerman hoped he would, that. there were peo.  changed his name logally, This was ot i cibmtc and comini on very strong about how he was going  don't K Mere ol s e Dl Lo I achieving this success, Dylan has had power
Ikative. who knew nothing about middle-class life and  to Dylan Thomas, as the irculated Jeigenid to play Holden Caulfield in a movie of Catcher in ~ mond. “I ¢ *ve got an uncle who's a gambler  ful allies. Not the least of these was Billy James,
Dylan 20, who attends lass values, people whose American dream  maintains, but for some reason which he doesn't the Rye, and I thought, * idis reallyterrible’;  in Nevada, but I wouldn't now how to track  a young Columbia publicrelations man who is
St. Olaf College on a musical scholarship, and in  had become a nightmare of installment debt. He  feel compelled to explain wmml but ﬂn people whose party it was said, ‘Don’t let  him down.” Taking another chance, Hammond  now the record compan West Coast artist-
the family it was always David who was thought  seems to have felt a blood tie with them, based on et that straight,” h 1 did chan bim put you off, He comes on a litle strong but  inally Jet. the boy exesute the contract himeell,  relations crector, It was hrough James's eforts
of as “the musical one.” Abe Zimmermar re-  a terrifying sense of his own peculiarity my. name in honor of Dylan Thomas, Thav's jus ‘s very sensitive writes poetry, goes to visit Che young folk singer’s first LP was called Bob  that Dylan got his first taste of national publicity,
members buying a piano (“Not an expensive one,” “I see things that other people don’t see," he D160 e 1o Dyt Thésiad thas \\oody Guthrie in the hospital” and 1 figured  Djian. It cost $403 to produce and sold, initially, but the singer's past was to come between them.
he say son  says. “I feel things other people don't fec. Its B neisie il et it vight, another one. I forgot all about him until a 4,200 copies. By way of comparison, Dylan's most  In 1963, when Dylan was entering his first flush
and gave up in disgust because he couldn’t play  terrible. They laugh. nm like that my whole life.  probably reading his poetry now because they couple of years lat s famous and I w recent record as of this writing, Highway 61 Re-  of fame with Blowin' in the Wind, a song which
anything right away. David, then five, began tak- “My friends have been the same as me, people  heard that story. - You can't always be right about these things, I visited, has sold 360,000 in the United States. All  became an unofficial anthem of the civil-rights
ing lessons an 1g ever since. who couldtt Tmake it as the highsehool Tootball Dylan also gave up hi ¢ conventional suppose.” Both Kretchmer and hio wife are ow  together, it is estimated that 10 millon Dylan  movement and a major popular hit, Newswceek
Despite his initial impatience, Bob Zimmerman  halfback, Junior Chamber of Commerce leader, college-boy dress—for his professional ap- Dylan fa records have been sold throughout the world. His  revealed that Bob Dwn was Robert Zimmerman
soon taught himself how to play the piano, har-  fratenity leader, Lruck driver working their way  pearance in Minneapolis he had worn white buck S Sn RGBSt Shallont whiee boo) abost Dvlan - aoxgalie been Fhconcie Ta Tore Ui ToTbilis | Ao it on o S at Hnt TAC ool S DYIs
monica, guitar and autoharp. Once he began to  through college. | just had to be with them, Ijust  Shoes--and bogan to develop his own personal i5 10 be publiahed thia pinter, “Fle we 60 aston. | vexeions by, peciomaers ranging From ‘Stan Gels  nams aifake bub It \\as rumored another writer
play the piano, says Mrs, Zimmerman. he beat  don't care what anyone looks like, just as long as  style. At first, he was influenced by the uniform ishing-looking, so Chaplin- had created Blowin’ in the Wind. One part of the
vs out of tune pounding out rock '’ roll.  they didn’t think I was strange. lruuMn'( doany of folk singers. mrvwhm 5. .\nrk «hu esque and cherubic, sit- story was false *DH-'" was the author of the
He also wrote—not only music but also poetry. of those things either. All T did te and sing,  boots, coll h hair, Now that he's a rock. ting up on a stool playing  Eizhousied ofter performing at Princeton, Dylan gets a salp massage from o friend.  song; but the other part, of course, was true:
“My mother has lmndum of p....m T wrote when  paint little pictures on pape: (h\wl\e myselfinto  ’n’-roll star, ﬂ\(- \ml[mm has changed. '1ht boo\s the guitar and the har-  Hewox fuwo. The first half is wusic; the second, rock '’ roll.  Bob Dylan was Robert Zimmerman.
1 was twelve years ol s situations where 1 was invis are still part of it, but the jeans are now tight monica and playing with Dylan was infuriated by the article and blamed
As an adolescent, n lan he xd his father in 1—. pumm nf invisibili Bub Zimmerman took  slacks that make his legs look skinnier than they the audience, making all Billy James for it. For two years the two did not
the store, delivering nmx\nmm and sometimes  to running away from home. “I made my own de-  are. The work shirt has been  replaced by floppy kinds of wry faces, wearing speak. James won't talk about the incident at all,
Ak\unptng to make collections. " He was strong," praa\nn. hc 5.1_\5. Rode freight trains for kicks,  polka-dot Carnaby Street English shirts with this Huck Finn hat, that but people who know both of the
Abe / erman recently told an Juqvmmle e, got beat up for laughs, cut grass for quarters, met  oversized collars and long, puffed sleeves. Some- 1 laughed out loud attempted to get the public-rel
could hold up his end of a refrigerator  a waitress who picked me up and dropped me off he wears racetrack-plaid suits in combina- pleasure. I called over Pat Two years later, they met at a party
as ‘«\4” as kids twice his size, football p]a' TS, in Washington.” He tells of living with carnivals, tions of colors like green and black. His hair seems Clan:) an Irish folk singer, was all friendship again. When James .
o ed to make him go out o the poor sec. of some trouble with police in Hibbing, of enter-  to get longer and wikler by the month. oneof theClancy Brothers) the Newsweek affair, Dylan pui an arm around
fr it nowing he couldn't  taining in a strip joint In December, 1960, Dylan gave up on Minne: and he looked at this him and said, “Thousands of people are dying i
rmm those people. 1 just Be that as it may, he managed to finish high  sota and took off for New York to try rock ‘n’ cherub and broke into a Vietnam and right at this minute 2 man is jumping
wanted 10 show hm~ another side of life. He'd  school at the appropriate time and even earned  roll, then in an uncertain state and dominated by broadsmileand said, ‘Well, off the Empire State Build
come back and say, ‘Dad, those people haven't University of Minnesota. . clean-cut singerslike Fabian and Frankie Avalon. what have we here?' running around in your he:
got any money.” And I'd say, “Some of those eclass college boy from Hibbing as ious time for someone who Not too long after that, One of the great factors in Dyl.ms early suc
people outthere make as much mor 1 do, make his Tfe and his image radically. I(xrkcrl and sounded like Bob Dylan. Shelton wrote a laudatory was his profound ability to articulate the
Bobby. They just don’t know how tomanage it."”  He moved from h.~ fraternity house to a down- “I tried t in rock 'n’ roll when mtx review in the Times of a ~*moun"As or the civil-rights revolution, which was

developing its peak of power in the early '60's

In more than one way the lesson was well taken.  town apartment. He began singing and playing  'n’ roll was a picce of cream,” he says.
Recognition of this talent came in dramatic form
x!

Dylan today, while professing not to know an tar and harmonica at Minneapolis’s Ten  struck; Buddy Holly was dead; Little R

Dylan performance. About
lhe s‘lme nme Columbia

thing about his wealth, appears to be a very good holar for two dollars'a nights it sid. was becoming a preacher, and Gene Vincent was Foriles i i the Newpord Ul rétival of 19
manager of money, careful sometimes to what leaving the country. T wrote the kind of stuff you Neitad yml at Although he had already appe: m the
might be considered stinginess write when you have no place to live and vou're the home of folk singer program, which is a sort of Hall m me uf folk
A photographer friend of his recalls having to ‘I feel things very wrapped up in the fire pump, 1 nearly killed Carolyn Hester, whom singing in action, he was called back to the stage
meet him at a hotel. “I called him,” he says, g If with pity and agony. I saw the way doors Dylan was going to ac- at the end of the final concert npanied by
“and asked if he wanted me to bring anything close; the ay doors that do not like you close, company on a new record a stageful of folk stars, from Pete Seeger, the
for him. ‘A container of tea,” Bobby said door that does not like you needs no one to close Hammond was producing. gentle “king of folk music, to Joan Baez, the

I said, ‘Bobby, they have room e in the that other peop/e it. I had to retreat. Without hearing him per- undisputed queen, Bob Dylan sang Blowin® in
Hotel; you can have it sent up.. He thought about Retreat for Dylan was folk music and Green- form, Hammond offered the Wind to an audience of 36,000 of the most
that for a couple of seconds and then said no, wich Village. He was strong medicine for both— Dylan a two-year contract important folk singing fans, writers, recording

S his was in P , nervous, cocky, different from anyone else around, with Columbia, and im- executives and c
tat Dylan became a millionaire. don't feel. rthur Kretchmer, a young magazine editor, mediately hit a snag. “How many W.m mmv a man walk down before
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‘When | want money,
| ask for it. After | spend it,

| ask for more.’

BOB DYLAN

sou call him a man?" they sang. “Yes, ’n' How
many seas muq a while dove wd before she sleeps

‘n' Hotw many fimes must the
'Iun they're forever banned? The
my Triend, is biowin' in the wind, The
answer is blowin’ in the wind."*

Recorded by Peter, Paul and Mary, Blowin'
in the Wind was Dylan's first major hit, and very
quickly there were 58 different versions of the
song, by everyone from The Staple Singers (a
screaming gospel »(Nrm\ to Marlenc Dietrich.
Almost overnight established at the
top of the folk- ke S0 Tiere af bat, sighed
the folk critics and the civil-rights people, was a
songwriter with the true * proletarian” touch, one
who could really reach the masses. For two years,
Dylan was the musical spokesman for civil rights,
turning up in Mississippi, in the march on
Washington, at the demonstrations and rallies.
" said Joan Baez, whom Dylan had
met before Newport, “but Dylan can say it
He’s phenomenal.””

For a while. Joan and Bobby were to be in

answer,

separable, the

z went with him. As much as
it Voice and utherity which
Telad tl eats the chammuc reputation of
Bob Dylan the folk si
These days Dylan ani Baez are not as close a8
they used to be. When the rough cut of the flm
glish tour was screened in Hollywood this
was everywhere on the film, in the
at the airport. singing in the hotel roo,
creening, Dylan said to the film editor,
We'll have to take all that stuf of Joan out. He
hesitated and then added, “Well, it looks as
i (1 wiile: g S oy these s
days. We'll have to cut it down.”
more important to Dylan, !\0\\L\4r was
:\Iherﬁ Grossman, who took over D;
and, to a great extent, his life. He

@ dant, healer
and friend. Until recently, in fact, Dylan had no
homeof hisown. He lived in Grossman’s New York
City apartment or the manager's antique-filed
country home in Woodstock, N.Y

He appears to be c guely aware of the
extent or Rabre of his wealth, lcaving the details
10 Grossman. “When I want money,” Dylan says,
“T ask for it, After | spend it, I ask for more.”

Dylan has had his effect on Grossman, too,
however, I used to remember Albert as a nice
looking businessman, the kind of middle-aged man
vou would meet in a decent restaurant
garment center,” one acquaintary
 wiile after be signed Dylan I met
I couldn’t bel couldn't believe what
bad happer ¢ had long gray hair like
esifamin Frankln and wice risuss spectacles
and he was wearing an old sweatshirt or some:
thing and Army pants. ‘Albert, | screamed
when I fnally recognized him. ‘Albert, what has
Bobby done Lo y

A meomireot Dyl 2 relationship with his man.-
ager i found in the tone and style he uses in talk-

Witk Peer Yarrouw (of the folb-music o Peter, Pax
and Mary) and John Hammond Jr. (son of a record-
o aksosiint DV b4 1o & b ;o Loek

ing to Grossman. Exen i the most ordinaty con-
jon, Dylan can. be dlmost impossible to

i o, He is often vague, poetic, repetiiv
confusing. But his fl

dingly, pecae 20t coiginal, and. the line of His
thought brilliantly adventurous, funny and pene-
trating. So, in describing his mus say,
“I’s all math, slmple math, involved in mathe-
matics. There’s a definite number of Colt
that ke’ 1 M Dietrich, and you o
find that out if you want to.

“This kind of talk is not useful for more than a
few situations. Nonethelss, it s the way Dylan
speaks to fans, disk jockeys, nmnvr: acquaint-
ances and, frequently. s, It is not. the way
R

f g
boy complaining to his father

Thus, after a concert on lh\- West Coast, at
three o'clock in the morning, Dylan was told by
a visitor that his voice was not heard over the
blast of the clectronically amplified rock-"n"-roll
instruments. Grossman lay dozing on the hotel
bed, his tinted glas on, a slight smile of
repose on his heavy face.

“Al-bert,” Dylan cried, “Albert, did you hear
that? They couldn’t hear me. Al-bert, I mean they
couldn’t kear me. What good is it if they can't
hear me? We've got to get that sound man out
here to fix it. What do you think, Albert

Grossman stirred on the bed and answered

soothingly, “I told you in the car that the volume
was t0o high. Just cut the volume by about a third
and itll be all right” Grossman went back to

sleep, very much like an occidental Buddha, snor-
ing lightly. D;

Grossman's formi K..\hh
displayed most clearly wh

‘managerial talent is
Dylan is on concert
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tour. From Grossman’s New York office, the
logistics of moving the singer and his crew from
concert to concert halfway around the world arc
worked out with an efficiency that makes the
whole operation seem effortless.

On the road the Dylan entourage usually con-
sists of Dylan, his road manager, a pilot and c
pilot for the 13-seat two-engine Lodestar in
Rhich the grovp travels over the shortes distances
tourist-class commercial jets are used for over-
seas and transcontinental travel), two truck dri
s wlo deliver the sound equipment and m

cians’ instruments from stop to stop.
and five musicians —two guitarists, a tlr\l:mnen
pianist and organist. Grossman flies ot from
et e £ bear & coniee: o b and e
returns to New n foreign towrs he usually
stays with the s lhruughuul the trip.

Dylan's people are protective and highly at
||w o bl e anet DYl Hifiele pioe b
status as a star, is neither especially demanding
nor temperamental, even when things don’t quite
#0 according to schedule.

Last spring, for example, a concert in Van-
couver was an acoustical disaster. The arena still
smelled strongly of its last guests—a stock exhi-
bition. It was perfectly round, with a flat dome
that produced seven echoes from a sharp handclap
in the center. and large open gates which let sound
leak out of the hall as easily as if the concert were
held in the open air. Although Dylan's $30,000
custom-designed sound system filled eight large
crates with equipment, it could never fill this g
gantic echo chamber with clear sound. To add to
the problem, one of the small monitor speakers,
placed on stage to enable the musicians to hear
themselves play, was not wor

Dylan’s concerts are divided into two halves.

King.

<Ry ®
% EXCLUSIVE:

“"CONFESSIONS
OF.A DELEGATE”
BY MURRAY KEMPTON
BOB DYLAN
AND THE POP SCENE
SPEAKING OU
| HATE HORSES

NEW FAD IN

DIRT ART

BOB DYLAN.

During the first, in which he played his acoustic
guitar into a stage microphone, the sound was
patchy; in some spots it was perfect, in others
it was very bad. In the second balf, hn\\uu in
which rock "n’ roll songs were played on the ampli-
fied instruments and electric guitars, the music
was a garble of reverberation, and Dylan's voice
was totally scrambled by the echo. The sound man
sweated and twirled his knobs, but it was no use.
At one point Grossman ran up to the stage to tell
Dylan to stop “eating the mike,"” getting too close
to the microphone and contributing to the electric
jumble. The musicians, deprived of the monitor,
watched each other tensely as they tried to keep
their beat by observation rather than sound.

“Man, that was just terrible,” Dylan said when
he came offstage and hurried into the waiting
car. “Tfiat was just awful. I mean that was worse
than Ottawa, and Ottawa was the worst hole in
the universe.” He turned to each person in the
car and asked them separately, “Wasn't that
worse than Ottawa, and wasn't Ottawa the worst
hole in the universe?” Everyone agreed that it was
worse than Ottawa.

“That was really worse than Ottawa, and O1-
tawa was the worst, terrible, miserable hole in
the entire universe,” D
tain satisfaction. “Worse than Ottawa,"
and then, laughing, turned around and said. “And
anyone who doesn't think it was worse than Ottawa
can get out of the car right now."”

Later he and Grossman discussed the problem
again, and it was agreed that the fault lay in the
arena, not in the equipment. In a better hall or a
theater there would have been no trouble. Dylan’s
concern now was with the halls in which he was
booked in Australia.

bert, it's no good in those arenas,” he said.

“I just would rather forget about arenas and play
theaters. To hell with the mone; mean | would
much rather have a good show. e going to
play any arenas in Australia?”
“We Grossman  answered, after
quickly gmmz through the Australia situation
lan. “We haven't any choice, Bobby.

There just aren’t enough big concert halls or
theaters there. It's not America. The country is
still undeveloped.”

*“Well, all right,” said Dylan. “I mean if we
have to, but I wish we could just play theaters
and halls. 1 mean that place was worse than
Ottawa and ——" “Ottawa was the worst hole in
the universe,” someone chimed in.

“Yeah. The worst in the universe. And this
was worse.”

At no time, perhaps, was Dylan's closeness
with Grossman more im])urlalll than in 1965, lhu
year Dylan turned music to rock 'n”
roll. He had by this (ml( cut three more albums,
two of them, The Times They Are A-Changin' and
The Freewheelin' Bob Dylan, outstandingly suc-
cessful, not only in sales but in acclaim from the
critics and the civil-rights activists. But he came
back from a stunningly successful English tour

with a feeling of malaise and a T hange.
“After 1 finished the English tour,” he says,

“I quit because it was too easy. There was nothing
happening for me. Every concert was the same:
first half, second half, two encores and run out,
then having to take care of myself all night.

“I didn't understand; I'd get standing ova-
tions, and it didn't mean anything. The first time
1 felt no shame. But then I was just following
myself after that. It was down to a pattern.”

In his next album, Bringing It All Back Home,
Dylan broke the pattern. Instead of playing
either conventional “protest” as it was under-
stood then, or using the traditional folk-music
modes, he electrically amplified his guitar and
set surrealistic verses 1o the rock-'n’roll beat

Tronically, it was one of the album’s few non-
rock songs that brought Dylan his first great suc-

‘I'd get standing ovations
and it didn’t mean anything.

It was down to a pattern.’

cess in the pop market. Mr. Tambourine Man,
recorded by The Byrds in a hard-rock version
complete with ket e et S
“When Mr. Tambourine Man broke, we didn’t
know anything about Bob Dylan” says “Cousin
Brucie” Morrow, a disk jockey on WABC Radio.
New York. “Oh, I remember a few years ago
we'd listened to a single of his. Tt didn’t seem to
fit the sound then, so we didn’t play it. That was
all I knew about Bob Dylan until The Byrds hit

ing, ‘Who's this Bob Dylan?' It's the only time
1 can remember when a composer got more atten-

tion for a hit than the performers did
lhen when Dylan released his new sing
@ Rolling Stone, and his new album, prlma 61
Revisited, the folk fans knew Bobby was going to
be a teen-age idol, and if he was a teen-age idol he
wasn't theirs anymore. For people who had
thought they owned Bob Dylan it was a bitter
disappointment, and Dylan lost a great many
people he thought were his friends, “A freak and
a parody,” shrieked Irwin Silber in the folk music
magazine Sing Out! At the Newport Folk Festival
of 1965, Dylan was hooed off the stage. At his
Forest Hills concert in September, the audience
listened attentively through the first, folk, half
of the program and then began Lo boo when the
musicians came out for the rock 'n’ roll portion.
This time Dylan did not walk off the stage as he
did at Newport, but fought his way through the
performance, supported by 80 percent of the crowd.
Like a I(’(r!lm,{ Stone finally put Dylan across as
star. He wrote it in its first form
when he came back from England. “It was ten
pages long,” he says. “It wasn't called anything,
just a rhythm thing on paper all about my steady
hatred directed at some point that was honest.
In the end it wasn't hatred, it was telling someone
something they didn’t know, telling them they
were evenge, that’s a better word,
“I had never thought of it as a song, until one
day T was at the piano, and on the paper it was

Dylan warms up before a concert, his cigaretie in a
makeshift holder that frees both hands for his guitar.

singing, ‘How does it feel?” in a slow motion pace,
in the utmost of slow motion following something.

“It was like swimming in lava. In your ey
sight, you see your victim swimming in lava.
Hanging by their arms from a birch tree. Skip-
ping, kicking the tree, hitting a nail with your
foot. Seeing someone in the pain they were bound
to meet up with.

“I wrote it. I didn’t fail. It was straight.” Like
a Rolling Stone climbed rapidly to the top of the
charts. It was followed by Positively 4th Streel
and then by Ballad of a Thin Man, and Dylan’s
lead was soon followed by other songwriters re-
leased from the inane bondage of the “I Love
You, Teen Queen” straitjacket. Soon the air-
waves were full of songs about the war in Viet-
nam, or civil rights, or the general dmnlcr of the
world and society in Ameri as quickly
labeled “folk-rock,” and the kids \mll(d it down
and are still listening to it.

Along with the teen-agers, Dylan got a surpris-
ing bonus audience—the adult hip mlkllecludls
who had just found out about rock 'n’ roll.
National began writing fuwrdhl\
roll, and rock con-
certs became the social events of the intellectuals’
seasons. Allen Ginsberg said, “He writes better
poetry than I did at his age . I'd say he’s a
space-age genius minstrel more than an ol library
poet . .. One Sunday, the magazine sections of
The New York Times and The New York Herald-
Tribune sunull.«meuu\l\ published long articles on
the poetry of Dylan, complete with learned
analyses and exegeses of the most fashionable
academic-journalistic-sociological kind.

Dylan’s reaction is predictably thorny.
songs are not meant to be great.” he said.
not meant to be great. I don't think dn\l]llm( 1
touch is destined for greatness. Genius is a terrible
word, a word they think will make me like them.
A genius is a very insulting thing to say. Even
Einstein wasn't a genius. He was a [nrugu mathe-
matician who would have stolen cars.

Some of his recent songs have brought him new
criticism: it has been claimed that the lyrics of
Mr. Tambourine Man and his latest hit, Rainy
Day Women #12 and 35 (“Everybody must get
stoned!”), are all about drugs and drug experi-

Grossman denies it. Dylan won't talk about
‘Don'’t interpret me,” he says. Talking
about drugs, he is typically elusive.

““People just don’t need driigs," he says. “Keep
things out of your body. We all take medicine, as
long as you know why you're taking it. If you
want to crack down on the drug situation, the
criminal (Irug situation takes place in suburban
housewives' kitchens, the ones who get wiped out
on alcohol every afternoon and then make supper.
You can't blame them and you can't blame their
husbands. They've been working in the mines all
day. It's understandable.”

During the past year Dylan has got married,
fathered a son, Jesse Byron Dylan, and bought a
townhouse in Manhattan's fashionable East 30's
Typically, he has attempted to keep all of this
a secret. When his wife, a beautiful, black-haired
girl named Sara Lownds, visited him in Van.
couver and attended his concert, Dylan was
with a problem: two disk jockeys were coming up
to the dressing room to interview him; how was
he to hide his wife from them? “Sara,” said
Dylan, opening a large closet, “when they arrive
I want you to get in here.” His wife looked at him
quizically but stepped reluctantly toward the
open door. Dylan began to laugh, but it is a mark
of the seriousness of his desire for privacy that
his wife was ready 1o get into the closet.

The only thing anyone now wil pn-dn:l for
certain is that Dylan will change. “T'll never
decay,” he says. “Decay is when s()melmm! has
stopped living but hasn't died yet, looking at
your leg and seeing it all covered with creeping
brown cancer. I')N’\\ turns me off. I'll die m'\l
before T decay.”

Bob Dylan hadn't been scen on the streets of
Greenwich Village for more than a year when he
happened to walk past an old friend who had be-
come one of his most bitter critics. It was on the
sidewalk of Sixth Avenue, one crisp and sunny
day in the autumn of 1967, some 13 months after
Dylan had been hurt in a motoreycle accident,
and the week before the first of his trips to Nash-
ville to record John Wesley Harding. Dylan was
wearing a high-crowned cowboy hat and a wispy

d, and he had been traveling unnoticed until
v passed on the street.

He didn't even recognize you
Dylan’s companions gasped.

“He never recognized me before,” Dylan
answered. “Why should he recognize me no

At 27, Dylan has hecome an American leg-
end, but if people still don't recognize him for
who he is, they also refuse to recognize him for
what he isn’t. Bob Dylan has never sat still long
cnough to be institutionalized by any image.
Amcrlu may pardon him his crusade against the
money-changers, bul the country will never un-
Jcr»und the fact that he still doesn’t have a press
agent. Even in his months of seclusion after the
motoreycle accident, WABC-TV dedicated a tele-
vision show to a discussion of what Bob Dylan
was really like. When one member of the pancl
accused Dylan of all but inventing juvenile de-
linquency. there was only Murray the K to de
fend him. “Is Bob Dylan every kid's father?”
Murray asked.

Dylan came to New York when he was 19, a
kid from Hibbing, Minn., who was hung up on
Woody Guthrie. He looked so young that Mike
Porco, the owner of Gerde's Folk City. at first
wouldn't let him work in the club. In the begin-
ning he was one of thousands of kids who had
picked up a folk guitar because it was the only
pon left to them in that revolution for a better
that the young, no matter what their age, are
always fighting. He started out saying the same
s that everyone else in his
saying, but within a very short time it became ap-

one of
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parent that nobody else could say them as well.

His first stop in New York was to learn about
the grifters, the con merchants, the junkies and
the bums who live off 42nd Street. It was only nat-
ural that he should gravitate to G reenwich Vil-
lage, where, even in a community of the different,
he was always looked upon as someone special.
Those were the days when he wore a chamois
jacket. Even when he was earning several hundred
thousand dollars a year, he still flew to Europe
with all his possessions in an t-pound zip-
pered bag

That air of specialness, of individuality
ries over into his performing—no one has ever
accused Bob Dylan of serving his audiences
whipped cream.” When he went electric, they
booed him at Newport, and at Forest Hills they
called him a false apostie. But within four years
he had almost singlehandedly changed the shape
of popular American music. He had started a
civil war in the folk community, rearranged the
pop charts, fathered a new generation of poets
and helped shape the probability that contem-
porary music will become the literature of our
time. Even the Beatles, after they met Dylan for
the first time in 1964, yielded to his influence. “1
am in awe of Bob Dylan,” John Lennon once
said. They've known each other four years now
but “We've never really met,” Lennon adds.

With lines like “The sun’s not yellow, it's
chicken,” Dylan has been able to turn street lan-
guage into contemporary song. Blowin' in the
Wind became a civil-rights anthem, but Dylan
has moved 100 fast t orized, especially
as @ protest singer. songs,” he said,
“were finger-pointing songs.” He called his songs
*poems,” and his poems, songs. The last time an
interviewer asked him to categorize himself, h
said he was a trapeze artist

When he was thrown from his motorcycle
near his home in Woodstock, N.Y.., the nation’s
pop-music radio stations interrupted their pro-
grams to broadcast the news as a bulletin. The
reports were brief and incomplete. In London a

=

2roup of mppu Tans printed a memorial poster,
eavin e to give the time and place of
the' Iur\ur.\l services. At Fordham a Jesuit priest
prepared a lecture entitled The Ontology of Bob
Dylan. Rumors began to pile up like wreaths on a
grave. They said he was dead. They said he was
disfigured. They said he had lost his voice, his
hair, his mind. When a reporter finally succeeded
in knocking on his door to ask for an interview,
Dylan laughed, “Mainly, what I've been doin’ is
workin' on gettin® better and makin’ better mu-
sic, which is what my life is all about,” he said.
“Songs are in my head like they always are.”
Dylan’s accident occurred just after he had
returned from an around-the-world trip. “We
played some jobs with Bob where the music was
sailing—and he was sailing,"” says guitarist Jamie
Robbie Robertson, one member of the group
that accompanied Dylan on the tour. *It turned
out to be not just songs. It turned out to be a
whole dynamic experience. We did it until we
couldn’t do it anymore. We went all over the
place until finally it was about ready to burst
We were so exhausted that everybody said this
was a time of rest. We stopped listening to music
We didn't listen to anything but what

Dylan was still convalescing from neck in-
juries when he summoned Robertson and the rest
of the band to Woodstock to help finish a TV
movie. After a while the band rented a house,
which they nicknamed “Big Pink,” located on a
mountaintop in the nearby west Saugerties. With
jan they set up & home recording studio in the
cellar and began holding private country-dance
sessions. Music From Big Pink. hailed as one of
the most significant albums of the year, is the
band’s contribution to country rock and a claim
toits own identity. As for himself, Dylan gave the
songs he wrote at Big Pink to other artists 1o re-
cord. His contribution was 1o be John Wesley
Harding recorded in Nashville with buss drums
and a steel guitar and Dylan back on acoustical
Lui e

tar. “There's the music from our house.” says
Robertson, “and then there’s the music from
Bob's house. John Wesley Harding is from his
house. The two houses sure are different.”

John Wesley Harding was the first of Dyl-
an's albums o win a gold record right after its
release. He has five now. each one a signpost
John Wesley Harding pulled out the psychedelic
plug and pointed the wa
but it doesn't speak only to today. Poet Michael
McClure has called it Dylan's most visionary al-
bum. lts songs are the kind that can be sung
played beyond the reach of an electric cord.

From the cowboy lullaby I'/l Be Your Baby
Tonight 1o the mysterious Ballad of Frankie Lee
and Judas. Priesi, a parable of friendship and
temptation, the new Dylan speaks gently. The
moral of one of his songs, he recites, is that
no man should be where he does not belong. that
each man should help his neighbor, that no one
should envy his neighbor’s lot. The new Dylan
tells stories that anyone can understand. in any
language, in any era. His cast of characters will
be valid at any time, in any place. There is the
poor immigrant who hates his life, but fears his
death. There is the wicked messenger who is told
to bring good news or none. And there is the
lonesome hobo who warns each man to forget
petty jealousies, to live by a personal code, to
judge only himself and not others, “lest you wind

up on this road.
AGA
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JOHN: | didn’t realize how good that film was,
when | saw it last.

BOB: You thought it was good?

J: It wasn’t finished—| liked it because of that.
But | didn’t see “Don’t Look Back.”

B: It's just as well. The difference between the
two would be in the editing . . . the eye. Mr. Pen-
nebaker’s eye put together “Don’t Look Back,”

6
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whereas someone else’s eye put together this film
which you saw.

J: Wasn’t one of the “eyes” involved your's?

B: Not entirely. Don’t forget, Mr. Pennebaker
shot all the film, and Mr. Alk was under direction
from him. The (edited) cut was under the difection
of, well . . . | was one of them. What we had to
work with was not what you would conceive of if
you were going shooting a film. What we were

SING OUT!

trying to do is to make a logical story out of this
newsreel-type footage . . . to make a story which
consisted of stars and starlets who were taking the
roles of other people, just like a normal movie
would do. We were trying to do the same thing
with this footage. That’s not what anyone else had
in mind, but that is what myself and Mr. Alk had
in mind. And we were very limited because the
film was not shot by us, but by the eye, and we
had come upon this decision to do this only after
everything else failed. And in everything else fail-
ing, the film had been cut justyto nothing. So we
took it and tried to do it this way because it was
a new method and it was new to us, and we were
hoping to discover something. And we did. People
might see it and say it's just a big mess. Well, it
might seem like a mess, but it's not. It starts with
a half hour of footage there, that is clean; the film
is sloppy and it looks like a lot of cutting in it,
thirty second cuts to ten second cuts. But what we
tried to do was to construct a stage and an environ-
ment, taking it out and putting it together like a
puzzle. And we did, that's the strange part about
it. Now if we had the opportunity to re-shoot the
camera under this procedure, we could really make
a wonderful film.

J: | liked this quality of having things that would
normally not be used, that would be discarded,
suddenly put together in such a way . . .

B: Well, we had to do that because it’s all we
had. The reason it didn't get seen was that the
program (TV) folded, and by the time we handed
it in, they had already a state-wide search begun
to confiscate the film, because it was the property
of ABC. So we were a little pressured here and
there. What you saw was a rough work print.

J: What | liked was that the trip had such wild-
ness, such insanity, it looked to me like things
could only get worse, they couldn’t get better
while you were on such a thing. As the film built
up, everything seemed to contribute to that. The
nature of the crowds, the nature of the reporters
.. . | don’t know if it was the film, or if it was
where we were sitting when we saw it, but . . .
well 1I'm sure one person is capable of being both
things . . .

B: The subject and the director?
J: ... Or the editor.

B: Well the editor and director were two dif-
ferent people.

3 'ﬁ J:  Let's say the subject and
one of the editors was the same
person.

B: Well, you have a lot of ma-
jor films where the subject him-
self might be the director. Marlon
Brando. Charlie Chaplin. Frank
Black.

SING OUT!

J:  But the nature of tne person in the film . . .
maybe to you that wasn’t so wild.

B: | can imagine something a lot wilder . . .
maybe not on a singing tour, but as a film. On the
screen, what do you say is wild, and what do you
say when wildness turns into chaos? Cecil B. De-
Mille made ‘“Sampson and Delila” . . . that's pretty
wild.

J:  But that was a stage set . . . | had the feeling
that your film was really happening. You didn‘t
set up the reporters, . . . well, that girl who maybe
jumps out the window, and maybe doesn't . . .
it’s hard to draw the line where play leaves off.

B: It's hard to do a tour, and in the after hours
make a movie. What we were doing was to try to
fulfill this contract, to make a television show, and
the only time | had to do it was when | was on
tour, because | was on tour all the time.

J: | never saw you perform when you were
touring with an electric band, except the last time
| saw you which was at Newport, in 1965, when
the public first became fully aware of what you'd
been writing and thinking. But by the time this
movie was shot in England, why you were really
flying . . . your hands going all over, above the
mouth harp . . . | got the feeling that you don’t
necessarily have to predetermine these things, that
they grow by themselves. When reporters ask such
questions, and audiences scream at nothing, it in-
vites you to become something that you didn’t
necessarily intend to be.

B: That's true, but | know quite a few people
who accept it as a challenge. | used to see people
who'd take off their tie and dan-
gle it over the first row, and it
would be almost hypnotic. P. J.
Probie used to do that, there are
people who actually invite it,
who actually enjoy being pulled,
you know . . . it's something
having to do with contact. It's
very athletic in a way.

J: | take that film as very different from the
new record you made . . . it might be opposite
sides of the same coin. | think it's great, that in
the period of three years, you can be the same
person who did both.

B: Well, you can do anything if it's your job.
When | was touring, it was my line of work, to go
out there and deliver those songs. You must accept
that in some way. There’s very little you can do
about it. The only other thing to do is not do it.
But you certainly can‘t tell what's going to happen
when you go on the stage, because the audiences
are so different. Years ago the audience used to be
of one nature, but that’s not true anymore.

J:  You talked of it in the past—that was your
job. But is it necessarily now your job?

B: It is in a way. | like to play music on the
stage, | expect to be playing music endlessly. So
this period of time now isn't important to me;
| know |’m going to be performing again, it's just
a matter of the right time. And I'll have different
material—so there’ll be a change there.

J: | recall a conversation we had in 1962 . . .
| don’t know if | was seeing something, or wishing
something on you—but | had just come back from
Kentucky and you showed me “Hard Rain,” at
Gerde's or upstairs from the Gaslight . . .

B: | believe at the time, you were wondering
how it fit into music. How | was going to sing it.

J:  That was my initial reaction. That's really
ancient history now because a whole aesthetic, a
whole other approach has come into music since
then, to make it very possible to sing that kind
of song.

B: Yes, that’s right.

J:  Before then it wasn’t so possible. The ques-
tion | asked you on seeing this stream of words
was, if you were going to write things like that,
then why do you need Woody Guthrie? How about
Rimbaud? And you didn‘t know Rimbaud . . . yet.

B: No, not until a few years ago.
J:  Back then, you and Allen Ginsberg met.

B: Al Aronowitz, a reporter from the Saturday
Evening Post, introduced me to Allen Ginsberg and
his friend Peter Orlofsky, above

\\ a bookstore on 8th Street, in the
fall of ‘64 or "65. I'd heard his

name for many years. At that
time these two fellas had just
gotten back from a trip to India.
‘Their knapsacks were in the cor-
ner and they were cooking a din-
ner at the time. | saw him again at
Washington Square, at a party ...

J: At that time, for you, was there a stronger
leaning towards poetry, and the kind of thing
that Allen had dealt with? . . . as opposed to what
Woody had dealt with.

B: Well, the language which they were writing,
you could read off the paper, and somehow it
would begin some kind of tune in your mind.
| don’t really know what it was, but you could
see it was possible to do more than what . . . not
more . . . something different than what Woody
and people like Aunt Molly Jackson and Jim Gar-
land did. The subject matter of all their songs
wasn’t really accurate for me; | could see that
they'd written thousands of songs, but it was all
with the same heartfelt subject matter . . . whereas
that subject matter did not exist then, and | knew
it. There was a sort of semi-feeling of it existing,
but as you looked around at the people, it didn’t
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really exist the way it probably existed back then,
there was no real movement, there was only or-
ganized movement. There wasn’t any type of move-
ment which was a day by day, liveable movement.
When that subject matter wasn’t there anymore
for me, the only thing that was there was the
style. The idea of this type of song which you can
live with in some kind of way, which you don't
feel embarrassed twenty minutes after you've sung
it; that type of song where you don’t have to
question yourself where you're just wasting
your time.

J: | don’t know which was the cart and which
was the horse, but people were asking about your
music (and Phil Ochs’ and others’), “Is this stuff
poetry or is this song?”’.

B: Yes, well you always have people asking
questions.

J: What I'm trying to get at is whether you
were reading a lot then, books, literature? Were
your thoughts outside of music?

B: No, my mind was with the music. | tried to
read, but | usually would lay the book down. |
never have been a fast reader. My thoughts weren’t
about reading, no . . . they were just about that
feeling that was in the air. | tried to somehow get
a hold of that, and write that down, and using my
musical training to sort of guide it by, and in the
end, have something | could do for a living.

J:  Training!

B: Yes, training. You have to have some. | can
remember traveling through towns, and if some-
body played the guitar, that's who you went to
see. You didn’t necessarily go to meet them, you
just went necessarily to watch them, listen to them,
and if possible, learn how to do something . . .
whatever he was doing. And usually at that time it
was quite a selfish type of thing. You could see
the people, and if you knew you could do what
they were doing, with just a little practice, and
you were looking for something else, you could
just move on. But when it was down at the bottom,
everyone played the guitar, when you knew that
they knew more than you, well, you just had to
listen to everybody. It wasn’t necessarily a song;
it was technique and style, and tricks and all those
combinations which go together—which | certainly
spent a lot of hours just trying to do what other
people have been doing. That’s what | mean by
training.

J:  It's hard for me, because this is an interview
and can’t be just a conversation . . . like the tape
recorder is a third element . . . | can’t just say to
your face that you did something great, that |
admire you . . . >

B: Well in my mind, let me tell you John, | can
see a thousand people who | think are great, but
I've given up mentioning any names anymore.

SING ouUT!
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Every time | tell somebody who
| think is pretty good, they just
shrug their shoulders . . . and
s0 | now do the same thing. Take
w» a fellow like Doc Watson, the
fellow can play the guitar with

such ability . . . just like water
‘running. Now where do you place

somebody like that in this cur-
rent flow of music? Now he
doesn’t use any tricks. But that
has to do with age, | imagineylike how long he
lives.

J: | think it's also got to do with the age he
comes from, he doesn’t come from yours or mine.

B: No, but I'm a firm believer in the longer
you live, the better you get.

J:  But Doc is different from you and me. |
know people who hate your voice. They can't
stand that sound, that kind of singing, that grating.
The existence of your voice and people like you,
like Roscoe Holcomb, it challenges their very ex-
istence. They can’t conceive of that voice in the
same breath as their own lives.

B: Well my voice is one thing, but someone
actually having hate for Roscoe Holcomb's voice,
that beautiful high tenor, | can’t see that. What's
the difference between Roscoe Holcomb's voice
and Bill Monroe's?

J: | dont think Bill likes Roscoe’s voice. Bill
sings with such control. Roscoe’s voice is so un-
controlled.

B: Well Bill Monroe is most likely one of the
best, but Roscoe does have a certain untamed
sense of control which also makes him one of
the best.

J: | don’t think Doc Watson's voice and your
voice are compatible, it doesn’t bother me.

B: No, no ... maybe some day, though.

J:  I'd like to talk about the material in the
songs.

B: All right.

J:  Well, | mean your music is fine, it’s complete
. . . but what I’'m asking about is the development
of your thoughts . . . which could be called
“words.” That's why | was asking about poetry
and literature. Where do these things
come upon a person? Maybe no-
body asks you that.

B: No, nobody does, but . . . who
said that, it wasn’t Benjamin Frank-
lin, it was somebody else. No, |
think it was Benjamin Franklin. He

SING OUT!

said (I'm not quoting it right) something like,
“For a man to be—(something or other)—at ease,
he must not tell all he knows, nor say all he sees.”
Whoever said that certainly | don’t think was try-
ing to cover up anything.

J: | once got a fortune cookie that said “Clear
water hides nothing” Three or four years
ago, there was an interview with you in Playboy.
One particular thought stuck with me. You said
it was very important that Barbara Allen had a
rose grow out of her head, and that a girl could
become a swan.

B: That's for all those people who say, “Why
do you write all these songs about mystery and
magic and Biblical intonations? Why do you do
all that? Folk music doesn’t have any of that.”
There’s no answer for a question like that, because
the people who ask them are just wrong.

J:  They say that folk music doesn’t have this
quality. Does rock and roll music have it?

B: Well, | don’t know what rock and roll music
is supposed to represent. It isn’t that defined as
a music. Rock and roll is dance music, perhaps
an extension of the blues forms. It's live music;
nowadays they have these big speakers, and they
play it so loud that it might seem live. But it's
got rhythm . . . | mean if you're riding in your car,
rock and roll stations playing, you can sort of get
into that rhythm for three minutes—and you lose
three minutes. It's all gone by and you don’t have
to think about anything. And it’s got a nice place;
in a way this place is not necessarily in every road
you turn, it's just pleasant music.

J: You're part of it aren’t you? Or it's part
of you.

B: Well, music is a part of me, yes.

J:  From what | saw in that film, you were
really in it.

B: | was in it because it's what |’ve always done.
| was trying to make the two things go together
when | was on those concerts. | played the first
half acoustically, second half with a band, some-
how thinking that it was going to be two kinds
of music.

J:  So acoustic would mean “folk” and band
would mean “rock and roll” at that moment?

B: Yes, rock and roll is working music. You
have to work at it. You just can’t sit down in a
chair and play rock and roll music. You can do
that with a certain kind of blues music, you can
sit down and play it . . . you may have to lean
forward a little.

J:  Like a ballad, or one of your “dreams’?
B: Yes, you can think about it, you don’t neces-
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sarily have to be in action to think about it. Rock
and roll is hard to visualize unless you're actually
doing it . . .. Actually too, we're talking about
something which is for the most part just a com-
mercial item; it’s like boats and brooms, it's like
hardware, people sell it, so that’s what we're talk-
ing about. In the other sense of the way which
you'd think about it, it's impossible.

J: But the kids who are getting into it today,
they don’t want to sell brooms.

B: It's an interesting field . . . .

(aside to daughter)

Hello, did you just get home? Well
maybe you better ask mamma. How
was school? You learn anything?
Well that’s good. “My shoes hurt
right here.” Well, we’ll see what
we can do about it.

J:  Could we talk about your new record John
Wesley harding?

B: There were three sessions: September, Octo-
ber and December, so it's not even a year old.
| know that the concepts are imbedded now,
whereas before that record | was just trying to
see all of which | could do, trying to structure
this and that. Every record was more or less for
impact. Why, | did one song on a whole side of
an album! It could happen to anybody. One just
doesn’t think of those things though, when one
sees that other things can be done. It was spon-
taneously brought out, all those seven record al-
bums. It was generously done, the material was
all there. Now, | like to think that | can do it,
do it better, on my own terms, and I'll do what-
ever it is | can do. | used to slight it off all the
time. | used to get a good phrase or a verse, and
then have to carry it to write something off the
top of the head and stick it in the middle, to
lead this into that. Now as | hear all the old
material that was done, | can see the whole thing.
| can’t see how to perfect it, but | can see what
I've done. Now | can go from line to line, whereas
yesterday it was from thought to thought. Then
of course, there are times you just pick up an
instrument—something will come, like a tune or
some kind of wild line will come into your head
and you'll develop that. If it's a tune on the piano
or guitar—you’ll just uuuuuhhhh (hum) whatever
it brings out in the voice, you'll write those words
down. And they might not mean anything to you
at all, and you just go on, and that will be what
happens. Now | don’t do that any more. If | do it,
I just keep it for myself. So | have a big lineup
of songs which I’ll never use. On the new record,
it's more concise. Here | am not interested in
taking up that much of anybody’s time.

J:  That's why | gave you Kafka's Parables and
Paradoxes, because those stories really get to the
heart of the matter, and yet you can never really
decipher them.
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B: Yes, but the only parables that | know are
the Biblical parables. I've seen others. Khalil Gibran
perhaps . . . . It has a funny
aspect to it—you certainly would-
n’t find it in the Bible—this type
of soul. Now Mr. Kafka comes
off a little closer to that. Gibran,
the words are all mighty but the
strength is turned into that of
a contrary direction. There used
to be this disc jockey, Rosko. | don't recall his
last name. Sometimes at night, the radio would
be on and Rosko would be reciting this poetry of
Khalil Gibran. It was a radiant feeling, coming
across it on the radio. His voice was that of the
inner voice in the night.

J: When did you read the Bible parables?

B: | have always read the Bible, though not
necessarily always the parables.

J: | don’t think you're the kind who goes to
the hotel, where the Gideons leave a Bib]:, and
you pick it up.

B: Well, you never know.

J:  What about Blake, did
you ever read . . . ?

B: | have tried. Same with
§ Dante, and Rilke. | understand
what'’s there, it's just that the
connection sometimes does not
connect . . . Blake did come
A up with some bold lines though

J: A feeling | got from watching the film—which

| hadn’t considered much before folk music and

rock & roll got so mixed together—is about this

personal thing of put ons, as a personal relation-

ship. lee with the press, they ask such idiotic
that they are by put ons.

B: The only thing there, is that that becomes
a game in itself. The only way to not get involved
in that is not to do it, because it'll happen every
time. It even happens with the housewives who
might be asked certain questions.

J:  It's become a way of imparting information.
Like someone will come with an idea, a whole
thesis, and then they’ll ask, “'Is this so?”* and you
might not have thought of it before, but you can
crawl on top of it.

B: It’s this question and answer business, | can’t
see the importance of it. There’s so many reporters
now. That’s an occupation in itself. You donmu
to be any good at it at all. You get to go to Yy
places. It's all on somebody else.

3 ia s get ridi

answers,

SING OUT!

and the ridiculous response becomes the great mo-
ment.

B: Yes, well you have to be able to do that
now. | don’t know who started that, but it hap-
pens to everybody.

J: | wouldn’t have mentioned it, but to me,
you‘ve moved away from it . . . gotten beyond it.

B: | don‘t know if I've gotten beyond it. | just
don’t do it any more, because that’s what you end
up doing. You end up wondering what you're
doing.

J:  Hey. In the film, was that John Lennon with
you in the car, where you're holding your head?
He was saying something funny, but it was more
than that . . . it was thoughtful.

B: He said “Money”

J: Do you see the Beatles when you go there
or they come here? There seems to be a mutual
respect between your musics—without one dom-
inating the other.

B: | see them here and there.

J: | fear that many of the creative young mu-
sicians today may look back at themselves ten
years from now and say “We were just under the
tent of the Beatles.” But you're not.

B: Well, what they do . . . they work much
more with the studio equipment, they take ad-
vantage of the new sound inventions of the past
year or two. Whereas | don’t know anything about
it. | just do the songs, and sing them and that’s all.

J: Do you think they are more British or Inter-
national?

B: They're British | suppose, but you can’t say
they’ve carried on with their poetic legacy, where-

as the Incredible String Band who wrote tms “Oc-
tober Song” . . . that was quite good.

J:  As a finished thing—or did it reach you?
B: As a finished song it’s quite good.

J: Is there much music now that you hear, that
reaches you?

SING OUT!

B: Those old songs reach me. | don’t hear them
as often as | used to. But like this other week,
| heard on the radio Buell Kazee
and he reached me. There’s a lot
. Scrapper Blackwell, Leroy
Carr, Jack Dupree, Lonnie John-
son, James Ferris, Jelly Roll Mor-
ton, Buddy Bolden, lan and Syl-
via, Benny Fergusen, Tom Rush,
Charlie Pride, Porter Wagoner,
The Clancy Brothers and Tommy Makem . .
Everything reaches me in one way or another

J:  How do you view the music business?

B: | don’t exactly view it at all. Hearing it and
doing it, I'll take part in that—but talking about
i . there's not much | can contribute to it.

J: | recall in Billboard, a full page ad of you
with electric guitar like in the movie . . . .

B: Sure, | was doing that.

J:  I'm interested how you talk of it in the past
tense, as if you don’t know what’s coming next.

B: Well, | don’t in a sense . . . but I've been
toying with some ridiculous ideas—just so strange
and foreign to me, as a month ago. Now some
of the ideas—I'll tell you about them—after we
shut off this tape recorder.

J: | was pleased that you know the music of
Dillard Chandler, and that you were familiar with
some unaccompanied ballads on a New Lost City
Ramblers record. Do you think you'll ever try to
write like a ballad?

B: Yes, | hope so. Tom Paxton just did one
called “The Cardinal,” quite interesting . . . it's
very clean . . . sings it unaccompanied. The thing
about the ballad is that you have to be conscious
of the width of it at all times, in order to write
one. You could take a true story, write it up as
a ballad, or you can write it up in three verses.
The difference would be, what are you singing
it for, what is it to be used for. The uses of a
ballad have changed to such a degree. When they
inging years ago, it would be as entertain-
a fellow could sit down and sing a song
for a half hour, and everybody could listen, and
you could form opinions. You’d be waiting to see
how it ended, what happened to this person or
that person. It would be like going to a movie.
But now we have movies, so why does someone
want to sit around for a half hour listening to a
ballad? Unless the story was of such a nature that
you couldn’t find it in a movie. And after you
heard it, it would have to be good enough so
that you could sing it again tomorrow night, and
people would be listening to hear the story again.
It's because they want to hear that story, not
because they want to check out the singer’s pants.
Because they would have a conscious knowledge
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of how the story felt and they would be a part
of that feeling . . . like they would want to feel
it again, so to speak.

J: It must be terrific to try to write within
those dimensions.

B: Well once you set it up in your mind, you
don’t have to think about it any more. If it wants
to come, it will come.

J:  Take a song like the “Wicked Messenger.”
Does that fit?

B: In a sense, but the ballad form isn't there.
Well, the scope is there actually, but in a more
compressed sense. The scope opens up, just by a
few little tricks. | know why it opens up, but in
a ballad in the true sense, it wouldn’t open up
that way. It does not reach the proportions | had
intended for it.

J:  Have you ever written a ballad?

B: | believe on my second record album, Boots
of Spanish Leather.

J:  Then most of the songs on John Wesley
Harding, you don’t consider as ballads.

B: Well | do, but not in the traditional sense.
| haven’t fulfilled the balladeer’s job. A balladeer
can sit down and sing three ballads for an hour
and a half. See, on the album, you have to think
about it after you hear it, that's what takes up
the time, but with a ballad, you don‘t necessarily
have to think about it after you hear it, it can all
unfold to you. These melodies on the John Wesley
Harding album lack this traditional sense of time.
As with the third verse of the “Wicked Messenger,"”
which opens it up, and then the time schedule
takes a jump and soon the song becomes wider.
One realizes that when one hears it, but one might
have to adapt to it. But we are not hearing any-
thing that isn’t there; anything we can imagine
is really there. The same thing is true of the song
“All Along the Watchtower,” which opens up in
a slightly different way, in a stranger way, for
here we have the cycle of events working in a
rather reverse order.

J:  One suggested interpretation of “‘Dear Land-
lord” is that you wrote it to bring out the line
“"each one has his own special gift” . ...

B: | don’t know about that. These songs might
lay around in your head for two or three years,
and you're always writing about something previ-
ous. You learn to do that, so that the song would
not tend to be a reaction, something contemporary
would make it a reaction. | don’t know what it
seems to explain any more than anyone else. But
you always have to consider that | would write
the song for somebody else. He might say some-
thing, or behave in a certain manner, or come
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right out and offer information like that. And if
it's striking enough, it might find an opening. And
don’t forget now John, I'll tell you another dis-
covery |'ve made. When the songs are done by
anybody on a record, on a strange level the songs
are done for somebody, about somebody and to
somebody. Usually that person is the somebody
who is singing that song. Hear all the records
which have ever been made and it kinda comes
down to that after a while.

J:  Could you talk about where you were going
when you first started out from home?

B: As | think about it, it's confusing to me to
think of how | reached whatever place this is. |
tend not to wonder about it anyway. It's true,
| have no goal so to speak. | don’t have any more
intentions than you do.

J: | intend to do my work.

B: Yes, me too, and to make the work interest-
ing enough, in order to keep doing it.

That's what has kept it up so far. | really can’t
do it if it’s not interesting. My intention would
be not to think about it, not to speak about
it, or remember any of it that might tend to
block it up somehow. I've discovered this from
the past anyway. There was one thing | tried to
do which wasn’t a good idea for me. | tried to
write another “Mr. Tambourine Man.” It's the
only song | tried to write “another one.” But
after enough going at it, it just began bothering
me, so | dropped it. | don’t do that anymore.

J: A danger of such a position is that you can
be accused of only living in the present. People
will say you're just living for the minute—with
no plan and no care for the past.

B: | have more memories for the past than for
the future. | wouldn’t think about the future.
| would only have expectations, and they'd all
be very good. For the past | just have those mem-
ories. We were just talking of this “past” business
the other night. Say this room is empty now,
except with just myself. Now you enter the room,
but you're bound to leave, and when you do,
what's to guarantee that you‘ve even been in this
room. But yet you were in this room, if | want to
reconstruct it, sit here for the rest of the day .

if | take enough notes while you are in the room,
| could probably sit here for a week, with you
in the room . . . something like that anyway.

J: It's elusive. Anyway, back to the thought of
“each one has his own special gift."”

B: That would be . . . just a fact.

J: But if everybody felt it, perhaps the Ameri-
can army wouldn’t be so capable of killing, and
Kennedy might not be killed—King might not be
killed.

SING OUT!
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B: But we're talking now about things which
have always happened since the beginning of time,
the specific name or deed isn't any different than
that which has happened previous to this. Progress
hasn’t contributed anything but changing face . ..
and changing situations of money, wealth . . .
that's not progress really. Progress for disease—
that's progress . . . but putting in a new highway
through a backyard is getting rid of the old things.

J:  The real progress each person makes is not
going outwards, but going inwards. | have the
feeling that a change has come over you . . . you
seem to have discovered that same idea.

B: Well, | discover ideas here and there, but
| can’t put them into words.

J:  You mean, that by the time they are songs,
they're said?

B: Well, the songs are a funny thing. If | didn't
have the recording contract and | didn’t have to
fulfill a certain amount of records, | don't really
know if I'd write down another song as long as
| lived. I'm just content enough to play just any-
thing | know. But seeing as how | do have this
contract, | figure my obligation is to fill it, not
in just recording songs, but the best songs | can
possibly record. Believe me, | look around. | don‘t
care if | record my own songs, but | can’t some-
times find enough songs to put on an album, so
then I've got to do it all with my songs. | didn‘t
want to record this last album. | was going to do
a whole album of other people’s songs, but |
couldn’t find enough. The song has to be of a
certain quality for me to sing and put on a rec-
ord. One aspect it would have to have is that it
didn’t repeat itself. | shy away from those songs
which repeat phrases, bars and verses, bridges . . .
so right there it leaves out about nine-tenths of
all the contemporary material being written, and
the folk songs are just about the only ones that
don‘t . . . the narrative ones, or the ones with a
chorus like “Ruben’s Train.” | don’t know, maybe
then too I’'m just too lazy to look hard enough.

J: Do you consider that there’s been a change
of pace in your life over the past three years?

B: “Change of pace” if you mean what | was
doing before. | was touring for a couple of years.
That's a fast pace, plus we were doing a whole
show, no other acts. It's pretty straining to do a
show like that, plus a lot of really unhealthy situa-
tions rise up. | was just going out there performing
these songs. Everyone else was having a good time.

(enter Happy Traum)

HT: Has anyone picked up on your new approach
~like on the album, clear songs and very personal,
as opposed to the psychedelic sounds?

B: | don’t know.
HT: What do you know?

B: What | do know is that | put myself out of
the songs. I’'m not in the songs anymore, I'm just
there singing them, and I’'m not personally con-
nected with them. | write them all now at a dif-
ferent time than when | record them. It used to be,
if 1 would sing, 1'd get a verse and go on and wait
for it to come out as the music was there, and sure
enough, something would come out, but in the
end, | would be deluded in those songs. Besides
singing them, 1’d be in there acting them out—
just pulling them off. Now | have enough time
to write the song and not think about being in it.
Just write it for somebody else to sing, then do it
—like an acetate. At the moment, people are sing-
ing a simpler song. It's possible in Nashville to
do that.

J: | heard “Blowing In The Wind"” played on
the radio after the most recent assassination.

B: By who?
music to console

J: It was Muzac style . . .
yourself by.

B: Airplane style.

J: Do you think you’ll ever get a job playing
for Muzac? The best musicians do that work, Bob.

B: Well I'd give it a try if they ask.

J:  No one calls you into the studio to “Lay
down some music’’ as they say.

B: Before | did the new album, | was waiting
to meet someone who would figure out what they
would want me to do. Does anybody want any
songs written about anything? Could Bob be com-
missioned, by anybody? Nobody came up with
anything, so | went ahead and did else.

H: Did you ever make a song just to be a single?

B: Yes | did. But it wasn’t very amusing because
it took me away from the album. The album com-
mands a different sort of attention than a single
does. Singles just pile up and pile up; they're only
good for the present. The trend in the old days
was that unless you had a hit single, you couldn’t
do very well with an album. And when you had
that album, you just filled it up. But now albums
are very important.

J: You've tried movies and books . . .
B: In both cases, in shallow water.

J:  In that book of photographs of you that
was published, when | finished looking at it, |
came away knowing not one bit more than when
| started.

B: Yes, well what can you know about any-
body? Book or photographs, they don‘t tell you
too much about a person.

H: For years now, people have been analyzing
and pulling apart your songs. People take lines
out of context and use them to illustrate points,
like on “Quinn, the Eskimo” . . . I've heard some
kids say that Quinn is the “bringer of drugs.”

Whatever you meant doesn’t matter . . . the kids
say “Dylan is really into this drug thing . . . when
the drugs come, everybody is happy.” This kind

of thing is always happening with all of your
songs.

B: Well, that’s not my concern.

J:  Many of the songs have set up conditions
where people can read whatever they want into
them.

H: People pull them apart and analyze them.

B: It's not every one who does that—just a cer-
tain kind. People | come in contact with don’t

have any questions.

H: Perhaps that’s come back lately in the very

J:  For a while a number of years ago, the songs
you were writing, and that others were writing
along similar lines, were played a lot on popular
radio. Today it's not completely disappeared, but

something else to do.
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J:  In a way, you had the opportunity to move
into it and move out of it at your own choice.

B: It wasn't my own choice. | was more or less
being pushed into it—pushed in and carried out.

it certainly is going in some other direction.

Right now | don't think about it anymore. | did it,
and | did it enough to know that there must be B:

myself on the radio, anyway.

what'’s to be played on the radio.

You just about have to cut something tailor-
made for the popular radio. You can’t do it with
just half a mind. You must be conscious of what
you're involved in. | get over-anxious when | hear
| don’t mind the
record album, but it’s the record company, my
A & R man, Bob Johnston—he would pick out

art, in the whole multi-media kind

of thing. Response to impulses . . . you cant
respond any other way.
J: | think it's to anyone’s favor that they can

follow what’s on their own mind, what comes
from within them, rather than getting swept up
in all these other possibilities . . . which might
be just a reaction against the analytic approach
anyway. There is another way . . . someone might
just follow his inner course . . . without being un-
aware of what is going on. Bob, how do you
respond to multi-media?

B: When you say multi-media, would that be
like the clothes stores?

J:  Never having been to one, I'll say yes.
B: I've never been to one either,

H: It's also stage presentations where music,
dance, lights and the rest are jumbled together,
piled on the viewer, where all the senses are used.

J:  Inthat context of multi-media, where are you?

B: Well I'm a very simple man. | take one, maybe
two . . . too much just confuses me. | just can't
master confusion. If | don’t know what's happen-
ing and everyone who goes and tells me just says
that they don’t know what happened any more
than | do, and they were there, then 1'd say that
| didn’t know where we were.

H: Do you feel the same way about the psyche-
delic sound on records?

B: No, | don’t.

H: A lot of the music today is not only very
loud and very fast, but it's structured in such a
way that a lot of instruments are playing at once,
with a lot of distortion.

B: That's fine. A lot of people are playing it.

H: You seem to have made a conscious effort
away from that on your last record.

B: It was a conscious effort just to begin again.
It wasn’t a conscious effort to go in a certain
direction, but rather like put up or shut up, so-to-
speak. So that’s all.

J: | see that picture of Muhammed Ali here.
Do you know him?

B: No, I've seen him perform
a few times.

H: Do you follow the fights?

v B: Not any more. When he

am. came down to Bleeker Street to

read his poetry, you would have wished you were
there.

J:  He really made a point that lasted after-
wards—beyond that someone got conked.

H: Not being particularly interested in fighting,
what impressed me is how he stayed true to him-
self—his own stand as a human being was more
important to himself than the championship.

J:  Could you talk about some of the diverse ele-
ments which go into making up one of you sf«:mg,
using a song from which you have some di:

B:  Well, there's not much we could talk about—
that's the strange aspect about the whole thing.

There’s nothing you can see. | wouldn’t know

where to begin.

J:  Take a song like “I Pity The Poor Immigrant.”
There might have been a germ that started it.

B: Yes, the first line.

J:  What experience might have triggered that?
Like you kicked the cat who ran away, who said
“Ouch!”” which reminded you *an immigrant.

B: To tell the truth, | have no idea how it comes
into my mind.

J:  You've said there was a person usually in it.

B: Well, we're all in it. They're not any specific
people . . . say, someone kicks the cat, and the
cat writes a song about it. It might seem that
way, during some of the songs, and in some of the
poetry that's being passed around now-a-days. But
it's not really that way.

J:  You said that often a song is written for a
certain person.

B: That's for a person, not about him. You
know, you might sometimes be with someone
who's got no song to sing, and | believe you can
help someone out, that's the extent of it really.

J: Well, “Quinn the Eskimo’ wasn’t that way.

B: You see, it's all grown so serious, the writing-
song business. It's not that serious. The songs don’t
painfully come out. They come out in a trick or
two, or from something you might overhear. I'm
just like any other songwriter, you pick up the
things that are given to you. “Quinn the Eskimo,”
| can't remember how that came about. | know
the phrase came about, | believe someone was
just talking about Quinn, the Eskimo.

J: Someone told me there was once a movie
with Anthony Quinn playing an Eskimo. Did you
know of that?

B: | didn’t see the movie.

J:  But that could have triggered it.

B: Of course.

J:  This makes a lot of sense, in the sense that
you can travel down a road, and see two signs
advertising separate things, but where two words
come together, it will make a new meaning which
will trigger off something.

B: Well, what the songwriter does, is just con-
nect the ends. The ends that he sees are the ones
that are given to him and he connects them.

H: It seems that people are bombarded all the
time with random thoughts and outside impulses,
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and it takes the songwriter to pick something out
and create a song out of them.

B: It's like this painter who lives around here—
he paints the area in a radius of twenty miles, he
paints bright strong pictures. He might take a barn
from twenty miles away, and hook it up with
a brook right next door, then with a car ten miies
away, and with the sky on some certain day, and
the light on the trees from another certain day.
A person passing by will be painted alongside some-
one ten mnles away. And in the end he’ll have
this picture of hing which you
can't say exists in his mind. It's not that he started
off willfully painting this picture from all his ex-
perience . . . That's more or less what | do.

J:  Which and where is Highway 617

B: | knew at one time, but at this time it seems
so far away | wouldn’t even attempt it. It's out
there, it's a dividing line.

J: Is it a physical Highway 61?

B: Oh yes, it goes from where | used to live .. .
| used to live related to that highway. It ran right
through my home town in Minnesota. | travelled
it for a long period of time actually. It goes down
the middle of the country, sort of southwest.

J: | think there is an old blues about Highway 61.

B: Same highway, lot of famous people came off
that highway.

J:  Can you keep contact with the young audi-
ences who perhaps buy most of your records?

B: That's a vague notion, that one must keep
contact with a certain illusion of people which
are sort of undefinable. The most you can do is
satisfy yourself. If you satisfy yourself then you
don’t have to worry about r i
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My good friend Jaime Robbie Robertson composed this fine song.
— Bob Dylan
By Jaime Robbie Robertson. © 1968 Dwarf Music.
Transcribed from “Music from Big Pink’ (Capitol, SKAO 2955).
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If you don‘t satisfy yourself, and you don l know
why you're doing what you do, you begin to lose
contact. If you‘re doing it for them instead of you,
you're likely not in contact with them. You can't
pretend you're in contact with something you're
not. | don’t really know who I’'m in contact with,
but | don’t think it's important.

J: Well, on the airplanes, they have these seven
channels of stereo, and your music is marked as
“for the kids"” rather than anywhere else, and it
sort of bothered me. Do you have a chance to
meet the kids?

B: | always like to meet the kids.
J: Do you get a chance?

B: Not so much when I'm touring as when |I'm
not touring. When you’re touring, you don't get
a chance to meet anybody. I've just been meeting
people again in the last few years.

(Continued on page 18)
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J:  It's a strange phenomenon, for you reach
them the most when you are on tour yet you
can’t reach them at all.

B: Well yes, but the next time | go out, it's
going to be a little bit more understandable. Next
time out, my hopes are to play the music in a
different way.

H: How can you get around the problems you
encountered last time?

B: I'm not really aware of those problems. |

know they exist because it was very straining, and

that's not the way work should be. But it's a

snluatlon that's pretty much all over . . . the
screamlng Even some musician
like Jimi Hendrix gets people see-
ing him who aren’t coming there
to scream — they’re coming to
hear him.

J: Do you follow these events, even from a
distance, like reading a newspaper?

B: Just like anyone else. | know just as much
about it as the lady across the street does, and
she probably knows quite a bit. Just reading the
papers, talking to the neighbors, and so forth.

J:  These groups feel more about you than they
do about that lady next door.

B: | can assure you | feel the same thing. There
are people who are involved in it and people who
are not. You see, to be involved, you just about
have to be there, | couldn’t think about it any
other way.

J:  Someone like Pete Seeger, who is different
from all of us in this room, he reaches out.

B: But how much of a part of it is he?

= [
you put the load right on me. H: Do you see any way you H: Do you forsee a time when you're going to
can approach your music in a public way, that have to take some kind of a position?
4 1+ t Nttt +—— t T n would give a different perspective to an audience?
%%g s - o e e e e e : = | B: No.
B: Yes. Just playing the songs. See, the last time
And you put the load righton me._— we went out, we made too much of a production H: You don't think that events will ever reach
) of the songs. They were all longer, they were all you?
my own songs, not too much thought had gone
ros T et —t— T T = |l % S, : e <793 e o
0 = S . s — — — ) — 4 || into the program, it just evolved itself from when B: It's not that events won’t reach me, it's more
. < 1o x —— ps —a | was playing single. a case of what I, myself would reach for. The
io decisions | would have to make are my own de-
Al L putithedoad xighuonliin e J:  And the film we've been discussing, is that cisions, just like anyone else has to make his own.
a fair summary of that kind of a tour? It doesn’t necessarily mean that any position must
be taken.
B: Yes it was. | hope people get a chance to
see that film. J:  Although | asked it, this is not really the
i - o 3 o N kind of question I’m really concerned with. After
I picked up m).bag, I went lookin' for Crazy Chester followed me and he J: Why do you think your music appeals to al1"-1f ‘sormeone: asked! me; 1" Could only! say 1 %0
a place to hide caught me in the bar. American Indians? i i F
" 7 Sy 5 what | can, | sing my own music, and if they
When I saw Carmen and the Devil He said: I will fix you round if you : like to hear it, well, fine.
walkin' side by side. will jack my daw. B: | would hope that it appeals to everybody. ;
I said: Hey Carmen, come on let's I said: Wait a minute Chester, you 2 & B: Yes, but | don’t know . . . . What was the
go downtown. know I'm a peaceful man. J: | know suburban people who can’t stand it. \,6ction ‘again? You must define it better.
She said: I got to go but my friend He said: That's ok boy, won't you B: W .
S ell, | wish there was more | could do : .
can stick around. (Cho.) please do when you can? (Cho.) about that H: | think that every day we get closer to having
3 to make a choice.
J: We just heard your record being played at o
an elegant store in New York City, as the back- B:  How so?
Go down Miss Moses, there's nothin, Get your cannonball now to take me ound for le shopping. > .
you can say. 2 g diwn heiins 9 GRoR: PPing H: | think that events of the world are getting
1t's just old Luke and Luke's waiting My bag is sinkin' low and I do believe H“:, Pete Seeger "’s'f me meHJahn_ :Vesley Hardiréa closer 10.us, they!reas closs asithe nearest'ghistto
on the Judgment Day. it's time album is great to skate to. He said some records g
2 0 £ ere’s the nearest ghetto?
Well, Luke my friend, what about To get tired of Miss Fanny, you know :’;oz%"gn': skate to and some aren't, and that's g
young Annalee? she's the only one ) H: Maybe down the block. Events are moving
He said: Do me a favor son, won't Who sent me here with her regards B: I'm awfully glad he feels that way about it. on a mass scale.
you stay and keep Annalee com- for everyone. (Cho.)
pany? (Cho.) J: What is your relationship to student groups, ~ B: What events?
or black militants, like the kids at Columbia or
at Berkeley? H: War, racial problems, violence in the sgucm
B: If | met them at all, | would meet them J:  Here's a funny aspect; we're talking like this
individually; | have no special relationship to any here, but in a strange way, Bob has gone further
group. than you or | in getting into such places. | just
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heard from lzzy Young that the songs they were B: | get a lot of visitors and see a lot of people,
singing at Resurrection City were “Blowing In The and who's a businessman? I'm sure a whole lot Penal Farm Blues
Wind"” and ““The Times They Are Changing.” So, of businessmen have passed by the past few hours,
in a sense by maintaining his own individual posi- but my recollection really isnt that brilliant.
tion, Bob and his songs are in the ghetto, and the There is a strong line in all of our music which can be traced back directly to
people there are singing them—to them they mean J:  Does your management serve as a buffer in the music of Scrapper Blackwell. He was a truly great artist and did deserve more
action. translating your artistic works into business? than was given him.
H: Well, the kids at Columbia University are B: I'm just very thankful that my management — Bob Dylan
taking a particular stand on what they see as the is there to serve what purpose a management
existing evils. They‘re trying 9,get their own say serves. Every artist must have one these days.
in the world, and in a way trying to overcome ST
the people ruling them, and there are powerful
people who are running the show. They can be J: Would you talk of any of the positive things Transcribed from the singing of Scrapper Blackwell on “Mr. Scrapper’s Blues,"
called the establishment, and they are the same that drugs have to offer, how they might have Prestige Bluesville 1047.
people who make the wars, that build the missiles, affected your work?
that manufacture the instruments of death.
B: | wouldn’t think they have anything to offer. A D7 D7

B: Well, that’s just the way the world is going.

H: The students are trying to make it go another
way.

B: Well, I'm for the students of course, they’re
going to be taking over the world. The people who
they're fighting are old people, old ideas. They
don’t have to fight, they can sit back and wait.

H: The old ideas have the guns, though.

J:  Perhaps the challenge is to make sure that
the young minds growing up remain open enough
so that they don’t become the establishment they
are fighting.

B: You read about these rebels in the cartoons,
people who were rebels in the twenties, in the
thirties, and they have children who are rebels,
and they forget that they were rebels. Do you
think that those who are rioting today will some-
day have to hold their kids back from doing the
same thing?
P

J:  Are your day-to-day contacts among the ar-
tists, crusaders, businessmen or lumberjacks?

B: Among the artists and lumberjacks.

J:  Crusaders?

B: Well, you mean the people who are going
from here to there, the men in long brown robes

and little ivy twines on their head? | know quite
a few crusaders but don’t have much contact with
them.

J:  How about leaders of the student groups?
Did you know Malcolm X, or the kids from SNCC?
B: | used to know some of them.

J:  Social crusaders, someone like Norman Mailer.
B: No.

J:  What about businessmen?
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I'm speaking about drugs in the everyday sense
of the word. From my own experience they would
have nothing positive to offer, but I’'m not speak-
ing for anyone else. Someone else might see them
offering a great deal.

J:  But in the way of insights or new combina-
tions, it never affected you that way?

B: No, you get those same insights over a period
of time anyway.

J:  For a while you were working on a book,
they gave it a name Tarantula. Have you tried
any other writing since then, or did you learn
anything from the experience of trying?

B: Yes, | do have a book in me, it'll be out
sometime. Macmillan will publish it.

J:  Did you learn from the one you did reject?

B: | learned not to do a book like that. That
book was the kind of thing where the contract
comes in before the book is written, so you have
to fulfill the contract.

J: In thinking over this interview thus far, it
seems like that has happened to you several times
over the recent years, not necessarily of your
choosing.

B: Yes, that's true. But it happens to other
people and they come through. Dostoevsky did it,
he had a weekly number of words
to get in. | understand Frederick
Murrey does it, and John Updike
must . . . For someone else it might
be exactly what they always had
wished.

J:  In trying to write it, was it a
difficulty of structure or concept?

B: No, there was no difficulty in
writing it at all. It just wasn’t a book, it was just
a nuisance. It didn’t have that certain quality which

(Continued on page 23)
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Lord,I's al-read-y,read-y

Lord, down the road there's a wagon
that I could own.

Down the road there's a wagon that
I could own.

My number's 28 three thousand
three hundred and four.

Lord, when I got there, Lord I'd
seen the Captaih, so very true.
Lord, when I got there, I'd seen the

Captain, so very true.
Lord, it's my first time bein' h'r, 1
didn't know what to do.
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For_ that pe-nal farm.—

Well, I wonder why I never meet my
friends.

I wonder why I never meet my friends.

Lord, I see more of them than I see
my brother again.

Lord, I know that penal farm is a
lonesome place to go.

I know that penal farm is a lonesome
place to go.

You talk about your daisy, you never
see her anymore.
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This song, | first heard being sung, from a man who calls himself Frank Hamilton.
It was in Chicago.

— Bob Dylan

Banjo tuning -~
EDGBD Transcribed from the singing of Buel Kazee on the old Brunswick 78 album
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J | | ““Come Listen to My Story.”
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* The held notes vary in duration from verse to verse. However it is not difficult as the basic
banjo accompaniment figure (D) makes it easy to extend or shorten any held note.

They had not been there very long,
Scarcely six months and a day,
Till death, cold death, came hasting

She set a table both long and wide,

And on it she put bread and wine,

"Come eat, come drink, my three
little babes,

along,
And stole those babes away. Come eat, come drink of mine."

It was just about old Christmas time,

The nights being cold and clear,

She looked and she saw her three
little babes,

Come running home to her.

""We want none of your bread,
Mother,

Neither do we want your wine,

For yonder stands our Saviour dear,

And to him we must resign. "

"Green grass grows over our heads,
Mother,

Cold clay is under our feet,

And every tear you shed for us,

It wets our winding sheet. "
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now | think a book should have. It didn’t have
any structure at all, it was just one flow. It flowed
for ninety pages.

J:  I'm thinking of a parallel. You know some
of these old crazy talking blues? They go on where
just the last phrase of a sentence connects up to
the next sentence, but the two thoughts aren’t
related. ““Slipping up and down the mantle piece,
feet in a bucket of grease, hunting matches, etc.”
Did it go that way?

~
B: More or less. They were short little lines,
nothing within a big framework. | couldn’t even
conceive of doing anything in a big framework
at that time. | was doing something else.

H: Do you think future writings will use the
poetic form or the novel?

B: | think it will have everything in it.

J:  Listening to the car radio, | heard that you
have a song on the country music stations, “I’ll
Be Your Baby Tonight.” | can’t
remember the singer’s name, but
| understand that Burl Ives has
also recorded it.

B: Alot of people record them,
they always do a good job.

J:  When did you first hear Burl lves?

B: | first heard Burl Ives when | was knee-high
to a grasshopper.

J:  Was that folk music to you when you first
heard it?

B: Yes, | guess everybody’s heard those old Burl
Ives records on Decca, with a picture of him in a
striped T-shirt, holding a guitar up to his ear,
just wailing.

J:  Did you know that his first recordings were
for Moe Asch (of Folkways records)? Alan Lomax
had brought him in. Who made the first recordings
you are on?

B: | recorded with Big Joe Williams.
J:  Where did this Blind Boy Grunt thing come in?

B: Someone told me to come down ‘cause they
were doing some kind of an album. So | was there
and singing this song, and it only had a couple
of verses and that’s all, so someone in the control
booth said “Do some more.” | said well, there is
no more, | can’t sing any more. The fellow says
“If you can’t sing, GRUNT.” So | said “Grunt?""
Then someone else sitting at a desk to my left
says, “What name shall | put down on this record?””
and | said, “Grunt.” She said “Just Grunt?”” Then
the fellow in the control booth said “Grunt.”
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Somebody came in the door then and said “Was
that Blind Boy Grunt?” and the lady at the desk
said ““Yes it was.”

J:  Was this Moe Asch and Marion Distler?

B: It could have been.

J: My last question is really a rehash of one
aspect we've already discussed; at the moment,
your songs aren’t as socially or politically appli-
cable as they were earlier.

B: As they were earlier? Could it be that they
are just as social and political, only that no one
cares to . . . let's start with the question again.
(J. repeats question) Probably that is because
no one cares to see it the way |I‘m seeing it now,
whereas before, | saw it the way they saw it.

H: You hear a lot about the word ‘‘engaged”
artists. Painters, film makers, actors, they‘re ac-
tively involved in current events, through their art.

B: Well, even Michaelangelo though . . .

H: Many artists feel that at this particular time
in history, they can’t just do their thing without
regarding the larger scale around them.

B: The thing is, if you can get the scales around
you in whatever you create, that's nice. If you
physically have to go out there and expeiience it
time and time again, you're talking about some-
thing else.

H: Probably the most pressing thing going on
in a political sense, is the war. Now I’m not saying
any artist or group of artists can change the course
of the war, but they still feel it their responsibility
to say something.

B: | know some very good artists who are for
the war.

H: Well I’'m just talking about the ones who are
against it.

B: That's like what I'm talking about; it's for
or against the war. That really doesn’t exist. It's
not for or against the war. I'm speaking of a
certain painter, and he’s all for the war. He’s just
about ready to go over there himself. And | can
comprehend him.

H: Why can’t you argue with him?

B: | can see what goes into his paintings, and
why should 1?

H: | don’tunderstand how thatrelates to whether
a position should be taken.

'
(Continued on page 67)
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H: | think it is the easy way out, to say that.

B: Well, there’s nothing for us to talk about
really.

J:  Someone just told me that the poet and artist
William Blake harboured Tom Paine when it was
dangerous to do so. Yet Blake’s artistic production
was mystical and introspective.

H: Well, he separated his work from his other
activity. My feeling is that with a person who is
for the war and ready to go over there, | don’t
think it would be possible for you and him to
share the same basic values.

B: I've known him a long time, he's a gentle-
man and | admire him, he's a friend of mine.
People just have their views. Anyway, how do
you know I’m not, as you say, for the war?

J: s this comparable? | was working on a fire-
place with an old local stone mason last summer,
while running off to sing at the New Politics Con-
vention. When | returned | was chopping rocks
with him, and he says, “All the trouble today is
caused by people like Martin Luther King.” Now
| respect that man, not for his comments on Dr.
King, but for his work with stone, his outlook on
his craft, and on work and life, in the terms he
sees it. It is a dilemma.

You have to feel strongly about your own ideas,
even if you can respect someone else for their
ideas. (to Bob) | don't feel there is that much
difference between your work now and your earlier
work. | can see a continuity of ideas, although
they're not politically as black and white as they
once were. ““Masters of War"" was a pretty black
and white song. It wasn’t too equivocal. You took
a stand.

B: That was an easy thing to do. There were
thousands and thousands of people just wanting
that song, so | wrote it up. What 1’m doing now
isn't more difficult, but | no longer have the ca-
pacity to feed this force which is needing all these
songs. | know the force exists but my insight has
turned into something else. | might meet one per-
son now, and the same thing can happen between
that one person (and myself) that used to happen
between thousands.

J:  This leads right to the last statement on my
interview list: On your latest album, the focus
has become more on the individual, axioms and
ideas about living, rather than about society’s do-
ings or indictments of groups of people. In other
words, it's more of how one individual is to act.

B: Yes, inaway ... inaway. | would imagine
that’s just the way we grow.

PHOTOGRAPHS APPEARING IN ARTICLE “CONVERSATIONS WITH BOB DYLAN"

Page 9 — Marlon Brando; Page 12 — Gibran; Page 16 — Muhammed Ali

P. J. Probie Dante Page 20 — Jimi Hendrix
Page 10 — Allen Ginsberg Page 13 — The Incredible Page 21 — Dostoevsky
Page 11 — Doc Watson; String Band; | Page 25 — Burl Ives

Benjamin Franklin

Buell Kazee |

“WHAT'S HAPPENING"
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fully serve as a model to
other cities.

Legions of volunteer work-
ers aided the folklife festi-
val, but at the core was an
overworked,dedicated crew
of nine. Compared with what
they have wrought, dismal
failures such as have taken
place at Ft. Lauderdale and
in some other cities seem
all the more unnecessary.
Learn, baby, learn.

With all this talk about
food, money and crafts,
don’t get the idea that mus-
ic was left out in the cold.
The festival was primarily
a musical experience, and

SING OuT!

a highly effective one. Ed
Young and his cane fife and
drumming brothers turned
everybody on, as did the
Preservation Hall Band.
There was cajun music
Texas-style, as well as
blues (Skip James, Muddy
Waters, Lightnin’ Hopkins),
bluegrass and country mus-
ic (Ralph Stanley, Grandpa
Jones, various Watsons),
religion (Rev. Frederic
Kirkpatrick, the Georgia
Sea Island Singers) and the
usual festival gamut of
styles and traditions. Plus
a total lack of Oscar
Brands, Theo Bikels,
Grateful Deads and Judy
Collinses--all of whom are
a gas in their owncontexts.
The Smithsonian, however,

freed from the demands of
making money (though it
would be nice to come out
a little closer to being in
the black), was able to do
its own thing.

There will definitely be an-
other Smithsonian Folklife
Festival next year, and it’s
likely to be at least as good
as this one, and perhaps
better (certainly smooth-
er). Instead of fighting the
fuzz at Newport, the mos-
quitoes at Mariposa, the
rednecks at Ft. Lauderdale
and the crowds everywhere,
go to Washington and dig it.
If you’re free to go, and
pass up the chance, you’re
nuts.

Jonathan Eberhart
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Come gather 'round people

Wherever you roam

And admit that the waters

Around you have grown.

And accept it that soon

You'll be drenched to the bone,

If your time to you is worth savin'
Then you better start swimmin'

Or you'll sink 1like a stone,

For the times they are a-changin'!

© 1963 (Unp) by M. Witmark & Son in the U.S. A
D 1964 by M. Witmark & Son under Universal Copyright Convention.
Used by Permission.

Bob Dylan

Eol
To communicate is the beginning of understanding
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